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DEUXIEME AVIS. 


Dans la livraison la bis il parut un avis, dans lequel 
on a fait voir I’impossibilite de publier methodiqueinent 
les tableaux et statues du Musee de Peinture et de 
Sculpture : on doit sentir en effet que, si on cdt com- 
mence par donner tous les tableaux des ancietincs ccoles 
des XV* et xvi* si6cles, ccla aurait pu paraltre fastidieux 
^ quelques personnes; tandis qu’ellcs trouvent plus de 
charme k les voir entremeles de compositions modernes, 
dont les gravures souvent sont d’un prix assez eleve pour 
ne pouvoir 4tre acquises par toutes les classes d’ama- 
teurs. Il serait egalement peu agreable de recevoir dix 
livraisons de suite entieremcnt consacrces aux tableaux 
de Rubens ou de Paul Veronese; peut-6tre m6mc Ra- 
phael, le sublime Raphael , ne trouverait-il plus le meme 
accueil s’il etait multiplie a tel point; tandis qu’en variant 
sans cesse, en mettant auprcs I'un de I’autre un tableau 
du Poussin et un de Mignard , uu de I’Albane et un d'Os- 
tade, un de Carrache et un de David , il cst presque im- 
possible que les souscripteurs n’y trouvent quelques ob- 
jets qui rentrent dans leur goiit particulier ; cettc variete 
meme leur offrira les moyens de comparer les differences 
qui existent dans la composition et le dessin de chacun 
de ces maitres. 

Plusieurs personnes ont paru craindre que la petitesse 
du format n’empechAt de publier les grands tableaux : 
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nous leur avons repondu victorieusement sans doute en 
donnant les Sabines de David et les Revokes du Cairo de 
Girodet. Si c’est un tour de force de placer un si grand 
nombre de figures dans un si petit espace, le graveur a 
reussi de manidre a ne pas laUser de regret sur la petitesse 
du cadre dont il ne lui ctait pas permis de sortir; car 
nous n’avons pas cru devoir adopter la methode malheu- 
reuscincnt trop suivie d’avoir des planches d’une grande 
dimension qu’il faut plier en deux, en trois et quelquefois 
en quatre , parce que la plupart du temps ces pieces sont 
bientot tellement fatiguees dans les plis, qu’elles se de- 
chircnt et rendent ainsi les exemplaires defectueux. Ce 
n’est done pas dans I’inter^t de I’editeur, mais bicn dans 
celui des souscripteurs seulement, qu’on a donne les 
grands tableaux sans changer la dimension de la planche; 
d’ailieurs , en quoi pourrait - on trouver difficile ou in- 
convenant de graver dans un espace de quatre pouces les 
batailles d’Alexandrc de Lebrun , ou tels autres grands ta- 
bleaux, parce qu’ils contiennent cent cinquante figures 
de six pieds de proportion , tandis qu’on verrait sans 
etonnement une Kermesse par Teniers, une Foire par 
Breughel, ou une Marche d’armee par Callot, dont les 
figures nombreuses n’ont , dans les tableaux originaux, 
que dix-huit ou vingt lignes de hauteur, et sont renfer- 
inees dans un espace de quelques pouces seulement? 
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SECOND ADVERTISEMENT. 


In No la bis we announced the impossibility of publish- 
ing methodically the pictures and statues of the Museum 
OF Paiktiwg Aitn Sculpture : it will indeed be easily 
conceived, that if we had commenced by giving all the 
pictures of the old schools of the xv and xvi centuries, 
it might have appeared fastidious to some persons , who 
may consider it more agreeable , to find them intermixed 
with modern compositions, engravings of which are fre- 
(jnently too dear to be purchased by all classes of ama- 
teurs. It might not either be very agreeable to receive 
ten numbers successively containing only pictures by Ru- 
bens or Paul Veronese; perhaps even Raphael, the su- 
blime Raphael himself, would not be so welcome if mul- 
tiplied so' rapidly; whilst by continually varying them, 
placing a Poussin by a Mignard, an Albani by an Ostade, 
a Caracci by a D.lvid , each subscriber is almost sure to 
meet with something that accords with his peculiar taste ; 
and this same variety will enable him lo compare the 
difference between those masters in their manner of com- 
posing and designing. 

Many persons appeared to fear that the size of our 
work would prevent us publishing large pictures : we have 
triumphantly refuted that idea, by giving the Sabines of 
David, and Girodet’s Insurreetion at Cairo. Although it is 
a diflicult attempt to place so many figures in so narrow 
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a compass, the engraver has succeeded in a manner whicn 
has left nothing to be regretted on account of the dimi- 
nutive scale to which he is limited; we have not thought 
proper to adopt the objectionable method, too often fol- 
lowed , of giving such dimensions to the plate that it be- 
comes necessary to fold it, two or three or even four 
times, because the creases soon become so worn that they 
tear, and portions of the subject are rendered defective. 
It is not then for the interest of the editor, but entirely 
for the interest of the subscribers, that the large pic- 
tures have been given without altering the size of the 
plates; besides, for what reason would it be difficult or in- 
convenient to engrave within the space of four inches the 
Battles of Alexander by Le Brun, or other large pictures, 
because they contain one hundred and fifty figures whose 
stature may be six feet, when no surprise is excited in 
seeing a Kermis by Teniers, a Fair by Breughel, or 
a Marching Army by Callot, whose numerous figures in the 
original pictures are little more than an inch high and are 
enclosed within the space of a few inches only? 
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NOTICE 


HISTORIQUE ET CRITIQUE 


SUR 



ANNIBAL CARRACHE|/^! 


A peine Micbel*Ange et Leonard de Vinci s'^laient* 
remarquer par leur talent, qu'aucun des peintres de I’ecole Qo> 
rentine ne put parvenir a les approcher; et tandis que Raphael 
surpassade beaucoup'son maltre Perugin , ses imitateurs a leur 
tour ne le suivirent que de loin : c’^tait a Bologne que le g^nie 
de la peinture semblait s’dtre transporte, dans I'atelier des 
Carraches et dans I’dcole qu’ils fonderent, et d’ou sortirent 
Guido Reni , Dominique Zampieri et Francois Barbieri , connu 
sous le nom de Guerchin. 

Annibal Carracbe , frere cadet d’ Augustin, naquit a Bologne 
en i56o. Tandis que I’ain^ avait 6t^ plac^ cbez un orfevre , ce> 
lui'ci ^tait rest6 cbez Antoine, leur pere, qui exer^ait le metier 
de tailleur : mais le gout des arts , imi4 dans cette famille, en 
avait ordonn^ autrement. 

Augustiu obtint de son pere la permission d’^tudier la pein> 
lure , et alors Annibal prit sa place dans Torf^vrerie ; mats il 
n’y resta pas. Le talent dont il donna des preuves d^ sa jeu- 
nesse engagea Louis son cousin a lui donner des conseils , et 
un ^v^nement le mit dans le cas de se faire remarquer d’une 
maniere tout-a-fait extraordinaire. 

Antoine Carracbe avait a Cr^mone, sa ville natale, pour 

nr. 
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II NOTICE HISTORIQUE ET CRITIQUE 

vendre le peu de bien qui lui reslait dans cette ville, et il fut 
voU en revenanta Bologne. Ayant porter plainte au juge , 
Annibal , qui avait accompagn6 son pere , dessina les voleurs 
avec lant de ressemblance , qu’ils furent bientot reconnus et 
arrSt^s. L’argent qu’ils avaient pris fat relrouv^, et mit ainsi 
Antoine Carrache dans le cas de devoir son aisance aux talens 
pr^coces de son fils. 

L’^tude de la peinture etait la seule chose qui efit occup4 
Annibal ; sur tout le reste il ^tait d’une telle ignorance , qu’il 
avait sans cesse besoin de conseils. Son frere Augustin au con* 
traire avait I’esprit trra om6 ; il cultivait la po^ie et les ma- 
tb^matiques aussi bien que les arts. Annibal, d’un caractere 
jaloux et pr4somptueux , mettait peu de prix aux connaissances 
de son frere qu’il aimait pourtant , mais dont il avait peine a 
recevoir les avis ; aussi v^curentdls souvent s^par^s, mais ils se 
rechercbaient ensuite. Annibal fit un voyage a Panne et 4 Ve- 
nise , pendant lequel il copia des ouvrages dn Corr^ge et vit tra- 
vailler Tintoret et Paul Veronese. Ces Etudes le mirent dans le 
cas de perfectionner sa maniere an point qu’en revenant a Bo- 
logne il devint a son tour le maitre de Louis Carrache , tandis 
qu’Augustin se livra a la gravure , dans la crainte de se voir 
inferieur a son frere. (Test alors que fut fond6e cette academic 
si illustre , dans laquelle Louis dirigeait tout par ses conseils et 
son savoir ; Augustin y enseignait la perspective, et donnait des 
lemons d’histoire ; Annibal y pr^hait d’exemple, et donnait 
sans cesse des preuves de son profond g4nie par la varidt4 et la 
beauts de ses compositions , ainsi que par la correction de son 
dessin. Un jour m^me qu’Augustin parlait du Laocoon et van- 
tait dans un discours Eloquent les beaut6s de ce chef-d’oeuvre 
de I’antiquit^, Annibal , s’approchant de la muraille, le dessina 
avec tant de perfection , que tons les spectateurs en furent 
4tonnes; puis, pour critiquer son frere qui faisait des vers, il 
ajouta que les pokes peignaient avec des paroles et les peintres 
avec un pinceau. 


Digitized by Googic 



SDH ANNIBAL CARRACHE. 


Ill 


La simplicity qu’Annibal afTectait dans ses veteroens con- 
trastait avec la recherche que mettait dans les siens Augustin , 
qui ne frequentait que les personnes distingu4es par leur nais- 
sance. Voulant done se moquer de ses inanieres, il lui donna 
un portrait de leurs pere et mere, dont I’un enfilait une aiguille 
et I’autre coupait un morceau d’^toffe. II est facile de com- 
prendre qu’avec tant de difference dans Ic caracterc des deux 
freres , ils devaient avoir de la difficulty a vivre ensemble. 

Annibal quitta Bologne en 1600 pour se rendre a Rome et y 
peindre la galerie du palais Farnese : il y retrouva son frere 
Augustin ; mais il ne sentit de quelle ressource ytait pour lui 
son erudition, que quand de nouveaux motifs de jalousie les 
forcerent encore a se syparer. Il eut recours alors aux connais- 
sances et a I’amitiy du pryiat Agacchi ; mais malgry cela il fut 
souvent obligy d’abattre des morceaux deja fails ; il allait meme 
abandonner ce grand travail, si sun cousin Louis ne fut venu 
I'encourager par ses conseils. Huit annees furent employyes a 
dycorer cette magnibque galerie, dont la vue fit dire a Poussin : 
> Annibal est le seul peintre qui ait existe depuis Raphael : 
dans cet ouvrage il a surpassy tons les peinlres qui I’ont pry- 
cydy , et s’ est surpasse lui-meme. > Qui croirait qu’un travail 
de cette nature ne fut pas payy, pour ainsi dire, puisque le 
peintre recevait seulement par mois dix ycus romains, de la 
valeur environ d’une piece de cinq francs , et qu’on lui en re> 
mit cinq cents lorsqu'il eut terminy. Son dysintyressement ne 
put I’empycher de regardcr ce salaire comme un outrage ; on 
assure meme qu’il en ressenlit un chagrin qui le conduisit au 
tombeau. Ne prenant plus ses pinceaux qu’avec rypugnance, 
il chercha a se distraire en faisant un voyage a Naples; mais sa 
myiancolie s’accrut encore. Il revint a Rome en 1609 : voulant 
s’ytourdir, il commit quelque imprudence, et fut enlevy a 
rdge de quarante-neuf ans, demandant a elrc enterry dans la 
rotonde, aupres de Raphael , non pas que par son talent il se 


IV StOTlCE HIST. ET CRIT. SHR CANOVA. 

rr&t digne d’une telle sepulture, mais seulement en raison de 
I’amour qu’il avail eu pour ce grand peintre. Ses Aleves lui 
(irent de magniBques obseques, auxquelles assisterent les plus 
grands seigneurs de^Rome. 

Recommandable par la grandeur du style et la correction du 
dessin , la vigueur et la facilit4 du pinceau, souvent m4me par 
la v4rit4 du colons, Annibal Carrache s’est encore distingu4 
par de grandes compositions ou Ton pent admirer son g4nie; 
dans ses autres tableaux, il a souvent montr4 que s’il avail dans 
Tame assez d’414vation pour arriver au beau , il n’en avail pas 
assez pour atteindre le sublime. 

La quantit6 de dessins qu’il a laissds d4montre une facility 
surprenante; ils sont ordinairement a la plume, I4gerement 
laves au bistre. Il a aussi grav4 a I’eau-forte dix-buit pieces qui 
ne pr4sentent pas toutes le m4me m4rite dans leur execution. 

Les principaux graveurs qui ont travaille d’apres ses ta- 
bleaux sont G4rard Audran , Bloemaert , Farjat, Baudet, Roul- 
let, Rousselet , Hainzelman , Chateau, Desplaces, Cesio, Aquila, 
Mitelli et Guillain. 
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NOTICE 


OF 

ANNIBALE CARACCI. 


Scarcely had Michael Angelo and Leonardo da Vinci brought 
themselves into repute by their talent, that none of the painters 
of the Florentine School could vie with them’: and whilst Ra- 
phael far surpassed his master, Perugino, his imitators, in their 
turn , followed him but at a distance; it was to Bologna that 
the genius of painting appeared to have fled and to have taken 
its abode in the j4telier of the Garacci and the School they had 
founded there, whence sprang Guido Reni, Domenico Zampieri, 
and Francesco Barbieri , known by the name of Guercino. 

Annibale Garacci, a younger brother of Agostino, was born 
at Bologna, in i56o. The eldest had been placed with a gold- 
inith, whilst Annibale was to remain at home with his father 
Antonio , a tailor ; but the innate taste of this family for the 
Arts determined it otherwise. Agostino obtained his father’s 
permission te study painting , and Annibale took his brother’s 
place at the goldmith’s; but he did not remain there. The talent 
he had manifested from his youth, induced Lodovico, his cou- 
sin, to assist him with his advice, and an event occurred at this 
time , which caused him to be particularly noticed. Antonio 
Garacci who had been to Gremoua , his native city, to sell the 
little property that belonged to him there, was robbed on his 
way back to Bologna. Having made bis deposition before a 
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magistrate, Annibale, who had accompanied his father, drew 
such a perfect resemblance of tbe robbers, that they were soon 
recognised and arrested. The money they had taken was re- 
covered , and thus the early talents of the son secured the fa- 
ther’s fortune. 

The study of painting was all that occupied the attention 
of Annibale, and such was his extreme ignorance upon other 
subjects, that he continually needed advice. Agostino, his 
brother, on the contrary, had an active mind , and besides the 
Arts, he cultivated Poetry and the Mathematics. Annibale, of a 
jealous and presumptuous disposition, undervalued the attain- 
ments of his brother, and, though be esteemed him, received 
his advice but with impatience ; thus they were frequently at 
variance, though fraternal affection would again unite them. 
Annibale visited Parma and Venice, where he copied from 
Correggio and saw Tintoretto and Paul Veronese paint.These 
studies enabled him to perfect his style , so that on his return 
home, be, in his turn, gave instructions to his master Lodovico 
Caracci, whilst Agostino devoted ^imself to engraving, fearing 
to find himself inferior to his brother. At this time was founded 
that famous Academy which Ludovico directed wholly by bis 
knowledge aud advice; Agostino taught there perspective, 
and read historical lectures , whilst Annibale gave constant 
proofs of his profound genius, by the variety and beauty of his 
compositions, as well as by bis correctness in designing. Agos- 
tino speaking of the Laocoon , eulogised , in an eloquent dis- 
course, the beauties of that masterpiece of Antiquity ; Anni- 
bale, approaching the wall, drew it, in such perfection that 
all the spectators were struck with admiration ; and then , in 
order to criticise his brother, who wrote verses, he added, 
that poets painted with words, but painters with a penciL 

Tbe simplicity Annibal affected in his dress contrasted with 
his brother’s fine appearance, who only frequented per- 
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sons distinguished by their birth. Wishing therefore to ri- 
dicule him , Annibale gave his brother a picture of their fa- 
ther and mother, the one threading a needle , and the other 
cutting linen. It may readily be imagined , with tastes and ha- 
bits so [opposite, that it was with difficulty they could live to- 
gether. 

Annibale quitted Bologna for Rome, in 1600, in order to 
paint the gallery of the Farnese palace ; he again met Agos- 
tino , but he did not feel the infinite value of that brother’s 
erudition till fresh jealousies had again separated them. He 
then had recource to the knowledge and friendship of the 
prelate Agucchi ; but notwithstanding this he would often des- 
troy pieces he had finished, and would have abandoned this 
great work, bad not his cousin Lodovico come and encouraged 
him by his advice. Eight years were employed in decorating 
that magnificent gallery, at the sight of which, Poussin exclaim- 
ed : « Annibale is the only painter that has lived since Raphael : 
in this work he has surpassed all the painters who have pre- 
ceded him ; he has even surpassed himself! >Who would ima- 
gine that a work of this nature was scarcely paid, or that the 
artist only received ten scudi per month ( about 40 shillings), 
and that they remitted him five hundred when the work was 
completed? His disinterestedness could not prevent his con- 
sidering this remuneration as an insult ; and it is even said , 
that the vexation it occasioned destroyed him. He became dis- 
gusted with his profession , and endeavoured to dissipate the 
gloomy state of his mind by a journey to Naples, but his me- 
lancholy still increased. He returned to Rome in 1609 , and 
there, seeking to banish the bitterness of thought, he committed 
some imprudencies,and died in his forty-ninth year, request- 
ing to be interred in the rotunda, by the side of Raphael ; not , 
as be said , because he considered himself worthy of such a 
sepulchre , but to gratify bis love for that great artist. His pu- 
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pils buried him magnificently, and his funeral was attended by 
the first persons in Rome. 

Eminent for the grandeur of his style , and the force and fa- 
cility of his pencilling , and frequently even by the truth of 
his colouring , Aitnibale Caracci also distinguished himself by 
his great compositions, in which his genius may be admired: 
in his other pictures, he has often shown, that, if bis soul was 
sufficiently elevated to arrive at the beautiful , it was not , 
enough so, to reach the sublime. 

The number of designs be has left, exhibit a wonderful faci- 
lity : they are generally traced with a pen, and slightly washed 
with bistre. He likewise etched eighteen pieces, but they do 
not all possess equal merit in the execution. 

The principal engravers who have worked from bis designs, 
are Gerard Audran , Bloemaert, Farjat, Baudet, Roullet, 
Rousselet , Hainzelman , Gh&teau , Desplaces , Cesio , Aqnilla , 
Milelli et Guillain. 
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HISTORIQUE ET CRITIQUE 

tUR 

PIERRE-PAUL RUBENS, 


Une couleur des plus briliantes, une composition pleine de 
g^nie, une grande facility d'invention, avec les iddes les plus 
po^liques , telles sont les quality qni distinguerent Rubens, et 
iui firent donner le nom de Raphael des Pafs-Bas;mtM nn des- 
sin qui sans £tre incorrect est sourent outr6, des figures qui 
manquent de grice dans leurpose, des t4tes dont I’expres- 
sion , quoique vraie, est souvent sans noblesse, telles sont les 
causes qui erop^cbent de le placer sur le mdme rang que le 
prince de la peinUtre, quoique cependant ses tableaux m^ritent 
qu’on les 6tudie soigneusement, pour en imiter, s’il se peut, 
les beauts, en ^vitant toutefois leurs d^fauts. 

Pierre-Paul Rubens naquit k Cologne le s8 join liSy. Son 
pere, ^hevin de la ville d’ Anvers et professeur de droit, oblige 
de s’expatrier par suite de la revolution des Pays-Bas, n’en 
cultiva pas moins I'education de son fils , qui se distingua de 
bonne beure , et fit des progres rapides dans ses etudes. La 
ville d’ Anvers etant rentree sons la domination espagnole , Ru- 
bens y revint , et fut place comme page chez la comtesse de 
Lalain; mais son pere etant mort, il eut la liberte de suivre son 
penchant, et fit consentir sa mere a Iui laisser etudier la pein- 
ture. Place d'abord chez Tobie Verhaest, peintre de paysage, 

V. 
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puis cbez Adam van Oort, il £tudia enfin cbez Otto Veniiis, 
le plus babile peintre flamand de cette ^poque. Rubens , de 
vingt-trois ans, se crut assez fort pour travailler sans autre 
guide que son propre g^nie; il quitta done son maitre, eteut 
bientot acces cbez les personnes du plus baut rang , ou il se fit 
remarquer tant par ses talens que par son Education et une 
politesse extreme, dont il avait pu prendre aussi I’habitude 
cbez son maitre. Re^n a la cour de I’arcbiduc Albert d’Au- 
tricbe, il fut, dit-on , envoys par ce prince a Vincent de Gon* 
zague,'duc de Mantoue, qui I’accueillit favcrablement, et le 
retint pres de lui comme un de ses gentilshommes , ce qui ne 
I’emp 4 cba pas de pref^rer I’^tude des beaux arts aux plaisirs et 
aux amusemens de la cour. Apres un sdjour de sept ans a Man- 
toue , il fut envoye a Pbilippe III , roi d’Espagne, et fut charge 
de magnifiques pr^sens pour le due de Lerme. Rubens ne tarda 
pas a trouver dans cette cour les memes ayantages que dans 
celle qu’il quittait; il fit un grand nombre de portraits et des 
tableaux d’histoire qui lui valurent des sommes considerables. 

En quittant I’Espagne , Rubens retourna a Mantoue ; mais il 
y resta peu ,et partit bientot pour Rome, oil , par ordre du due 
de Gonzague , il fit la copie de plusieurs tableaux des plus 
grands maltres. II passa ensuite a Venise , fit, d’apres Titien et 
Paul Veronese, des etudes qui lui profiterent. Cependant il ne 
devint pas imitaleur de ces habiles coloristea; il se forma une 
maniere qu’on trouvera peut- 4 lre plus edatante, mais moins 
harmonieuse. 

Rubens etait a Genes depuis quelque temps et y avait de- 
core reglise des Jesuites, quand il quitta tout a coup, dans 
I’esperance de revoir sa mere qui etait tombee malade ; mais il 
n’arriva qu’apres sa mort, en 1600. Cette perte lui causa tant 
de chagrin, qu’il alia s’enfermer dans I’abbaye de Saint-Michel. 
Apres quelques mois de retraite, il voulut fuir ces lieux qui ne 
lui offraient que de tristes souvenirs, et il se preparait a re- 
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tourner a Mantoue, quand les charmes d’^lisabeth Brants 
I’engagerent a cbangcr d’avis. £n efTet , determine a ne plus 
s’expatrier , il (it construire une maison qui existe encore a 
Anvers, el dans laquelle il r^unit tous les tableaux, les bustes 
antiques et les vases de porphyre ou d’agate qu’il avail eu oc- 
casion d’acqu^rir pendanl ses voyages. Celle colleclion remar- 
quable ne resta pas long-lemps en sa possession; il ne pul la 
refuser au due de fiuckingbam , qui lui en fil offrir soixante 
mille florins. 

Avec une imagination vive et une grande facility d’ex^cu* 
lion, Rubens avait su cependant mettre beaucoup d’ordre dans 
ses habitudes et dans son travail; ses beures ^taient r6gl6es et 
ne prenaient jamais rien les unes sur les autres. Pour gagner 
du temps et orner son esprit de plus en plus, il ne peignait 
jamais sans se faire lire quelque ouvrage utile , dans une Ian- 
gne ou dans une autre , car ses Etudes avaient 4t4 si vari6es a 
cel 6gard qu’il parlait sept langues di(f6rentes, dont trois, il 
est vrai, out beaucoup de rapport entre elles, I’allemand, le 
flamand et le hollandais. 

Malgr4 U rapidity avec laquelle Rubens travaillait, il pou- 
vait a peine suffice aux demandes qui lui 6taient faites, et pour 
y parvenir, il se fit qnelqucfois aider par plusieurs de ses 
Aleves dans des parties oil ils excellaient. Wildens et van 
Uden peignirent le paysage dans plusieurs de ses tableaux, 
Sneyders eut k y faire les animaux, ou bien des fleurs et des 
fruits. Une reputation si gknerale et bas^e sur tant de talent 
ne put defendre Rubens des attaques de la calomnie. II se vit 
attaque par des artistes a qui il avait et4 utile, et qui preten- 
direntque ce grand maltre ne pouvait reussir qu’avec I’aide de 
ses eleves : il lui fut facile de demontrer le contraire en pro- 
duisant a lui seul des paysages du plus grand elTet. 

Rubens fut appele a Paris par Marie de Medicis pour pein- 
dre les principaux traits de sa vie, dans une des galeries de 
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son palais nomm6 depuis Luxembourg. alors de petites 
esquisses en grisaille que F^libieo a vues cbez M. Claude Mau- 
gis,abbe de Saint-Ambroise, et qui sont maintenant dans la 
galerie de Munich. Rubens eut beaucoup de tourmens a sup< 
porter de la part de cette personne , suivant une lettre tr^ cu* 
rieuse qu’il dcrivit en i63o a M. Dupuy, et qui a publide 
dans Y Isographie det hommes celibres. 

Ce n’est pas seulement par ses talens dans la peinture que 
Rubens s’est fail remarquer; d’une humeur douce, d’une con- 
versation facile et agr^able, d’un esprit vif et p4n4trant, et 
dou^ d’un son de voix agr^able , il parlait bien el joua un r6le 
dans la diplomatie. II fut charge de dilTdrentes missions : Tune 
a la cour d’Espagne en 1638 , ori , ind^pendamment des pr4- 
sens qu’il re^ut dn roi , il eut la charge de secr6taire du con* 
seil prive , avec la survivance pour son fils ; I’autrte mission fut 
aupres de Charles I", roi d’Angleterre. 

Apr» quatre ann^es de veuvage, Rubens 4pousa H4l^ne For- 
man , agee de seize aus , aussi remarquable par sa beauty que 
I’avait 4te sa premiere femme; mais il ne v^cut que dix ans 
avec elle, et il mourut le 3o mai 1640. Vivement regrett^, ses 
fuh^railles furent fort honor^es , et il fut inhume dans une cha- 
pelle derriere le choeur de I’^glise Saint-Jacques a Bruxelles. 

Ses tableaux, r^pandus dans toute I’Europe, passent le 
nombre de deux cent cinquante; il-eut plusieurs Aleves , dont 
les plus c41ebres sont Van Dyck, David Teniers le pere, Jac- 
ques Jordaens, Corneille Schut, Diepenbeck, Van Thulden 
et ^rasme Quellinn^. Il forma aussi des graveurs qui firent 
4cole , et se sont fait remarquer par Teffet , et pour ainsi dire 
par la couleur qu’on admire dans leurs estampes. Les princi* 
paux graveurs qui ont travaille d’apres Rubens sont Lucas Vor- 
sterman, Schelte et Bocce,natifs de BoUwert; Paul Pontius, 
Wildoeck , Pierre de Jode, Paneels et Guillaume de Leew. 
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PETER PAUL RUBENS. 


The most brilliant colouring, a composition full of genius, 
a great facility of invention , with the most poetical ideas, such 
are the qualities that distinguished Rubens, and acquired him 
the name of the Raphael of the Netherlands; but a style of draw- 
ing , which , without being incorrect, is often exaggerated , 
figures whose attitudes are ungraceful, heads the expression of 
which though true, is frequently deficient in dignity, such are 
the causes which prevent his being placed in the same rank with 
the Prince of Painting, notwithstanding that his pictures merit 
to be carefully studied, to imitate, if possible, the beauties , 
and to avoid the defects. 

Peter Paul Rubens was bom at Cologne, June s8, iSSy. His 
father, an Alderman of the town of Antwerp, and a law-profes- 
sor, who was obliged to leave his country, in consequence of the 
revolution , in the Netherlands , did not however the less cul- 
tivate the education of his son, who early distinguished himself, 
and made rapid progress in his studies. The town of Antwerp 
having returned to the Spanish yoke, Rubens returned, and 
was placed as a page with the Countess of Lalain; but the death 
of his father leaving him at liberty to follow his own inclina- 
tion, he made hie mother consent to let him study the art 
of painting He was first placed with Tobias Verhaest, a land- 
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scape painter, next with Adam Van Oort, and finally he stu- 
died under Olho Vaenius, the most skilful Flemish painter of 
that period. At the age of twenty three , Kubens considered 
himself able to paint without any guide, except his own genius; 
he, therefore , left his master, and soon had access to persons 
of the highest rank, where he became equally remarkable for 
his talents and education, as well as for an extreme politeness, 
acquired from his master. Being received at the court of the 
Archduke Albert of Austria , it is said he was sent by that 
prince to Vincent de Gonzago, Duke of Mantua, who gave him 
a favorable reception , and kept him about his person as one of 
his gentlemen ; this however did not prevent Rubens prefer- 
ing the noble study of the Fine Arts to the frivolous pleasures 
and amusements of the court. After residing seven years at 
Mantua , he was sent to Philip III , King of Spain , and was the 
bearer of magnificent presents to the Duke of Lerma. Rubens 
soon found at that court similar advantages , to those that he 
had just quitted : he painted a number of portraits and histo- 
rical pictures, which produced him considerable sums. 

On leaving Spain, Rubens returned to Mantua, where he 
remained but a short time, and then proceeded to Rome, where, 
by order of the Duke de Gonzago , he copied several pictures 
by the great masters. He next went to Venice, and pursued his 
studies with advantage , from the works of Titian and Paul 
Veronese. He did not howerver become an imitator of these 
able colourists, but formed a style of his own, which may per- 
haps be found more brilliant , but less harmonious. 

Rubens had been some time at Genoa and had decorated 
there , the church of the Jesuits , when be suddenly left that 
place to visit his mother who was ill; but ere he reached her, 
she had expired : this was in 1600. Her loss caused him so much 
grief that he shut himself up in the Abbey of St. Michael. After 
a retreat of several months , he vvished to quit a spot which 
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ofTered him but sad reminlsceaccs , and was preparing to re- 
turn to Mantua, when the charms of Elizabeth Brants induced 
him to change his intention. Being thus determined not to 
exile himself again , he had a house built, which still exists at 
Antwerp, in which he collected all the pictures, antique busts, 
and porphyry and agate vases , that he had purchased during 
his travels. This remarkable collection did nut remain long in 
his possession, not being able to refuse it to the Duke of Buck- 
ingham, who offered him sixty thousand Qorins for it. 

With a lively imagination, and a great facility of execution , 
Rubens was still very systematic in his habits and pursuits; his 
hours' were regulated, and never encroached on each other. 
To lose no time, and to continued enriching his mind, he never 
painted without having some useful w'orkread to him, and his 
studies had been so varied in that respect , that he understood 
seven different languages, three of which, it is true, are very 
similar, the German, Flemish, and Dutch. 

Notwithstanding the rapidity with which Rubens worked, 
he could scarcely meet the orders he received, and therefore be 
sometimes was assisted by several of his pupils, in the respective 
branches in which they excelled. Wildens and Van Uden 
painted the landscapes in several of bis pictures ; Sneyders the 
animals, also the fruit and flowers. So extensive a reputation , 
and founded on so much talent, could not guard Rubens 
against the attacks of calumny. Endowed with a mild charac- 
ter, affable and benevolent, delighting to do good, he saw him- 
self attacked by artists to whom he had been useful, and who 
pretended this great master could not succeed , but by the aid 
of bis pupils. He easily proved the contrary, by producing 
landscapes of the fliiest effect painted by himself. 

Rubens was invited to Paris, by Mary de Medicis, to paint 
the principal events of her life , in one of the galleries of her 
palace , since called the Luxembourg. He then made small 
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liketches in black and white, which Felibien saw at IVI. Claude 
Maugis , abbot of St. Ambrose, and which are now in the Mu- 
nich gallery. Rubens endured a great deal of vexation from 
that Princess , according to a letter he wrote to M. Dupoy , in 
i63o, and which has appeared in the Isographie des Hommes 
celibres. 

It was' not merely by bis talents in painting that Rubens was 
remarkable : gifted with a mild temper, an agreeable and ready 
conversation, a lively and penetrating mind, and an harmo- 
nious voice, he spoke well, and played a distinguished part 
in diplomacy. He was charged with various missions; and 
amongst them, one, in i6a8, to the Spanish Court, where, in- 
dependently of the presents he received from the King, be was 
appointed secretary to the privy-council, with the reversion 
in favour of his son ; another of his missions was to Charles I , 
Sing of England. 

After being a widower four years , Rubens married Helena 
Forman, aged sixteen, equally remarkable for her beauty as his 
first wife ; but he lived only ten years after this marriage : he 
died May 3o, 1640. Deeply regretted, his funeral was perform- 
ed with the highest honours, and he was buried in a chapel , 
behind the choir of the church of St. James, at Brussels. 

His paintings, spread throughout all Europe, exceed the num- 
ber of two hundred and fifty : he had many pupils, of whom 
the most celebrated are. Van Dyck, David Teniers the father, 
James Jordaens, Cornelius Schut , Diepenbeck, Van Thulden, 
and Erasmus Quellinus. He formed also a school of engravers, 
remarkable for the fine] effect , and, in a manner of speaking, 
the colour, which is admired in their points. The principal ar- 
tists who have engraved after Rubens are Lucas Vorsterman, 
Scheldt and Boethus native of Bolswer, Paul Pontius, Wit- 
doech, Peter de Jode , Pancels , and William de Leew. 
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HISTORIQUE ET CRITIQUE 

9U K 

PIERRE-PAUL PRUDHON. 


Peintre habile, d’un caractere dou* et d’un excellent coeur, 
Prudhon fut toule sa vie abreuv 4 de chagrin, et il semble que 
son gdnie ne lui fut donn6 par la nature que pour r^parer les 
malheurs qn’il 4 prouva. Pierre-Paul Prudhon , n^ a Gluny le 6 
avril 1760 , fut le treizi^me enfant d’un matron qni mourut peu 
de temps apr^ sans laisser aucun bien : sa mere obtint des 
moines de Cluny qu’il participerait a I’enseignement gratuit 
qui se donnait dans I’abbaye. 

Le go&t du jeune Prudhon se manifesta bientdt dis-' totite 
sorte de manieres ; on le vit alternativement dessinateur^ ^ciiip- 
teur et peintre. Ses cahiers 6taient converts de croquis a la 
plume; avec son canif et du savon il tailla des figures; puis 
meltant a contribution les herbes et ies fleurs, il faisait des 
couleurs. De si heureuses dispositions furent remarquiies; on 
parla du jeune peintre a M. Moreau, 4 v£que de Macon, qui 
lui accorda sa protection , et Tenvoya 4 tudier sons M. Devosges 
a Dijon. Ses progres furent rapides ; mais un nouveau malheur 
I’attendait, et celui>ci 6tait irreparable. Done d'une grande 
sensibilite, il ressentit dugoAt pour une personne peu digne 
de le hxer, et, malgre les representations de ceux qui s’inte* 
ressaient a son talent et a sa fortune, il se crut oblige de con- 
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trader une union dont il presageait pourlant les inconr^niens, 
et qui empoisonna les plus belles ann^es de sa vie. 

Quoique mari4, Prudhon sentait le besoin de continuer ses 
Etudes : il vint a Paris en 1780. II est curieux devoir ce qu’en 
pensait d6ja M. de Joursanvault, I’un de ses protecteurs, en 
^crivanl a M. Wille pour le lui recommander ■ II a rc^n de 
la nature ce feu, ce g^nie qui fait saisir avec rapidity, une 
grande facility dans I’ex^cution, une adresse peu commune. • 

Trois ans apres , Prudhon concourut au prix fond4 par les 
elats de Bourgogne pour aller a Rome. II travaillait avec ar- 
deur, mais il entend celui dont la loge touchait a la sienne 
g4mir de I’insuffisance de ses moyens : son coeur est 6mn,il 
veut I’encourager; et, sans songer qu’il peut se faire tort a 
Iui-m4me, il termine le tableau de son concurrent, qui obtient 
le prix. Ce jeune homme , touche de la g6nerosit4 de Prudhon, 
sentant qu’il va jouir d’une faveur qu’il ne m4rite pas, avoue 
a qui il doit ses succes , et la pension est accords a celui qui 
I’avait r^ellement gagn^e. 

On a reproch^ a Prudhon de n’avoir pas 4tudi6 I’antique 
lors de son s4:joura Rome,et surlout de ne I’avoir pas imite 
dans son dessin ; mais il r^pondait a cela : • Je ne puis ni ne 
veux voir par les yeux des autres; leurs lunettes ne me vont 
point; j’observe la nature et jetache del’imiter. N’est>ce pas 
entraver le talent que de donner un patron commun a toutes 
les productions des beaux arts ? • 

Prudhon- connut alors Canova, et une vive amiti^ les unit 
jusqu’a la mort, qui les enleva dans la m^meann^: cepen* 
dant il resista aux sollicitations de son ami qui I’engageait a se 
fixer en Italic, et il revint dans sa patrie. 

De retour a Paris, en 1789, Prudhon y v^cut pauvre et 

' Cette lettre ipparticnt ■ M. le marquis de Chdteangiron ; elle est im- 
primfe daus le recueil public par la societe des bibliophiles, anu^c 1836. 
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ignor 4 ; il y peignait la miniature, et fit quel ques dessins qui 
commencerent sa reputation. On se rappelle la Ceres, 1 ' Amour 
reduit a ia raison et son pendant, trois pieces graT 4 es par Co* 
pia. Prudhon commeni^ait a tirer quelque fruit de son travail , 
lorsque sa femme, resteedans sa famiile depuis son manage, 
vint le joindre a Paris, dissipa promptement ses faiblesepar- 
gnes, et lui donna en compensation trois enfans qui vinrent 
augmenter son malaise. 

En 1794 Prudhon alia faire un voyage en Pranche-Comte : 
il fit dans ce pays un grand nombre de portraits qui lui furent 
bien pay^s; il fit aussi pour M. Didot I’aine les vignettes de 
Daphnis et Cbloe, puis celles pour les OEuvres de Geuiil-Ber* 
nard. Ayant connu a cette epoque M. Frochot, pr6fet de la 
Seine, il trouva en lui un protecteur, qui servita ramener un 
peu d’aisance dans sa maison. 11 obtint alors un prix d’ encou- 
ragement et un atelier au Louvre, puis ex^cuta pour la salle 
des Gardes de Saint-Cloud un plafond ou Ton voyait la V^rit^ 
descendant des cieux conduite par la Sagesse. 

Ce premier travail fiit bientot suivi d’autres qui lui auraient 
donn 4 les moyens d’avoir de I’aisance , si I’int^rieur de sa mai- 
son eAt £t^ mieux tenu; mais il ne pouvait se soustraire a I’in- 
fluence de celle qui lui causait tant de peine par I'oubli de ses 
devoirs. Pendant dix-fauit ans Prudhon supports son malheur 
sans se plaindre , mais son coeur n’en souffrait pas moins , et 
une m^lancolie croissante I’aurait couduit au tombeau , si des 
amis, voy ant sa determination d’abandonner 1a vie, ne I’avaient 
enfin forcA a une separation , qui pouvait an moins lui rendre 
un peu de repos. *• 

La solitude dans laquelle Prudhon vecut plusieurs annees 
ramena la tranquillite dans son esprit et le caline dans son 
ame; mais son coeur avait besoin d’aimer, et nn nouvel atta- 
chement devint par suite la source de nouveaux chagrins. 

Le salon de 1808 vint enfin faire jouir Prudbon des bon* 
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neurs qu’il avail m^ritds : on y vit paraitre Psyche enlev6e par lea 
Z^phirs, ainsi que le beau tableau qu’il avail execute, par ordre 
du pr^fet, pour la salle d’audience de la cour d’ assises, le Crime 
poursuivi par la Justice et la Vengeance celeste. Ces deux ta> 
bleaux, de genres bien diff^rens, furcnt egalement admires , et 
raerileront a leur auteur la decoration de la L^gion-d’Honneur. 

£n i8ia il donna le tableau de Zeptiyre se balan^ant sur 
les eaux : le merite de cet ouvrage ne fiit pas contest^. Prudhon 
fut a|>pcle a I’institut en iSiti ; ces honncurs n’oterent rien a sa 
modestie, et sa vie se serait Icnninee Iranquillement sans la ca- 
tastrophe sanglante qui vint lui enlever en 1821 celle qu’il ai- 
mait, et qui, depuis dix-huit ans, lui avail donn4 les soins les 
plus assidus ct les plus tendres. Au milieu de lant d’infortuncs, 
I’ainiti^ de son eleve, M. de Boisfrcmont, I’arracha a I’isolemenl 
auquel il se croyait condamn6; mais rclombe dans la m^lan- 
colie, il ne trouva de consolation qu'en travaillant au tableau 
que mademoiselle Mayer avail ^bauche, la Famille malheureuse 
entoiirant un pere inourant au sein de I’indigence. En le ter- 
minant,son intention ^tait d’en consacrer le produil a I’^rection 
d’un monument funebre a la memoire de celle qu’il avait perdue. 

Prudhon niourut peu de temps apr6s, le 16 Kvricr i8a3. Les 
chagrins dont il fut abreuve toute sa vie I’empecherent de voir 
la mort avec effroi ; aussi ecrivait-il a sa Glle : « Que la chaine 
« de la vie est pesante! seul sur la terre, qui m’y rctient en- 

• core? La mort a tout d^truit... £lle n’est plus celle qui devait 
« me survivre... La mort que j’attends viendra-t-elle bientot me 

• donner le calme ou j’aspire ?... 11 fut cnlerre au ciinetiere du 
Pere de la Chaise, dans un ten'ain qu’il avait achel^ pr^ de la 
sepulture de mademoiselle Mayer. 

Prudhon a peint dix-huit tableaux; il a dessine un grand 
nombre de vignettes , et a grave a I’eau-forle Phrosine et M6li- 
dor pour I’Aminte du Tasse; il a lllhographie la Famille mal- 
heureuse, dont il existe plusieurs copies. 
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Prudbon was askilful painter, ofa gentle disposition, possess- 
ing an excellent heart, and from the constant troubles which 
he experienced, it would appear as if nature had endowed him 
with a genius to compensate the ills he was to suffer. Peter 
Paul Prudhon was born at Cluny, April 6, 1760; he was the 
thirthenth ehild of a mason who died soon after the birth of this 
boy, without leaving any thing to suppor the family. The mo- 
ther of our youth obtained from the monks of Cluny, that he 
should participate in the gratuitous instruction given at the 
Abbey. The taste of young Prudhon soon began lo show itself 
in many ways, he was alternately a draughtsman, a sculptor, 
and a painter. His exercise books' were covered with sketches 
drawn with a pen ; with his knife and some soap he used to cut 
figures; and from herbs and flowers be 'would make colours'. 
Such excellent inclinations were remarked, and our young 
painter was introduced to M. Moreau, the bishop ofMAcon, 
who granted him his protection, and sent him to study under 
M. Desvoges at Dijon. His progress was rapid , but an irrepa- 
rable misfortune awaited him. He possessed a very susceptible 
heart, and having felt a passion for an object little worthy of 
his attention, he considered, contrary to the advice of all 
those who interested themselves in bis talent and fortune, that 
he was bound to marry her, though he foresaw the inconve- 
niences of such an alliance, which embittered the best years 
of his life. 
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II HISTORICAL AND CRITICAL NOTICE 

Although married, Prudhon felt the necessity of continuing 
his studies : he came to Paris, in 1780. It is curious to see 
whatM. de Joursanvault, one of his patrons, already thought 
of him at thattime,when writing toM.WilleandVecommanding 
him to that gentleman. «He has received from nature a fire and 
genius which make him seize an idea instantaneously; he pos- 
sesses a great facility of execution , and a skill not very com- 
mon.* Three years after, he competed for the prize given by the 
States of Burgundy to study at Rome. He was working with ar- 
dour; when from the lodge adjoining bis own, he heard a 
brother artist lamenting the inadequacy of his talent ; bis heart 
was moved , and , without considering the injury that might 
accrue to himself, he finished his rival’s picture, which ulti- 
mately obtained the prize. The young man however , struck 
with the generosity of Prudhon, and feeling that he was about 
to enjoy a favour that he did not merit, declared to whom he 
owed hissuccess , and the pension was given to him who had 
really gained it. 

Prudhon has been condemned for not studying the antique 
whilst at Rome, and more particularly for not having imitated 
it in his designing; but to this reproach he used to answer, 
« I neither can, nor will, see with the eyes of others; their 
optics do not suit me; I observe nature, and endeavour to 
imitate her. Is it not fettering talent to give the same pattern 
for all productions of the Fine Arts ? » 

At this period, Prudhon became acquainted with Canova, 
and a strong friendship united them during the remainder of 
their lives, which both ended the same year. Notwithstand- 
ing their intimacy Prudhon, contrary to the wish of his friend, 
left Italy and returned (o his own country. 

Upon his return to Paris, in 1789, he lived poor and un- 
known ; he there painted miniatures, and executed some draw- 
ings, which began to make bis reputation; no doubt our rea- 
ders will remember his Ceres, Love brougth to reason, and its 
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OF PETER PAUL PRDDHON. 


Ill 


companion , three ^subjects engraved by Copia. Prudhon was 
beginning to derive benefit from bis exertions, when bis wife, 
who bad hitherto lived with her family, came to reside with 
him at Paris; she quickly dissipated the little he had earned, 
and,as a compensation gave him, three children, which greatly 
added to bis embarrassments. 

In 1794, Prudon made a journey into Frauche'Comte, and 
painted there a great number of portraits , for which be was 
well paid ; he also did for the elder M. Didot the vignettes of 
the DaphnU and Chloe ; and afterwards those for the works of 
Gentil • Bernai'd. At this time, he became acquainted with 
AI. Frochot, the prefect of the Seine , who, becoming his pro- 
tector, enabled him to live with greater comfort in his family. 
He also gained a prize of encouragement, and obtained an Ate- 
lier in the Louvre; he also executed lor the Hall of the Guards 
at St. Cloud , a ceiling, which represented,^rn/iA, conducted hy 
iyiidom descending from the heavens. 

This performance was quickly followed by others ; which 
might have enabled him to live in comfort, had his family al- 
fairs l>een properly conducted ; but he could not free himself 
from the influence of that individual who gave him so much 
uneasiness by forgetting her duty. During eighteen years Pru- 
dhon bore bis misfortunes without complaining, but his mind 
did not suffer the less, and a growing melancholy would have 
carried him to the tomb, had not hi.<> friends interfered, and 
at last forced him to a separation, which , at least, allowed him 
some tranquillity. 

The retirement in which Prudhon lived for several years 
restored his equanimity of mind ; but his heart was formed for 
love, and a new attachment subsequently produced new griefs. 

The Exhibition of 1808 caused Prudhon to enjoy honour she 
had long deserved. He exhibited there Psyche carried off by 
the Zephyrs ; also the beautiful picture which he had painted, 
by order of the prefect, for the audience chamber of the Court 


IV HIST. AND GRIT. NOTICE OF PEDDflOX. 

of Assizes : Crime pursued by Justice and Celestial yengeance. 
These two pictures, each possessing a very different character, 
were equally admired , and obtained for their author the de- 
coration of the Legion of Honour. 

In i8i», he executed the picture of Zephyrus balancing 
himself upon the waters. The merit of this work was not con- 
tested. Prudhon, in i8i6, was elected a member of the Insti- 
tute. These honours diminislied not the native modesty of his 
character, and he would have finished his life tranquilly, but 
for the melancholy catastrophe which happened in i8ai, de- 
priving him of the being whom he tenderly loved , and from 
whom he had received unremitting attention and kindness for 
eighteen years. Amidst to many misfortunes, his friend and pu- 
pil, m. Boisfremont, tore him from the sad seclusion to which 
Prudhon considered himself condemned ; but , again falling 
into melancholy, he only found consolation in working at the 
picture which Mademoiselle Mayer had sketched , The unhappy 
Family around their father dying in the bosom of indigence. 
In finishing this picture his object was to raise, with the pro- 
ceeds a monument to the memory of her whom he had lost. 

Prudhon died shortly after, February i6, i8i3. The sorrows 
he had experienced, during his whole life, made him meet 
death without regret; and in writing to his daughter he thus 
exclaims : « How heavy are the chains of life : alone on the 
earth, who is it detains me yet? Death has destroyed all... She 
who ought to have survived me is no more... Will not Death, 
which I anxiously await, soon arrive to give me that peace to 
which I anxiously aspire?... He was buried in the Cemetery du 
P^re la Chaise , in a piece of ground that he had purchased, 
close to the grave of Mademoiselle Mayer. » 

Prudhon painted eighteen pictures ; he designed a great 
numberof Vignettes, andetched Phrosine and SlJlidorhr Tasso’s 
Amintas, and did in Lithography The unhappy Family , se\era\ 
copies of which are extant. 




Digitized by Google 



Digitized by Google 


t- 


r 

I 



S’ MICHEL 


Digitized t ' 


iIC' ■ • I •. I ;• . ■ 


1 • I ;vr . " . • ■ . . I, 

iri U •: ( f II •< i-e I ,.r ' j' ■ ^ • 

f ;i'il • ? 


. .» I •'•m-- '•! "I . . ' . . 


••!e prc:i’ti<f. ' ■ -1 ^ 

qutK|ne jiorte W {>«. t !r- K •*' ' >. • ?i «>»> 5iwv 

de'CW_cllcfs-<rocu»ic su!>il:nc^ »vj i o-i lii- Uoir»r -ij** 
'^Wadfiuratioi'i. * * 

11 e*t litflitiic ffcxpliilucr I'iddcrxlt* U,»ph.i("i, qirij’i place 
ji^rnd d.tt tfthlf i>n « 4 droite; qu-ilrd H^n^s ngrs rnla»’^<> pv 
fl«3 terpez^ pazjslac unc procenioh <)e pcrv>Dnag«H 
«i'«pn gi-anil«''A4r^«« cn 'Hofle d'or, et s«r Ttv* <i 

i , •■ '■ ' , 

C# tableau » rt^'ijefiU stir le ret er* H'th- (Umi«r; H '' 

• peQ^ant aa Oeoi^e# d6^t sou* Ic n" 55.- - ^ 

flaut.'rtpourcs; Intg., y pouresB llgae*.. • - •• 


* \ ^ \ >V* • 


o 


» .■ f 




Cs 


*? . 


* » 






< r ; - .c- 


••.'iS.T,' 




fvr 

• . ^ . \\ r ^ ■«**» 

, * " - . j\m 

■> ■ ' ' • ■•'••'' 7® • 








» \ 




i m, 




<iCOLE ITALIENNE. nAPIIAEL. r***o««» MCSEB FRANQAIS. 


SAINT MICHEL. 

L’archange Michel, couvert d’une cuirasse, tient d’une main 
un bouclier ou est tracee une croix peinte en rouge, et de 
I’autre une ep6e avec laquelle il va frapper des demons repre- 
sentes sous des figures monstrueuses. Ce tableau de la jeunesse 
de Raphael pr6sente beaucoup d’interet, puisqu'on y voit en 
quelque sorte le point de depart de cet artiste ; mais ii est loin 
de ces chefs-d’oeuvre sublimes oil Ton ne trouve que des sujets 
d’admiration. 

II est difficile d’expliquer I’idee de Raphael , qui a p1ac6 dans 
le fond du tableau, a droite, quatre figures nues enlac^es par 
des serpens, et a gauche une procession de personnages revetus 
d’one grande capuche en 6tolTe d’or, et se dirigeant vers un 
ddifice enfiamm^. 

Ce tableau a peint sur le revers d’un damier; il sert de 
pendant au saint Georges decrit sous le n” 55. 

Haut., II ponces; larg., 9 pouces 6 lignes. 
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SAINT MICHAEL. 

The archangel Michael, covered with a cuirass, holds in one 
hand a shield, on which a red cross is painted, and in the other 
a sword with which he is about to strike demons represented 
under the most hideous forms. This early picture of Raphael 
is very interesting as it displays in some degree the point from 
which he first started; it is, however, far inferior to those su- 
blime chefs-d’oeuvre where only subjects of admiration abound. 

It is difficult to explain Raphael’s motive for placing at the 
background of the picture, to the right, four naked figures en- 
twined by serpents, and at the left a procession of personages 
cloathed in capuchins of gold stuff, and advancing towards a 
burning edifice. 

This picture, painted on the reverse of a chefs-board, tallies 
with that of St George described under n“ 55. 

Height, I foot; breadth , lo inches. 
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I'XOLE ITALIHNNE. (iU. RENI. MUSIX FRAN^'AIS. 


HERCULE ET ACIIELOUS. 


D^janire, (ille d’C®nee,roi d’PUoIie, avail ete promise aAch6- 
loQs, fils de rOcean el de Telhys; mais Hercule, fils d’Alcmene, 
en elant devenu amoureux, oblint de son pere qu’il la donne- 
rait a celui des deux qui surmonterail I’aulre a la lutle. Lors 
du combat , Achelous se voyant pr^s d'etre vaineu , ^chappa a 
son adversaire en prenant alternativement la forme d’un ser- 
pent, puis celle d’un taurcau. Hercule, toujoiirs sou vainquenr, 
parvint a le terrasser, et lui arracha une de ses comes , qui , 
remplie de divers fruits, est devenne la come d’abondance. 

Pour indiquer les transformations d’ Achilous, le Guide a cru 
pouvoir placer dans le fond de son tableau le h^ros vainqueur 
du taureau. 

Nous ne savons pas si le Guide eut I’intention de representer 
les douze travaux d’Hercule, mais on ne connait que quatre 
tableaux, qu’il fit dans son meilleur temps pour.le due de 
Mantoue. Ce prince les c6da a Charles I*'', roi d’Angleterre ; et 
apr^ la malheureuse catastrophe de ce souverain , tout ce qui 
lui appartenait ayant ^t4 vendu a I’encan, ces quatre tableaux 
furent achetes par M. de Jabach; depuis ils sont passes dans le 
cabinet du roi. 

Ce tableau a 4te grav4 par Rousselet, et fait partie de la suite 
publiee par ordre de Colbert, sous le nom du cabinet du roi. 

Haul., 7 pieds 1 1 pouces; larg., 5 pieds iu pouces. 
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HERCULES AND ACHELOUS. 

Dejanira, daughter of OEneus, king of Etolia, had been pro- 
mised to AcheIoQs,son of Oceanus and Thetis; but Hercules, 
son of Alcmena, becoming enamoured of her, obtained from her 
father that lie would give her to which of the two vanquished 
the other in wrestling. During the combat, Achelous, finding 
himself nearly overcome, eluded his adversary by assuming 
alternately the form of a serpent then of a bull. Hercules, 
always his conqueror, succeeded in throwing him down, and 
cut off one of his horns, which , filled with various fruits, is 
become the cornucopia or horn of plenty. 

To indicate the metamorphoses of Achelous, Guido has 
deemed it proper to place, in the background of his picture, 
the hero vanquisher of the bull. 

We are not able to say whether Guido had the intention of 
representing the twelve labours of Hercules ; however there are 
but four pictures known, which he made in his best time for the 
duke of Mantua, who ceded them to Charles 1“ of England. After 
the unfortunate catastrophe of that sovereign, all his effectsha- 
ving been soold by public auction , these four pictures were 
purchased by M. de Jabach , since which they have passed into 
the cabinet of the king of France. 

This picture has been engraved by Rousselet, and enters into 
the sequel published by the order of Colbert under the name 
of the king’s cabinet. 


Height, 8 feet 6 inches; breadth, 6 feet 3 inches. 
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DAVID TUANT GOLIATH. 

Sous le regne de Saul , les Phiiistins 6tant eu guerre avec les 
Israelites, tandis que les armees etaient cn presence et dans 
I’intentioD d’eviter la bataille qui devait avoir lieu, un g6ant 
nomine Goliath defia le people d’Israel de trouver parmi eux 
un guerrier qui consentit a se mesurer avec lui. La hauteur 
de sa stature inspirait I’elfroi, et personne ne s’^tait pr^sente, 
lorsqu’il vit venir a lui le jeune David, n’ayant pour toute armc 
qu’un biton et une fronde. La flerti du g6ant paraissait humi- 
H6e d’etre obligi de se battre avec un simple berger, lorsqu’il 
re^ut au milieu du front une pierre qui le renversa par terre. 
Alors David courut a son ennemi, et lui trancha la tete avec 
r^p6e meme dont il ^tait arme. 

Ce tableau a ^te regards long-temps comme de Michel-Ange 
Buouarotti; e’est une erreur : il est de Daniel Ricciarelli, plus 
connu sous le nom de Daniel de Volterre, sa ville natale. La 
couleur cn est belle et le dessin correct. La pose de Goliath pr^- 
sente quelqucs singularit^s a cause des raccourcis qui semblent 
y 4ti'e multiplies pour faire valoir I’habilite du peintre a les bien 
rendre. 

Ce tableau est peint sur une ardoise, et I'autre face presenle 
le meme sujet vu sous un autre aspect. 

Larg., 5 pieds 4 pouces; haut., 4 pieds i pouce. 
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DAVID SLAYING GOLIAH. 

Under the reign of Saul, the Israelites being at war with the 
Philistines, whilst the two armies were in sight and to avoid the 
necessity of a battle, a giant named Goliah defied the Israelites 
to find a warrior amongst them Avho AAOuld meet him in single 
combat. His lofty stature inspired affright , and all shrunk back 
from the unequal trial, till the youthful David stepped forth, 
whit no arms but a staff and a sling. The pride of the unwieldy 
Philistine seemed humiliated to be obliged to fight with a 
simple shepherd, when a stone struck him in the middle of his 
forehead and brought him to the ground. David then closing 
upon his enemy, seized Goliah’s, sword, and severed his bead 
from his body. 

This picture was long erroneously attributed to Michael- 
Ange Buonarotti ; it is by Daniel Ricciarelli , more known as 
Daniel deVolterre, the name of his birth-place. The colours are 
fine and ther drawing correct. The posture of Goliah presents 
some peculiarities from the fore-shortenings, which appear mul- 
tiplied in it to display the painter’s skill in rendering them ably. 

This picture is painted upon slate , and the other side presents 
the same subject seen under a different aspect. 

Breadth, 5 feet 8 inches; height, 4 feet 4 inches. 
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ECOLE FHAN^AISE. LE BRUM. >*•*«*>» MUSEE FBAN^AIS. 


LAPIDATION DE SAINT ETIENNE. 


Les a|)6tres voyant augmcnter le nombre des chr^Uens, et 
voulant ne pas etre d^tourn^s de la predication , demanderent 
aux fideles de choisir sept personues d’uoe probitd et d’une 
sagesse reconnues , qui seraient cbargees de la distribution des 
aumones et du soin des tables. Etienne, I’un d’eux, se distin- 
gua par ses vertus et par son Eloquence, ce qui lui suscita des 
envieux et des accusateurs aupr^ des anciens et des scribes. 

La maniere dont il se d^fendit irrila le peuple a un point 
extreme. • Mais Etienne ^tant rempli du saint esprit, et levant 
Ics yeux an del , vit la gloire de Dieu et Jesus qui ^tait debout 
a sa droite; il dit : Je vois les deux ouverts, et le 61s de I’bomme 
qui est debout a la droite de Dieu. Alors les Juifs poussant de 
gi'ands cris, et se bouchant les oreilles , se jeterent sur lui tous 
ensemble , et ils le lapiderent. » 

Le Brun, dans ce tableau, nous fait bien voir saint Etienne 
victime de la populace, dont une partie se montre furieuse, et 
dont I’autre, tout en n’approuvant pas de semblabler exc^, ne 
parait pas disposee a defendre le malheureux martyr. 

Ce tableau a 4te grav^ par Gerard Audran. 

Haut., IS pieds a pouces; larg., g pieds 4 pouces. 
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STONING OF SAINT STEPHEN. 

The apostles perceiving the number of Christians increase, and 
desiring not to have their attention withdrawn from preaching, 
required the believers to select seven persons of eminent pro - 
bity and wisdom, who should be charged with the distribution 
of alms and superintendence of the tables. Stephen, one of 
them, was distinguished by his virtues and eloquence, which 
created him envious accusers before the ancients and scribes. 

The manner in which he defended himself irritated the 
people to the highest degree : «But Stephen, being full of the 
holy ghost, looked up steadfastly into heaven, and saw the 
glory of God, and Jesus standing on the right hand of God, 
and said : Behold, I see the heavens opened, and the son of 
man standing on the right hand of God. Then they cried out 
with a loud voice, and stopped their ears, and ran upon him 
with one accord, and they stoned him. » 

Le Brun, in this picture, ably displays St Stephen victim of 
the populace, one party of which appears furious, and the other 
though not approving such extreme cruelty, yet not disposed 
to defend the unfortunate martyr. 

This picture has been engraved by Gerard Audran. 

Height, i3 feet ; breadth , 9 feet ii inches. 
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KCOLF. FRAN(.'.AISE. PALI.1N CFllniX. MFStE DU LDXEMBOURU, 


FUITE DE CAIN. 

Cain ayant tu6 son frere Abel par jalousie , cberchait a se 
soustraire a la vue <ie Dieu dans I’espoir de lui cacher son 
crime. Mais « le Seigneur lui dit : Qu’as-tu fait ? le sang de ton 
frere crie de la terre jusqu’a moi; maintenant done tu seras 
maudit et en horreur a toute la terre qui a re^u le sang de ton 
frere, lorsque ta main I’a repandu. Quand tu I’auras cultivee, 
elle ne te rendra plus son fruit : tu seras fugitif et vagabond 
sur la terre. Cain repondit au Seigneur : Mon iniquity est trop 
grande pour en obtenir le pardon.Yous me chassez aujourd’bui, 
et j’irai me cacher de devant votre face; je serai fugitif et vaga- 
bond sur la terre ; ce qui arrivera, e’est que quiconque me trou- 
vera me tuera. Le Scigeur lui repondit : Non, cela ne sera pas; 
quiconque tuera Cain en sera puni jusqu’a sept fois. Et le Sei- 
gneur mit un signe sur Cain a(in que tous ceux qui le troiive- 
raient ne le tuassent point. Cain , s’^tant retire de devant le 
Seigneur, habita dans le pays de Nod vers I’orient d’^den. II 
connut sa femme, qui concut et enfanta Henoch.* 

M. Paulin Guerin, dans cette composition, a bien rendu 
I’humeur farouche d’un meurtrier qui craintpoursa vie, tandis 
qu’il n’a pas hesite pour I’oter a un autre. 

Ce tableau a ^te lithographie par M. Belliard. 

Larg., 13 pieds; haul., 9 pieds. 
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FRENCH SCHOOL. PAULIN OCERIN. e*o»o«. LUXEMBOURG MUSEUM. 

FLIGHT OF CAIN. 

Cain, having through jealously slain his brother Abel, sought 
to withdraw himself from the sight of God with the hope of 
concealing his crime from him. But « the Lord said unto Cain : 
What hast thou done ? the voice of thy brother’s blood crielh 
unto me from the ground; and now thou art cursed from the 
earth, which hath opened her mouth to receive thy brother’s 
blood from thy and. When thou tillest the ground if shall not 
henceforth yield unto thee her strength; a fugitive and a vaga- 
bond shalt thou be in the earth. And Cain said unto the Lord ; 
My punishment is greater than I can bear. Behold, thou liasi 
driven me out this day from the face of the earth; and from thy 
face shall 1 be hid ; and I shall be a fugitive and a vagabond in 
the earth ; and it shall come to pass that whosoever findeth me 
shall slay me. And the Lord said unto him : Therefore who- 
soever slayelh Cain , vengeance shall be taken on him sevenfold. 
And the Lord set a mark upon Cain lest any finding him should 
kill him. And Cain went out from the presence of the Lord, and 
dwelt in the land of Nod, on the east of Eden. And Cain knew 
his wife; and she conceived and bare Enoch.* 

M. Paulin Guerin, in this picture, has ably rendered the wild 
and haggard mood of a murderer, who is apprehensive for his 
own life, though he did not hesitate taking away that of another. 

This picture has been done in lithography by M. Belliard. 

Breadth, is feet 9 inch; height, 9 feet 7 inches. 
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SCULPTURE. »»»♦♦♦ ANTIQUE. FRE^iCIl MUSEUM. 




JASON. 

Pelias having seized upon the throne of lolcos whose nephew 
Jason should have filled it, bethought himself secure, in spite 
of the oracle which had told him to beware of a man with only 
a single sandal. The young hero lived in obscurity, devoting 
himself to agriculture, but the tyrant, curious to know the 
person from whom he had every thing to fear, had him invited 
to a solemn sacrifice he proposed offering to Neptune. The sur- 
prise at such an invitation , and the urgent solicitations of the 
messenger troubled him so much that he set out precipitately, 
and , on his arrival at lolcos , presented to Pelias the indentical 
man spoken of by the oracle. 

To recognise Jason it was necessary to represent him with 
a sandal on one of his feet only ; and it must have been very dif- 
ficult to represent a thing so simple in itself in a noble and 
proper manner. 

Jason has just left his plough ; he is preparing to depart, and 
arranging the sandal of his right foot ; but the motion of his head 
and expression of his features shew that his mind is occupied 
with something else ; we perceive he is listening to the words of 
Pelias’ messenger; we fancy even we hehold him so preoccupied 
that he is about to depart forgetting to sandal his second foot. 

This statue was long considered to be that of Cincinnatus ; it 
is in pentelic marble, and the head in grechetto, which so per- 
fectly fits that it is presumed to have belonged to another statue 
exactly similar. It was bought by Louis XlV, and placed in the 
Versailles’ gallery; it had previously been in the villa Negroni, 
and now belongs to the french Museum. 

Height, 6 feet 6 inches g lines. 
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JASON. 

P^lias s’etant enipar6 du trone d’lolcos , que devait occuper 
JasoD,son neveu, s’y croyaiten surete, malgr^ roracle,qui lui 
avail dit de se d’un homme a une seule sanJale. Le jeune 

h6ros vivait dans I’obscurit^, s’adonnant a Tagriculture; mais 
letyran, curicux de coiinaitre celui donl il avail tout a craindre, 
le fit inviler a assister a un sacrifice solennel qu’il voulait ofTrir 
a Neptune. La surprise d’une telle invitation, les pressantes sol- 
licitations du inessager, lui causent taut de trouble, qu’il part 
avec precipitation et arrive a lolcos, ou il prdsente a Pelias 
rhomme dont 1’ oracle a parld. 

Pour faire reconnaitre Jason, il devenait done necessaire de 
le montrer n’ayant qu’un seul pied chausse; et e’etait une assez 
grande difficulte de repr^senter d'une maniere noble et raison- 
nable uAe action aussi simple en elle-meme. 

Jason vient de quitter sa charrue ; il s’appr^te a partir, et il 
arrange la chaussure de son pied droit ; mais le mouvement de 
sa tete et I’air de sa physionomie indiquent qu’il est occupy 
d’autre chose ; on voit qu’il 4coute avec attention les paroles de 
l’envoy6 de P6lias; on croit meme le voir si preoccupe qu’il va 
partir en oubliant de chausser son second pied. 

Cette statue a ^t6 long-temps regard6e comme celle de Cin- 
cinnatus; elle est en marbre pent^ique , et la tete en grechetto ; 
mais elle s’adapte si parfaitement, qu’on presume qu’elle a ap- 
partenu a une autre statue tout-a-fail semblable. Elle i'ut achet^e 
par Louis XIV, et placee dans la galerie de Versailles; elle avail 
6t6 auparavant dans la villa Negroni , et fait maintenant partie 
du Mus^e fran^ais. Il s’en trouve une semblable a Munich, dans 
la glyptotheque. 

Haul., 5 pieds 8 pouces. 
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t^COLE ITAI.IENNE. RAPHAEL. GALERIE DE FLORENCE. 


^•■C5 

LA VIERGE ET L’ENFANT JESUS 

AVEC QUATRE SAINTS. 

Les sujeU de Vierge peints par Raphael sont si nombreux , 
que lorsqu’on veut les classer on doit considtirer la po4tique 
de la composition. C’est avec raison qneM. Quatremere, dans 
sa Vie de Raphael, a ^tabli la distinction des tableaux ou la 
Vierge et I’enfant J^sus ne sont plus consid^res com me habi- 
tans de cette terre , mais comme apparaissant aux mortels avec 
tout I’appareil qui convient aux personiiages celestes. Cette 
composition doit 4tre rangee dans cette classe; elle a re^u le 
nom de la Vierge au baldaquin, a cause d’un baldaquin dont est 
surmont^ le trone, et dont deux anges souUennent les rideaux 
pour laisser voir la Vierge. Au bas du trone sont quatre figures 
qu’on regarde a tort comme des peres de I’^glise, tandis qu’elles 
repr6sentent saint Pierre , saint Bruno , saint Antoine et saint 
Augustin. 

Quant Raphael composa ce tableau , il avait encore quelqne 
cbose de la maniere simple du Perugin son maitre , et il s’y 
trouve toute la naivete qu’il avait avant de voir les ouvrages 
de Michel-Ange. L’enfant J4sus est plein de charme ; les anges 
presentent une vari^t6 des plus agr^ables; les draperies sont 
diversifi^es avec an talent que personne n’a connu comme 
Raphael. 

Ce tableau est peint a la colle et vemi ; il a 6t4 grav4 par Lo- 
renzini etaussi par Nicollet pour la galerie de Florence dont 
il fait partie. 

Haut., lo pieds;larg., 6 pieds. 
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ITALIAN SCHOOL. RAPHAEL. !«<»»*<>«. FLORENCE GALLERY. 

THE VIRGIN AND THE INFANT JESUS 

WITH FOUR SAINTS. 

The pictures of the Virgin painted by Raphael are so' nu- 
merous, that when we class them it should be according to the 
poetry of the composition. It is therefore that M. Quatremere, 
in his Life of Raphael, has established this feeling with regard 
to the pictures where the Virgin and the infant Jesus are con- 
sidered no longer as inhabitants of the earth , but rather as if 
they appeared to us with all the accessories that belong to ce- 
lestial beings. This composition has received the name of the 
Virgin with the canopy, on account of the canopy which sur- 
mounts the throne, the curtains of which are supported by two 
angels that the Virgin may be seen. At the foot of the throne 
are four figures which have been incorrectly regarded as the 
father of the church, when they represent saint Peter, saint 
Bruno, saint Anthony and saint Augustin. 

When Raphael composed this picture, he had some slight 
remaining of his master Perugino’s manner, but in the picture 
there is all that artlessness and grace of which he lost some- 
thing after having seen the works of Michael-Angelo. The in- 
fant Jesus is full of fascination , the angels are most agreeably 
vied; the draperies are diversified with a talent, of which 
novar body po.ssessed so much as Raphael. 

This picture is painted in size and varnished ; it has been en- 
graved by Lorenzini, and also by Nicollet for the gallery of 
Florence to which it belongs. 

Height , TO feet 8 inches; breadth , 6 feet 5 inches. 
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KCOLF. ITALIENNE U. ZVMI'IEBI >*>«»«.»«. KGLISE DE ROME. 


DAVID DEVANT L’ARCHE. 

Deja nous avons eu occasion de parler de David lorsqu’il 
4tait simple berger, ct qu’il sortit de cbez son perc I sal pour 
combattre le geant Goliath , n* yH. II devint roi dn peuple he- 
breu a la mort de Saul , io5g ans avant J6sus-Christ. Nous ne 
rappellerons pas toutes les guerres dans lesquelles il se distin- 
gua, tout ce qui se passa d’important sons son regne , ni ses 
erreurs , ni sa penitence. Nous parlcrons seulement de sa pi^te, 
et du soin qu’il prit pour rendre hommage a Dieu , en accom- 
pagnant I’arche sainte, qu’on avail emmende de Jerusalem 
pour la soustraire aux mains des infideles, lorsqu’ils mena- 
cerent cette capitale de la Judee. 

La Bible rapporte que pendant le transport de I’arche ■ Da- 
vid et tout Israel jouaient devant le Seigneur de toute sorte 
d’instrumens de musique , de la harpe, de la lyre , du tambour, 
du tifre et des timbales. 

■ David, rev4tu d’un 6phod de lin, dansait devant I’arche de 
toute sa force. 

« Etant accompagn4 de toute la maison d’Israel, il conduisait 
I’arche de I’alliance du Seigneur, avec des cris de joic au son 
des trompettes. » 

Cette composition est peinte a frcsque dans la coupole qui 
4claire la chapelle des Bandini dans I’^glise de Saint-Silvcstre : 
elle en orne un des pendentifs. Elle a et6 gravee par Gerard 
Audran. 
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ITALIAN SCHOOL. D. ZAMPIERL CHURCH AT ROSIE. 


DAVID BEFORE THE ARK. 

At n° 7 $ we have already spoken of David when he was 
a simple shepherd, and left the house of his father Jesse to 
contend with the giant Goliah. David became hing of Israel at 
the death of Saul , io5g years before Jesus-Christ. We shall not 
recapitulate the many wars in which he distinguished himself, 
the important events of his reign, nor his errors, and peni- 
tence. We shall speak only of his piety and the desire he felt 
of doing homage to God, when accompanying the holy ark , 
which bad been carried from Jerusalem to save it from the 
hands of the infidels, when they threatened the capital of 
Judea. 

The Bible mentions that during they journey of the ark, 
David and all Israel played before the Lord upon all kinds of 
musical instruments, even on harps, psalteries, timbrels, cor- 
nets, and on cymbals. David , girded with an ephod of linen , 
danced before the ark with all his strength , and accompanied 
by the house of Israel, conducted the ark of the covenant of 
the Lord with shouts of joy to the sound of trumpets. 

This composition is painted in fresco on the cupola of Saint- 
Silvestre, and adorns one of the arches. 

It has been engraved by G. Audran. 
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KCOLE ITALIENNE. AN. CAEHACUE. P.ALAIS KAHNESK 


5 >#^ 

HERCULE EN REPOS. 

Le palais Farn^, Tun des plus beaua de Rome , fut com- 
mence par le pape Paul III, qui y employa une partie des mar- 
bres el mdme des pierres du Colis6e et du theatre de Marcellus; 
il fut termini par son petit-fils Alexandre, qui mourut cardinal 
en 1589 ; mais il restait encore a d^corer I’inl^rieur de ce vaste 
Edifice, et Ton doit penser que c’est par les ordres de Ranuce , 
due de Parme, qu’Annibal Carrache fut appel6 a Rome, en 
1600, pour faire les peintures de ce palais. 

C’est la que se trouvent trois peintures de I'histoire d’Her- 
cule, dont Tune represente le fils d’Alcmene se reposant en- 
toure de plusieurs attributs qui rappellent une partie de 
ses exploits. Pr^ de lui est sa massue, qu’il avail fabriqu^e 
avec le tronc d’un olivier noueux ; les pommes du jardin des 
Hesp^rides; la d^pouille de I’^norme lion de N^m6e; la biche 
du mont C^ryn6e , a laquelle le peintre a donn 4 un bois sem- 
blable a celui des cerfs, parce que la fable dit en effet qu’Her- 
cule la saisit par ses cornes d'or; le sanglier d’£rymantbe, dont 
la vue causa une grande frayeur a Eurysth^e quand Hercule 
le lui pr^senta ; on voit aussi Cerbere qu’Hercule parvint a en- 
chainer pour d6livrer Th^s 4 e des enfers. Quant au Sphinx qui 
est en face d’Hercule, il est la comme I’embleme des sciences, 
et rappelle le conducteur des Muses , Hercule Musagke; sur le 
pi6destal ou est le Sphinx on lit une inscription grecque qui 
signifie que le travail procure un repos glorieus. 

Annibal Carrache, dans cette composition, ne s’ est pas mon- 
tr6 habile coloriste; sa peinture est un peu noire, mais cela 
peut tenir aussi a I’obscurit^ du cabinet dont cette fresque 
ome le plafond. Les figures ont quatre pieds de proportion. 

Cette peinture a 6le gravec par Aquila et par N. Mignard. 
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i>»<5 

HERCULES IN REPOSE. 

The Farnese palace, one of the most beautiful in Rome, was 
begun by pope Paul 111, who employed in it a part of the 
marble and even the stones of the Coliseum and the theatre of 
Marcellos; it was finished by his grand-son Alexander, who 
died cardinal in iSSg ; but still the interior of this vast edifice 
remained to be decorated. It is believed that it was by the or- 
ders of Ranucio, duke of Parma, that Annibal Carracci was 
called to Rome in ifioo , to adorn the palace with paintings. 

Three subjects are found there taken from the history of 
Hercules, one represents the son of Alcmena surrounded with 
several emblems which call to mind a part of his exploits. Near 
him is his club which he formed from the trunk of a knotted 
olive tree; the apples from the garden Hesperides; the skin 
from the enormous Nemean lion; the hind of mount Cerynus, 
to which the painter has given horns like that of a stag , be- 
cause the fable mentions that Hercules seized her by her golden 
horns; the wild boar of Erymanthus, the sight of which greatly 
terrified Eurysthus when Hercules presented it to him; and 
Cerberus is also there whom Hercules chained that he might 
deliver Theseus out of hell. In respect to the Sphinx facing 
Hercules, it is there as the emblem of silence, and calls to mind 
the conductor of the Muses, Hercules Musagelus; upon the pe- 
destal where the Sphinx is appears a greek inscription, signi- 
fying that labour procures a glorious repose. 

In this composition Annibal Carracci has not shewn himself 
an able colourist; his painting is somewhat dark, which per- 
haps, avises from the obscurity of the cabinet whose ceiling is 
ornamented by this fresco. 

Engraved by Aquila and N. Mignard. 
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K(.OI.E AIXEMANDE. WILHELM. OALERIE HE Ml'MCII. 


>••€5 

SAINT ANTOINE, 

SAINT CORNEILLE ET SAINTE MADELEINE. 

Les maltres italiens contemporains de Raphael sont ceux 
auxquels nous accordons ordinairement la pr^f^rence , parce 
que c’est dans leurs tableaux que se trouvent les plus beaux 
examples de composition , et surtout la plus grande perfection 
de dessin. Les tableaux de I’^cole flamande pr^sentent aussi un 
grand int^ret par la v^rit^ de leur couleur ; ceux de I’ecole 
hollandaise olTrent des examples remarqoables pour la vigueur 
de leur clair-obscur. Une autre classe de tableaux asses rares en 
France m^rite cependant bien d’etre connue; et le roi de Ba- 
viere , d4ja riche dans cette partie , vient encore d’acqu^rir de 
M. Boisser4 un choix pr^cicux de tableaux de I’ancienne ecole 
allemande. 

La simplicity de la composition , la naivety des bgures , le fini 
extreme des dytails , sont les caracteres distinctifs des tableaux 
de cette ycole , que Ton ne peut donner comine un example a 
suivre, mais dans laquelle cependant on peut puiser de bonnes 
lemons. 

Maitre Wilhelm , pour nous servir d’une expression usitee 
dans le xv" siecle , semble avoir eu pour but de reunir dans cc 
tableau trois saints personnages qui se sont fait remarquer par 
leur ardent amour pour jysus-Christ :Sainte Madeleine, qui, 
commenous avons eu occasion de le dire dans le n» i 9 ,accom- 
pagna le Sauveur dans ses voyages; saint Antoine , qui vendit 
tous sesbiens et sc retira dans la solitude pour ne s’occuper que 
de Dieu ; ct saint Corneille, qui fut pape et martyrisy en aSa. 


8a. J. 
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GERMAN SCHOOL. WILHELM, e»e«e*»«K. MUNICH GALLERV. 


SAINT ANTHONY, 

SAINT CORNEILLE AND SAINT MAGDALEN. 

The italian masters contemporaries of Raphael are those to 
whom a preference is usually given , for in their pictures the 
finest examples of composition are to be found , and especially 
the greatest perfection of drawing. The pictures of the flemish 
school are particularly interesting for the truth of their colour- 
ing; those of the dutch school present remarkable instances 
of the strength of their clair-obscur. Another class of paintings 
rather rare in France deserves to be well known; and the king 
of Bavaria , already rich in such paintings , has bought besides, 
of M. Boissere, a choice collection of pictures belonging to the 
ancient german school. 

The simplicity of the eomposition , the natural air of the 
figures, and the fine finish of the details, are the leading cha- 
racteristics to be found in the pictures of this school , and al- 
though they should not be given as examples to be followed , 
many useful lessons may be drawn from them. 

The object of Wilhelm in this picture seems to be, that of 
bringing together three holy persons who have made them- 
selves remarkable for their ardent love of Jesus-Christ. Saint 
Magdalen , of whom we have spoken at n° 19 , who accompa- 
nied our Saviour in his travels; saint Anthony, who sold all his 
possessions and retired into a solitude that God only might oc- 
eupy his thoughts ; and saint Cornelius , who suifered martyr- 
dom in a 5 a. 
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ECOLK KRANr;*ISE. DELORME, CABINET PARTICUUKR. 


^•<S 

HERO ET LEANDRE. 


Les scenes de tendresse, celles surtout qui semblent £tre la 
suite d’un grand sentiment, inspirent un si grand int^r^t, que 
les artistes prennent plaisir a les reproduire. 

H^ro, pretresse de V^nus, 4 tait aim 4 e de L^andre a tel point, 
que chaque jour il faisait a la nage un trajet de deux lieues 
pour aller d’Abydos, oil il demeurait, a Sestos, ou se trouvait 
H^ro. 

M. Delorme , dans le tableau que nous donnons ici, a repr^ 
sentd L^andre au moment ou il vient d’entrer dans I’int^rieur 
de I’appartement d’H^ro, et tandis qu’il presse entre ses bras 
sa bien-aim^e , elle verse des parfums sur ses longs cheveux en- 
core impr^gn^s de I’eau de la mer, afin de leur donner plus de 
douceur et une odeur plus agr^able. Les details de la chambre 
qui est ouverte dans le fond du tableau , indiquent assez quels 
motifs engagent H^ro a prendre tant de soin de L^andre. 

Ce tableau, qui parut au salon de 1814 > R grave par 
M. Laugier. 

Haul. ,3 pieds; larg. , 3 pieds. 
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FRENCH SCHOOL, DELORME. PRIVATE COLLECTION. 


HERO AND LEANDER. 

Scenes of tenderness, especially those which flow from a 
master-passion excite deep interest, and are such as artists love 
to repeat. 

Hero, priestess of Venus, was so fondly loved by Leander, 
that he every day swam across the Hellespont, two leagues from 
his abode at Abydos, to Sestos were dwelth his adored. 

M. Delorme, in the picture we give here, represents Leander 
at the moment after he has entered into>the interior of Hero’s 
apartments, while he b pressing her in his arms, and is be- 
loved pouring perfumes on is long flowing locks , to sweeten 
and purify them from the sea-water with which they are im- 
pregnated. The minutix of the open chamber in the back- 
ground of the picture , evidently indicates why Hero bestows 
such care on her Leander. 

This picture, which was exhibited at the Louvre in i8i4. has 
been engraved by M. Laugier. 

Height, 3 feet a inches; breadth, a feet a inches. 
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SCULTTUAK. CANOVA. >♦•» * ••»>»>•»»••••>• ViENNE. 

2>*<5 

THESEE 

VAINQUEUR D’UN CENTAURE. 

Les Alhi^uiens , jaloux des Thebains, voulurent avoir un bo- 
ros qui piit soutenir la comparaison avec Hercule; leurs poeles 
ajouterent queiques fictions a I’bistoire de Th^ee, et d’un £tre 
r^el ils en firent presque un etre imaginaire. 

Nous ne parlerons pas de toutes les aventures qui se succd- 
derent pendant les premieres ann4es de la vie de Tb 6 s^, fils 
d’i£g4e, roi d’Atbenes, a la naissance duquel 6 n pretend que 
Neptune contribua , comiue Jupiter avait pris part a celle 
d'Hercule. Nous dirons seulement que Tbes^e, assistant aux 
noces de Piritbous et de D^idamie , Eury thus , Tun des Cen- 
taures, voulut faire violence a cette jeune 6 pouse. Tb4s6e, pour 
venger I’bonneur de son ami , le terrassa et lui fit perdre la vie. 

Canova, dans ce groupe, a repr^sent4 Tb^s^e dou^ d’au- 
tant de beaute que de vigueur : il combat , mais sans colere ; il 
est vainqueur, mais sans elTort. Le Centaure, au contraire, 
n’est pas encore mort, mais ne peut resister au poids dont 
I’accable son ennemi; il est pres d’expirer; il ne lui reste plus 
deforce que dans les pieds de derriere; et on assure que, ne 
trouvant pas de modele dans I’antique, le sculpteur a fait 
etouffer un cheval vigoureux, afin de bien voir et de bien 
rendre les derniers momens d’un cbeval expirant. 

On croit que ce beau groupe a ^t^ paye 140,000 francs. 
L’empereur d’Autricbe, ayant bien voulu suivre le desir qu’a- 
vait exprim 6 Canova pour la maniere dont son ouvrage devait 
ctre place , a fait constriiire sur I’emplacement des remparts 
de Vienne, pres du palais imperial , un petit temple imit4 du 
temple dc Tbesee a Atbenes. 

Haul., 8 pieds. 
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SCULPTUIVE. CANOViV. »»»♦» VIENJi A- 


THESEUS 

OVERPOWERING A CENTAUR. 

The Athenians , jealous of the Thebans, were anxious for a 
hero who could support a comparison with Hercules; their 
poets consequently added fictions to the history of Theseus , 
and of a real being they made almost an imaginary character. 

It is not our intention to relate bail the adventures that suc- 
ceeded each other during the earliest years of Theseus’s life, 
who was the son of ..Egeus , king of Athens, and at whose birth 
it is pretended Neptune assisted , at Jupiter assisted at the 
birth of Hercules. We shall only mention, that when Theseus 
was present at the marriage of Pirithous and Deidamia, Eury- 
thus , one of the Centaurs offered violence to the young bride. 
Theseus, to avenge the honor of his friend, hurled Eurythus^to 
the earth and destroyed him. 

Canova, in this group, has represented Theseus endued 
with as much beauty as trength ; he combats without rage, he 
triumphs without effort. The Centaur, on the contrary, is 
unable to resist the weight with which his adversary over- 
whelms him, he is not yet dead but upon the point of expiring; 
bis only remaining strength is in bis hind legs; it is confidently 
asserted , that the sculptor, not finding a model in the antique , 
caused a strong horse to be strangled , in order that he might 
see and correctly give the last moments of a dying animal. 

It is believed that about 56oo pounds sterling were given 
for this fine group. The emperor of Austria, anxious to gratify 
the desire Canova had expressed relative to the manner in 
which his work ought to be placed , constructed for it on the 
walk of the rempart at Vienna, near the imperial palace, a 
small temple, in imitation of the temple of Theseus at Athens. 

Height , 8 feet 6 inches. 
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ECOLE ITAUENNE. HAHIAEL. •«»»»*»*. CABINET PARTICUUHR 


LA VIERGE ET L’ENFANT JESUS. 

Nous avons deja eu occasion de faire remarquer que c’est a 
une devotion particuliere de Raphael k la Vierge qu’on doit 
cette varidt^ ^tonnante de compositions repr4sentant I’enfant 
J^sus avec sa mere et d’autres- personnes qui constituent la 
Sainte PamiUe : les tableaux de cette nature soot au nombre de 
plus de soixante , et plusieurs , ainsi qu’on I’a ddja vu , ont re^u 
des d^nominatious plus ou moins singulieres, mais qui sont 
tellement admises dans le langage des arts, qu’on ne fait nulle 
difficult^ de les employer lorsqu’on veut les designer. 

Quoique ces denominations n’aient pas toutes un caractere 
de noblesse digne du sujet , nous avons cm qu’il serait bon de 
les faire connaitre. Celle -ci porle le nom de Fierce aux catide- 
labret, a cause de ceux qui sont places dans le fond , de cheque 
cote de la Vierge ; d’autres sont connnes sous le nom de Vierge 
a la chaise, Vierge au berceau , Vierge a C ecueUe , P’ierge au rideau , 
Vierge au baldaquin, Vierge au tinge, diteaussi /« Silence, Vierge 
au voile, Vierge aux mines, Vierge a rceiUet, Vierge au palmier, 
Vierge mi chardonneret , Vierge au poisson , P'ierge] de Lorette , 
Vierge de Fotigno , dite aussi Vierge au donataire , Vierge de saint 
Sixte, Vierge du due d’Albe , Vierge a la longue cuisse, et enfin la 
Jielle Jardiniire. 

Le tableau dont il cst ici question fait partie de la galerie du 
prince Borgbesc ; il a ete grave par £. Morace. 

Diam., a pieds. 
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ITALIAN SCHOOL. llAPHAEL. •»«»» PRIVATE COLLECTION. 


THE VIRGIN AND THE INFANT JESUS. 

We have before remarked that to a religions feeling in Ra- 
phael for the Virgin we are indebted for the astonishing variety 
of compositions, representing the infant Jesus and his mother 
with other persons, constituting together th^ Holy Family : the 
pictures of this nature are more than sixty in number, and 
many , as we have already seen , have received names more or 
less singular, but so generally used in the language of the fine 
arts, that they are unhesitatingly employed when requisite. 

Although these denominations are not always of a character 
worthy of the subject, we have conceived it proper to mention 
them. The present picture is intitled tite yirgin with the chande- 
liers , on account’ of those which are placed in the bach-ground 
on each side of the Virgin ; others are known by the following 
names, the Virgin in a chair, the Virgin with a cradle, the Virgin 
with a curtain, the Virgin with a canopy, the Virgin cloathed in linen, 
called also le Silence, the Virgin with a veil, the Virgin and ruins , 
the Virgin with a pink, the Virgin with a palm-branch, the Virgin 
with a goldfinch, the Virgin with fish, the Virgin of Loretto , the 
Virgin of Foligno, called also the Virgin donor, the Virgin of saint 
Sixtus, the Virgin of the duke of Alba, the Virgin with the long thigh, 
and finally the Handsome Garden-girl. 

The present picture formed part of the gallery belonging to 
prince Borghesc; it has been engraved by E. Morace. 

Piain., a feet i inch. 
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kCOLE ITALIENME* COURKOE. CABINET PARTICVLJER- 


VENUS ET L’AMOUR. 


Sur un lit est couchee V^nus cherchant a desarmcr I’Amour 
tout en jouant avec lui : dcja die tient son arc d’une main, 
tandis que de I’autre die lui enleve une fleche qu’il ne defend 
que faiblement , paraissant tout occupy d’un baiser qu’il va re- 
cevoir de la deesse de Gythcre. La draperie qui tombe sur le 
devant du lit est blanche, tandis que celle du fond , pr^ des 
jambes de V^nus, est d’un bleu un peu verdatre. Un grand ri> 
deau cramoisi sert de fond a ce tableau dans lequel on n’aper- 
^oit qu’un peu de del et quelques bouts d’arbres. 

Suivant 1’ usage du siecle ou ce tableau a 6t^ fait, il est peint 
sur une toile imprimee en rouge, ce qui a fait changer un peu 
les couleurs. 11 a 4t^ fatigu^ , et on y voit quelques parties re- 
peintes dans le rideau et dans les arbres; mais la tdte et toute 
la figure de V6nus sont d’une couleur delicieuse, et bien 
digne du Corr^ge. Cependant quelques personnes paraissent 
avoir des doutes sur I’originalitd de ce tableau ; il a etc acquis 
a Vienne par M. le marquis de Caraman, et il n’avait pas en- 
core 6t6 grave. 

Larg., 4 pieds i pouce; haut. , i pied 3 pouces. 
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I TALIAN SCHOOL. CORREGGIO. PRIVATE COLLECTION* 


VENUS AND CUPID. 

Venus reposing on a couch is playfully trying to disarm 
young Love ; she already holds his bow in one hand , while 
with the other she seizes an arrow which he but feebly defends, 
seeming entirely absorbed with a kiss he receives from the Cy- 
iherean goddess. The drapery which falls in front of the couch 
is white, while that at the bottom, near the feet of Venus, is 
blue with a light cast of green. A large crimson curtaid serves 
as the back- ground of the picture, in which but a small por- 
tion of sky is visible and the ends of some trees. 

According to the custom of the age when this picture was 
done , it is painted on a red printed linen cloth which has 
caused the colours to change a little. It became faded and 
some parts in the curtain and trees have been repainted; but 
the head and the entire face of Venus are of an exquisite hue; 
and well worthy of Correggio. Some persons notwithstanding 
seem to entertain doubts of its originality. 

This picture was purchased , at Vienna , by the marquis de 
Caraman , and had not yet been engraved. 

Breadth, 4 feet 4 inches; height, i foot 4 inches. 



* A ■ • 

•' ,\ «={*•> j^*“\''*'-^ 

r : 

i%. ■ 


•^■■i iVwifen 

*,>iV -t— t ,-. 

“« VS»..- • i«^ .s,«-.:. • 


* 


"t 

V 









! 



Digitized by Google 


I 



jisus F.T I.ES niSClPl.tS d'emmaus. 




]^COL£ FRANCAISE CL. (jELLK- *-*< G Ai.ERIH DE L’ERMll AGE. 


PAYSAGE, 

J^:SUS ET LES DISCIPLES D’EMMAUS. 

Claude Gelce, plus ordinaircment noinm6 Claude Lonain, 
est de tous les paysogistes celui qui s’est fait remarquer le plus 
par le bel eflet de lumiere repandu dans ses taljleaux , ainsi (jue 
par les tons purs et frais qui font croire que ses compositions 
sont de simples copies de la nature. Mais avec un talent si vrai , 
si vari6 et si nalurel, il lui manquait les 6tudes preliminaires 
et les connaissanccs au raoyen desquclles il aurait pu mettre 
dans ses compositions la poesie, qui doit toujours etre I’apa- 
nage d’un peintre habile. 

Claude, dans ce paysage, a repr6sent6 un riche pays qui res- 
semble moins a la Galilee qu’a cette brillante Italic enrichie 
des restes de grands monumensqui rappellent la splendeur des 
Remains. 

La campagne est des plus fdcondes; dans le fond Ton apercoil 
le lac de Gen6sareth , dont les eaux argentines reflechissent I’a- 
zur du del qui se fait remarquer par sa transparence. 

Sur le devant sont trois figures, celles de Jesus-Christ et des 
deux disciples qu’il rencontra pres d’Emmaus. On voit I’eton- 
iiement des deux voyageurs qui, doutanl de la resurrection dc 
leur divin maitre, s’attirerent ce reproche : «0 gens insenses et 
coDurs tardifs a croire tout ce qui a ^te pr^dit par les prophetes , 
n’a-t-il pas fallu que le Christ souHrit toutes ces choses et qu’il 
entrat ainsi dans sa gloire ? » 

Ce tableau est un des plus rcmarquables dc la galerie de 
I’Ermitage; les figures ne sont pas de la main de Claude Lor- 
rain, qui, comine un sait, dessinait mal, et s’abstenait d’en 
ineltre quand il ne pouvail les faire faire par un autre. 

Larg., 4 pieds i pouce; haut., 3 pieds. 
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VKENCII SCHOOL. CL. GELLE. ER.MITACE GALLERY. 

LANDSCAPE. 

JESUS AND THE DISCIPLES OF EMMAUS. 

Claude Gelee, more generally called Claude Lorrain, is of all 
the landscape-painters the most distinguished by the fine effect 
of light diffused in his pictures, as well as by the pure and fresh 
harmony of colours, which make his compositions thought simple 
copies from nature. But, with so true, varied, and natural a talent, 
he was deficient in preliminary studies and the learning by means 
of which he could have thrown into his pieces, that poetry which 
ought always to appertain to an able painter. 

In this landscape, Claude has represented a fertile country, 
which less resembles Galilee than that brillant Italy, enriched 
by the remains of noble monuments that recal the splendour of 
the Romans. 

The open country is one of the most fruitful ; in the back- 
ground is seen the lake of Gene.serath, whose silver waters reflect 
the a^ure of the sky which is strikingly transparent. 

In the front are three figures, that of Jesus Christ and his two 
disciples whom be meets near Emmaus. We behold the asto- 
nishment of the two travellers who, doubling the resurrection 
of their divine master, draw upon themselves this reproach : 
« O fools and slow of heart to believe all that the prophets have 
spoken; ought not Christ to have suffered those things, and to 
enter into his glory ? » 

This picture is one of the most remarkable of the galerie de 
VErmitage; the figures are not by Claude Lorrain, who, it is 
known, designed badly, and abstained from introducing any 
when he could not have them done by another. 

Breadth, 4 feet 4 inches; height, 3 feet a inches. 
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£l 01.E FLAMA^DK. KIUK.NS. (iAI klVlE DK AltUMUI. 


CHASSE AUX LIONS. 

Si la cliasse est inaintenant un plaisir, elle a commence par 
etre un des besoins de I’hommc, d’abord pour fournir a sa 
nourrilure, ensuite pour detruire les animaux (Croces qui pou- 
vaient nuire a sa tranquillite et a sa surete. Dans ce dernier cas, 
son intelligence et son adrcsse le rendent tellement siipericur a 
tous Ics animaux , qu’il parvient a les vaincre : mais ce n'est pas 
sans danger, et la chasse du lion est cclle qui en preseiite le plus 
a cause de la force extraordinaire de cet animal, qui repand la 
terreur au loin par son simple rugissement. 

« Quelque terrible que soit cet animal , dit Buffon , on ne laisse 
pas de lui donncr la chasse avec des chiens de grande taille et 
bien appuyes par des hommes a cheval; on le d^loge, on le fait 
retirer; mais il faut que les chiens et meme les chevaux soient 
aguerris auparavant, car presque tous les animaux fremissent 
et s’enfuient a la seule odeur du lion. » 

Rubens, dans son tableau , inontre bien I’adresse et le courage 
des chasseurs ainsi que la force et la resistance de leur proie. 
On sail que le lion a d’ordinaire une demarche here et grave; 
mais on croit voir ici que lorsqu’il est cn course il n’a plus des 
mouvemens egaux , ct qu’il s’elance par sauts et par bonds de 
douze a quinze pieds. Dans cette chasse, le lion est parvenu a 
saisir et a renverser de cheval un homme qu’il dechire violcm- 
ment; mais deja lui-meme il recoil pliisieurs coups de lance qui 
\ont lui faire lacher sa victime probablement trop tard , car la 
inaniere dont le malheureux chasseur est atlaque doit faire re- 
garder sa mort comme inevitable. 

Ce tableau a ete grave par Scheltc de Bniswert. II a fait partie 
du cabinet du due de Richelieu. 

Haut., 1 1 pieds 8 pouces ; larg. , 7 pieds 8 pouce. 
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FLEMISH SCHOOL. lUJBEXS. MO’ICH GALLERY. 


LION-HUNTING. 

If the chase is now a diversion , it originated in one of the 
wants of man, at first to supply him with food, and next for 
destroying the ferocious animal dangerous to his repose and 
safety. His intelligence and address render him so superior to 
all animals, that he succeeds in vanquishing them, but not 
without danger, and the chase of the lion presents the most 
peril, on account of the extraordinary strength of this mighty 
monarch of the woods, who by his roar alone spreads terror 
far and wide. 

« However terrible this animal may l>e, says Ruffon , they do 
not hesitate to hunt him with tall dogs well supported by men 
on horseback ; they start him, they pursue him, but it is essen- 
tial to have the dogs and even the horses trained beforehand , 
as almost every other animal trembles and flies at the scent only 
of the lion. » 

Rubens, in his picture, ably delineates the dexterity and 
courage of the hunters, as w'ell as the strenghtand resistance 
of their prey. The lion’s ordinary gait is known to be haughty 
and grave; here it would appear that his movements when 
running are no longer equal, but that he darts by leaps and 
bounds of twelve or fifteen feet. In this hunt the lion has suc- 
ceeded in seizing and pulling from his horse a man whom he 
is tearing to pieces; but he himself, already pierced with the 
hunters’ spears, seems on the point of being forced to quit his 
victim, though probably too late, as the manner in which the 
unfortunate hunter is attacked appears to render his death 
inevitable. This picture has been engraved by Schelte de Bol- 
swert, and formed part of the duke of Richelieu’s cabinet. 

Breadth , i a feet 4 inches ; height , 8 feet 4 inches. 
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kCOLE FRAN^AISE. •**m*»» GKRAHU. ^ » »»>»♦ CABINET l*AATICUUEB. 


$»•< 

BELISAIRE. 


Nous avons d^ja eu occasion de donner, sous ie n** 35 , quel* 
ques notions historiques sur ce g4n4ral romain. Chacun sail 
que cet homme illustre, victime de la jalousie et de I’ingrati- 
tude, fut d^pouill^ de tous sesbiens, priv£ de la lumiere, et r£- 
duit ^ iinplorer la piti^ publique. M. Gerard a suppose que 
son compagnon et son guide , venant d’dtre piqu6 par un ser- 
pent que Ton voit encore, au lieu de pouvoir continuer a di- 
riger lespas de B^lisaire, va devenir pour lui un fardeau in- 
commode. Cependant Ie malheureux vieillard, craignant de 
voir expirer son conducteur sans aucun secours , le prend sur 
un de ses bras , tandis que de I’autre main il tient un baton , 
seui appui qui lui reste pour Ie guider et I'empecher de tom- 
ber dans le precipice aupr^ duquel il marche. 

La tete de Belisaire est superbe ; ce malheureux h4ros sent 
toute I’horreur de sa situation , mais il ne se laisse pas accabler. 
Le groupe se d4tache sur un ciel encore 4clair4 par les der- 
niers rayons du soleil. Le manteau de B4lisaire est rouge, et sa 
tunique verdatre; les devans sont d’un ton vigoureux, et tout 
Ie tableau est d’une parfaitc harmonie. 

Lorsque ce tableau parut au salon de 1800, il y produisit ie 
plus grand eflet; il a 4t4 grav4 depuis par M. Desnoyers,et 
cette estampe a 4galement eu le plus grand succes. Le tableau 
se voit maintenant a Munich, dans la galerie du prince Eugene. 

Haul , 7 pieds 3 pouces ; larg. , 5 pieds 3 pouces. 
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FRENCH SCHOOL. »•«*«»*«>» GERARD. PRIVATE COLLECTION. 


BELISARIUS. 

We have already had occasion to give, under n° i 5 , some 
historical observations on this roman general. Every body 
knows that this illnstrious victim of jealousy and ingradtnde , 
despoiled of hall his property and deprived of sight, was re- 
duced to implore the pity of the public. M. Gerard has sup- 
posed that is youthful companion and guide having just been 
stung by a serpent, which is still visible, is thus rendered in- 
capable of directing the steps of Belisarius , and instead of a 
conductor is about to become an incumbrance to him. The 
unfortunate old warrior, however, fearing to see his guide 
expire without aid, lifts him on one of his arms , whilst in the 
other hand he holds a staff, the sole support which remains to 
guide and prevent his failing down the precipice near which 
he is walking. 

The head of Belisarius is superb; he feels all the horror of 
bis situation, yet does not sink under it. The group is detached 
upon a sky still burnished with the rays of the setting sun. 
The cloak of Belisarius is red, and his tunic of a greenish hue; 
the foreground is of a vigorous tone , and the whole in per- 
fect keeping. 

When this picture appeared at the Louvre, in 1800, it pro- 
duced the greatest effect; an engraving has since been made of 
it by M. Desnoyers, which has also met with much success. 
The picture is now at Munich, in the gallery of the prince 
Eugene. 

_ Height , 7 feel 8 inches ; breadth , 5 feet 7 inches. 
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SCULPTL'KB. Aj>TIQUE. MCSEE CAPITOUN. 

GUERRIER BLESSE, 


DIT 

LE GLADIATEUll MOURANT. 

Cette statue est si connue sous le nom du Gladiateur mourant, 
qii’il est douteux qu’on parvienne a faire adopter une autre de- 
nomination ; cependant il est bien demontre qu’elie n’a aucun 
rapport avec les autres figures de gladiateurs. Visconti fait re- 
marquer avec raison que « les cheveux courts et herisses, les 
moustaches, le profil du nez, la forme des sourcils , I’espece de 
collier {torquis) qu’elle a autour du cou, tout dans cette figure 
concourt a y faire reconnaitre un guerrier barbare, peut-etre 
gaulois ou germain, blesse a mort et expirant en homme de 
courage, sur un champ de bataille convert d’armes et d’ins- 
trumens de guerre.* 

La noblesse de la pose de cette figure, une grande puret4 dans 
les formes du torse, une expression admirable dans la tete, font 
justement admirer cette statue, et on est etonn^ de voir qu’a 
edt^ de si grandes perfections on trouve d’autres parties faibles, 
et mdme une main mauvaise, quoiqu’elle soit inconiestablement 
antique. 

Le bras droit tout entier et le bout des pieds sont des restau- 
rations du xvi' si^cle- Cette statue, en marbre de-Luni , vient 
de la villa Ludovisi; elle est maintenant au Musde Capitolin a 
Rome. Si la statue dtait debout, elle aurait 6 pieds 6 pouces. 

Haul., 3 pieds. 
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SCULPTCBE. ANTIQUE. MUSEUM OF THE CAPITOL. 




THE WOUNDED WARRIOR, 


CALLED 

THE DYING GLADIATOR. 

This statue is so generally known by the name of the 
Gladiator, that it is doubtful whether another denomination 
would be adopted for it, although it is evidently proved to have 
no affinity with the other figures of gladiators. Visconti justly 
remarks, that « the short and bristling hair, the mustaches, 
profile of the nose, shape of the eyebrows, the sort of torquis 
collar around the neck , and every thing in this figure prove it 
to be meant for a barbarian warrior ( perhaps a gallic or ger- 
man) mortally wounded, and expiring like a brave man on 
the field of battle , which is strewed with arms and warlike 
instruments. » 

The noble posture of this figure, a great purity in the forms 
of the trunk , an admirable expression in the head , render this 
statue deservedly admired; and it excites astonishment, by the 
side of such eminent perfections, to find other parts feeble, and 
even a hand badly formed , althoug it is incontestably antique. 

The whole of the right arm and the extremity of the feet are 
restorations of the xvi‘** century. This marble statue of Luni 
comes from the villa Ludovisi ; it is now at the Museum of the 
Capitol at Rome. If erect it would measure 6 feet 1 1 inches. 

Height, 3 feet a inches 4 lines. 
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I'COLE ITAUENNE. 


*»«» RAPIUEI.. GALERIE DE FEUHE.NCE. 


C»-*-e3 

SAINT JEAN-BAPTISTE. 

Les prophetes avaient annonc4 la venue da Messie, mais 
sans en determiner I’^poque; saint Jean, dont la naissanre fut 
miraculeuse, se retira dans le desert pour y precher et y con- 
vertir les p^cheurs en leur annon^ant que le Messie se trouvait 
panni eux. Son eloquence, quoiquc simple, etait persuasive, 
parce qu’elle venait de Dieu. 

Raphael a represente le precurseur de J^sus-Christ assis sur 
une roche pres des Lords du Jourdain : d’une main il indiquc 
la croix mysterieuse, qui est a la fois le signe caracteristique 
auquel on le reconnait,et I’embleme ou plutot I’annonce du 
genre de mort de son divin maitre; de I’autre il tient une ban- 
derole sur laquelle on lit seulement le dernier mot de cette 
phrase : Ecce agnus Dei. 

Il serait difficile de trouver plus de perfection que n'en pre- 
sente cc tableau. Raphael a mis dans la tete de saint Jean une 
expression admirable; son corps est d’une beaute parfaite, le 
dessin en est Ires correct, et la couleur vigoureuse et vraie , 
quoique les ombres soient un peu noires et d’un vert un peu 
outr4.' 

Bervic a fait de ce tableau une petite gravure fort rechercliee. 

Haut., 5 pieds 5 pouces ; larg. , 4 pieds 8 pouces. 
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1TA1.1AN SCHOOL, RAPHAEL. FIX)RKNrE (fALLBR\. 

5>*<5 

SAINT .TORN THE BAPTIST. 

The prophets having announced the coming of the Messiah, 
I>ut without fixing the epoch, saint John, of miraculous birth, 
retired into the wilderness to preach and to convert the sin- 
ners there, by announcing that the Messiah would shortly ap- 
pear amongst them. His eloquence, though simple, was persua- 
sive, for it proceeded from God. 

Raphael has represented the precursor of Jesus-Christ seated 
upon a rock by the river Jordan ; with one hand he shews tlie 
mysterious cross, which is equally the characteristic sign of 
his mission , and the emblem or rater foretoken of the kind of 
death his divine master is to suffer; in the other hand he holds 
a bandrol on which is deciphered the last word only of this 
phrase : £cce agntis Dei. 

It would be difficult to find a higher degree of perfection 
than this picture presents. Raphaels has thrown an admirable 
expression into the head of saint John; his body is of the 
most beautiful symmetry, the delineation is very correct, and 
the colouring vigorous and true, although the shading is some- 
what too deep and of rather too dark a green. 

Bervic has made a small engraving of this picture, which is 
much in request. 

Height, 5 feet 9 inches; breadth, 5 feet. 
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KCOIi ITALIENNE. AN. CARRACHE. CABINET PARTICCLIER. 


SAINT FRANCOIS MOURANT. 

A 


Jean Bernardon, ne a Assise en ii8i, si connu sous le nom 
de Francois tT Assise, resta dans le commerce jusqu’a I’age de 
vingt-cinq ans. Sentant alors un grand mepris pour les biens 
dc ce monde, il quitla sa famille, donna aux indigens tout ce 
qu’il poss^dait , et fit vocu de pauvret^. C’est a cela surtout 
qu’il astreignit I’ordre des Cordeliers, qu’il institua en laog 
sous le nom de Frires mineurs, pour designer I’humilit^ dont il 
faisait profession, et les distinguer des Dominicains, qui,s’a- 
donnant a la predication, seinblaient devoir etre au dessus 
d’eux. Il 4tablit ensuite des religieuses de sainte Claire ou 
pauvres dames ; et enfin des hommes mari4s ayant voulu suivre 
sa regie, il institua pour eux le tiers ordre de saint Francois, 
dit frires de la penitence. 

Les mortifications et les jefines auxquels s'astreignait conti- 
nuellement saint Francois le r4duisirent a on 4tat continual de 
maladie ; il v4cut abreuv4 de doulcurs , et encore plus rempli 
de patience; enfin, sentant sa mort approcher, il se fit conduire 
dans sa ville natale , ou ayant reuni les freres de son ordre , il 
les exhorta de nouveau , et mourut les bras croises sur la poi- 
trine, le 4 octobre iai6. Deux ans apres il fut canonist par le 
pape Gregoire IX. 

Lc tableau de la mort de saint Francois a appartenu a Col* 
bert , et il fut alors grave par Gerard Audran. 
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ITALIAN SCHOOL. A. CARRACCIO. PRIVATE COLLECTION. 




DEATH OF SAINT FRANCIS. 

John Bernardon, born at Assise in ii8a, so well known by 
the name of Francois d' Assise, followed the pursuits of com- 
merce to ihe age of i5 years. Feeling at that period the utmost 
contempt for the goods of this world, he left his family, be- 
stowed all he had on the poor, and made a vow of poverty. To 
this vow he especially bound the order of Cordeliers, instituted 
by him in i aog under the name of Minor Brothers , to designate 
the humility he professed, and to distinguish them from the 
Dominicans, who, devoting themselves to preaching, seemed 
their superiors. He next established the nuns of saint Claire, 
or poor ladies ; and finally, married men desiring to submit to 
his regulations, he instituted fur them the third order of saint 
Francis or brothers of penitence. 

The continual fasts and mortiheations of saint Francis re- 
duced him to a state of unceasing illness; he lived full of pain 
and still more full of patience; at last, finding the hour of 
death at hand he caused himself to be conveyed to his native 
place , when having assembled all the brothers of his order, he 
exhorted them anew, and died, with his arms crossed on his 
breast, the 4'i> of October iaa6. He was canonized two years 
after by pope Gregory IX. 

This picture belonged to Colbert, and at that time was en- 
graved by G6rard Audran. 
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ECOLE ITAUENNE. SALV. RUS>A. GALEBIE DE FLORK^(.B. 


SAINT ANTOINE 

TOURMENTE PAR LE DEMON. 

Souvent on paric des tentations de saint Antoine , et on sait 
quc ce pieux cenobite, dcs I’age de dix>huit ans, quitta le 
monde pour embrasser la vie solitaire; on racoiile aussi qu’il 
eut des visions dans Icsquelles le demon le tourmenlait en lul 
(aisant voir les images agreables de la vie du siucle , ainsi que 
les plaisirs qu’il pouvait y trouver. L’ esprit malin s’obslinait a 
lui representer sous les couleurs les plus sombres les privations 
auxquelles il voulait s’astreindre par penitence, et a lui faire 
envisager comme une chose affreuse I’abandon dans lequel il 
laissait une jeune soeur qui n’avait d’autre appui que lui. Nous 
ajoulerons ici quelques circonstances moins connucs ; c’est 
que les austcrit^s auxquelles il se livra, et la retraite absolue 
a laquelle il se condamna en s’enfermant dans un tombeau 
dont il n’ouvrait la porte que pour recevoir quelques alimens 
qu’on lui apportait, troublerent ses esprits de nouvelles vi- 
sions, pendant lesquelles le demon lui apparut sous les formes 
les plus hideuses, en imitant le cri des animaux les plus en- 
nemis de I’homme. Par suite de ces memes visions, saint An- 
toine fut trouv^ ^ans mouvement et emmen^ dans une eglise. 
Revenu a lui , il se (it reporter au milieu des rochers , et le de- 
mon revenant encore Teffrayer, il ne put I’^loigner qu’en lui 
raontrant la croix dans laquelle il mettait tout son salut. 

Un sujet aussi bizarre convenait bien a I’imaginatiou exallee 
de Salvator Rosa; et s’il ne I’a pas rendu agreable, il I’a du* 
moins rendu int^ressant. 

Haul., a pieds, larg., i pied 6 pouces. 
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ITALIAN SCHOUU 


SALV. ROSA. FLORENCE GALLERY. 


SAINT ANTHONY 

TORMENTED BY THE DEMON. 

Allhougli llte temptations of saint Antony are often spoken 
of; although it is known that this pious monk at i8 years of 
age forsook the world to embrace a solitary life; although it is 
related that he had visions in which the demon haunted him 
with agreeables images of the times he lived in, and the wordly 
pleasure he could enjoy, notwithstanding it is asserted the 
wicked spirit represented to him in the most gloomy colours 
the privations penitence must entail upon him; and finally 
depicted, as a most dreadful thing, the desolate condition in 
which he had left a young sister who had no support but him; 
yet it may not be so well known, that the austerities he gave 
himself up to , and the absolute retirement to which he con- 
demned himself in a tomb , the door of which he only opened 
to receive the humble food brought to him, occasioned this 
pious man new visions, during which the demon appeared to 
him under the most hideous forms, imitating the cries of ani- 
mals the most hostile to mankind. In conse({uence of these vi- 
sions , saint Anthony was found senseless and conveyed into a 
church, whereon recovering he had himself taken back to his 
abode amongst the rocks, upon which the demon returned to 
terrify him again, whom he drove away on shewing him the 
cross, on which he solely relied for security. 

So singular a subject accorded well with the wild imagina- 
tion of Salvator Rosa; and if be has not rendered it agreeable, 
he has at least made it interesting. 

Height, a feet i inch ; breadth , i foot 7 inches. 
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F.COUi ITALIKiNNE 


niCCIARELU. 


MCStE FEANgAIS. 




DAVID TUANT GOLIATH. 

Cette scone de la mort de Goliath se Irouve peinte de deux 
inanieres diflerentes sur les deux faces d’une ardoise, ainsi que 
nous I’avons deja fait observer dans le n” 75 , oil nous avons 
dit aussi qu’elle est peinte par Daniel Ricciarelli, nomme sou- 
vent Daniel de Volterre. 

Ce tableau fut donn^ a Louis XIV par Nicolas Giudice, clerc 
de la cbambre apostolique, et depuis cardinal. II fut pr^sent6 
a ce prince le a5 juillet 1715 , un mois avant sa mort; et sans 
doute alors,pour lui donner plus de valeur, il fut attribue a 
Michel-Ange. 

II a ete grave par Benoit Audran dans la collection connue 
sous le noin de cabinet Crozat. 

Larg., 5 pieds 4 ponces; liaut., 4 pieds i pouce. 
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ITALIAN SCHOOL. RICCIARELU. •««•«»<* FRENCH MDSFVM 

DAVID SLAYING GOLIAH. 

The scene of Goliah’s death is painted in two different ways 
upon the two sides of a slate , as we have already remarked at 
n“ 75. 

The picture was given to the king by Nicolas Giudice, clerk 
of the apostolical court, and afterwards cardinal. It was pre- 
sented to Louis XIV the a 5 <l* July 1716, a month before that 
great monarch’s death, and it was doubtless at that time attri- 
buted to Michael-Angelo to enhance its valour. 

An engraving of this picture was made by Benoit Audran, 
which is ill the collection known by the name of the Crozal 
cabinet. 

Heigh , 5 feet 8 inches ; breadtii , 4 feet 4 inches. 
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VX:OLE FR&NgAISE. P. GUKRIN. MCS^E DU LCXEMBOURG. 


PYRRHUS ET ANDROMAQUE. 

L’histoire de la guerre de Troie , et celle de tous les person- 
nages qui y eurent part , est la source la plus abondaute pour 
les poctes et pour les peintres ; mais quoique le fait principal 
soit authentique , il est accompagne si souvent de details mer- 
veilleux , qu’on est tent 4 de les rel^guer parmi les fables ; quel- 
quefois m^me il est dilBcile de les faire accorder entre eux. 

Racine , dans une de scs tragedies , s’ est empard de I’episode 
d’Andromaque implorant la g 6 n 4 rosite de Pyrrhus en faveur 
de son fils Astyanax. Les licences qu’il s’est permises sont on 
peu ^loign^es de la v 4 rit 6 , puisque Astyanax fut prdcipil 4 d’une 
tour au moment du sac de Troie; que la malheureuse Andro- 
maque, veuve d’Hector, devint I’esclave de Pyrrhus apris avoir 
perdu son fils ; et ce n’est que long>temps apres avoir £pous£ la 
veuve d’Hector, que Pyrrhus connut Hermione. Mais cette 
nouvelle femme devint jalouse de celle qui poss 4 dait encore le 
coeur de son 6poux, et elle voulut la faire p6rir ainsi que Mo- 
lossus son fils, qu’elle avait eu de Pyrrhus. Quant a I’introduc- 
tion d’Oreste dans cette scene , elle parait une fiction du poete. 

Le tableau de M. Guerin parut au salon de i8io;il a 6t6 
grav6 par M. Richomme. 

T^arg., i4 pieds » pouces; haut. , lo pieds 7 pouces. 
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FRENCH SCHOOL. P. GUERIN. >»•»«» LUXEMBOURG MUSEUM. 


PYRRHUS AND ANDROMACHE. 

The history of the Trojan war and all the personages en- 
gaged in it is the most abundant source for poets and pain- 
ters : yet although the facts are founded on history, they are so 
frequently blended with marvellous details, that one is tempted 
to class them amongs the fables, and it is sometimes difficult 
to make them accord together. 

Racine, in one of his tragedies, has taken for a subject the 
episode of Andromache imploring the generosity of Pyirhus in 
favour of her son Astyanax. The licence he has indulged in is 
not exactly conformable to truth , as Astyanax was precipitated 
from a tower at the time Troy was sacked ; as the unfortunate 
Andromache, widow of Hector, became the slave of Pyrrhus 
after the loss of her son; and as it was not till a long time after 
he had epoused Hector’s widow that he knew Hermione. In 
fact , however, this new wife became jealous of her who still 
possessed the heart of her husband , and wished to destroy her 
as well as Molossus her son by Pyrrhus. The introduction of 
Orestes in the scene seems a fiction of the poet. 

M. Guerin’s picture was exhibited at the Louvre in iSio ; it 
has been engraved by Richomme. 

Breadth, i5 feet s inches; height, ii feet 4 inches. 
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SCUl.l^TCRE. •••••••••»•• CANOVA. 


CABINET PARTrCCLIER. 


POLYMNIE. 

L’une des neuf muses; elle est ordinairement la liuiticme, 
elcepeudant, puisqu’elle pr^ide a la po^sie lyrique, elle de> 
vrait £tre plac^e avant itrato, muse de la po^sie 6rotique, et 
peut-etre aussi avant Thalie et Melpomene. 

Les anciens ont repr6sent6 Polymnie envelopp^e dans son 
roanteau et m^ditant , pour indiquer les operations de I’esprit 
qiii doit diri;;er les Etudes de la po^sie. Canova s’ est ^cart^ de 
cc mode; mais il a plac^ sa figure assise ,ce qui indique ^gale- 
ment le besoin de I’etude et de la tranquillity d’esprit nyces- 
saire pour faire coordonner les ryminiscences historiques et les 
effervescences de I’imagination. II n’a pas mis sur sa tete la 
coiironne de fleurs qui est I’un de ses attributs ; mais cepen- 
dant il I’a placye comme un accessoire au bras du siege sur le* 
quel elle est assise, et pres d’elle se voit un masque scynique, 
pour indiquer les rapports qui existent entre les occupations 
dc Polymnie et celles auxquelles president Thalie et Melpo 
mcne. 

Haut,, 4 pieds. 
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Si^l'LPTURE. CANIWA €►<-*♦€**»♦ PRIVATE COLLECTION. 


POLYMNIA. 

One of ihe nine muses : usually the eighth, and yet, as she 
presides over lyric poetry, she ought to precede Erato, muse 
of amatory poetry, and perhaps also Thalia and Melpomene. 

The ancients have represented Polymnia enveloped in a 
mantle and rapt in meditation , thereby indicating the work- 
ings of the mind which should direct the studies of poetry. 
Canova has deviated from this mode; but be has seated his 
iigure, which equally indicates the need of study and mental 
quiet to blend historical reminiscences with flights of the ima- 
gination. fie has not placed on her head a chaplet of flowers, 
which is one of her attributes; but as put is has an accessory 
on the arm of the chair she sits upon, and near her is beheld a 
scenic mask, to indicate the connection of Polymnia’s pur- 
suits with those of Thalia and Melpomene. 

Height , 4 feetj3 inches. 
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KCOLE IT.VUENNE. CORHEGE. »»«»•»» GALEItlE OK DRESIlE. 

SAINTE MADELEINE. 

Nous avons deja donn^ sous le n" 19 une notice surMaric- 
Madeleine, et nous avons dit que c’etait a tort qu'on i’avait 
confondue avec la pecheresse p^nitente dont parle I’fivangile , 
sans la nommer. It est cependant certain qu’elle ne peut etre 
la m^rae que Marie, I’une des sainies femmes qui, pour ae- 
compagner Jesus-Christ dans son voyage cn lud^e , abandonna 
la Galilee et tout ce qu’clle y poss^dait , a6n de n’ avoir plus 
aucun motif de s’eloigner de son divin raaitre. Comment croire 
en effet que J^sus-Christ eut admis a sa suite, dans la compa- 
gniede la Vierge et des apotres, une femme dont la conduite 
ant^rieure aurait et^ blamable, et eut 4t6 par consequent un 
sujet de scandale pour les pbarisiens? 

Tous les peintres cependant ont represent^ Marie-Madeleine 
comme une pdcberesse penilente , et dans ce tableau le Correge 
la place coucbee a terre, la tete appuy^e sur sa main, et te- 
nant un livre dans lequel sans doute elle croit trouver I’espoir 
du pardon de ses fautes. Le corps de la Madeleine est convert 
d’une draperie bleue qui n’est pas jet6e avec elegance, mais la 
poitrinc est decouverte, et laisse voir des beautes qui ne sem- 
blent pas etre arriv6es a I’dge ordinaire des repentirs. 

Ce petit tableau , peint sur cuivre, est d’un trcs beau fini et 
d’une execution admirable ; il a appartenu aux princes de la 
maison d’Est , et il ^tait alors dans un cadre d’argent orne de 
pierreries ; il d^corait leur chambre a coucher , et lorsqu’ils al- 
laient en voyage on le mettait dans une boite qui etait plac^e 
dans leur propre voiture. Lorsque le roi de Pologne en devint 
possesseur, il le pla^a aussi dans sa cbambre, fit faire un autre 
cadre avec une glace fermant a clef; il est maintenant dans la 
galerie de Dresde. II a et6 grav6 par Daulle, Morglien et Niquct. 

Larg., I pied 5 pouces ; liaut., r pied 1 pouce. 
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li'ALUN SCHUOL..e«v«o»M>-» CURREQIO. >*«•<«>» DKESDKN GALLERY. 

SAINT MAGDALEN. 

We have already given an account of Mary Magdalen , at 
n° 19, and stated that it was an error to have confounded her 
with the penitent sinner the Evangelist speak of, without men- 
tioning the name. It is certain, besides, that it can only be 
Mary, one of the holy women, who, to accompany Jesus-Christ 
in a journey through Judea, abandoned Galilee and all she 
possessed there , to follow her divine master. It could indeed 
be scarcely credible that Jesus would have admitted amongst 
his followers, and into the society of the Virgin and apostles, a 
woman whose previous conduct had been so reprehensible , 
and who consequently would have been a subject of scandal 
for the Pharisees. 

All the painters, however, have represented Mary Magdalen 
as a repentant sinner , and in the present picture Corregio ex- 
hibits her extended on the ground, the head supported by her 
hand , and holding a book , in which she , doubtless, seeks con- 
solation , and the hope of forgiveness for her transgressions. 

The Magdalen’s body is covered with a blue drapery not 
very gracefully cast , but the bosom is bare, and discovers 
charms too young for the usual age of repentance. 

This little picture, painted on copper, his highly finished and 
admirably executed; it belonged to the princess of the house of 
Est , and was then in a silver frame ornamented with precious 
stones ; it adorned their bed-chamber, and when they travelled 
was put into a case and placed in their own carriage. When 
the king of Poland became possessed of it, he had another 
frame and glass, that locked, made for the picture, which is 
now in the Dresden gallery. Engraved by Daulle, Morghen and 
Niquet. 

Breadth, i foot 6 inches; height, i foot a inches. 
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tCOLE ITALIEJiNE. GUIDO REM. MISEE DE BOI.OGNE. 


SAINT JEAN-BAPTISTE. 

Le precurseur de Jesus- Christ s’etait relir6 dans le desert 
pres du Jourdnin , et un grand concours de tnonde allait a lui 
])our entendre ses predications et se faire baptiser dans le 
lleuve. 

En repr^sentant saint Jean-Baptiste assis sur un rocher, in- 
diquant d'une main la mission celeste qu’il a recue, Guido 
Reni semblerait avoir eu en qucique sorte une reminiscence 
du meme sujet traite par Raphael , et qui a ete donne sous le 
n“ pt; mais I’cxpression des tetes et leur caractere n'ont aucun 
rapport. Raphael semhle avoir conserve a saint Jean quelque 
chose de cette grace enfantine qu’on remarque si souvent dans 
ses nombreuses Sainles Families. Le Guide a donne quelques 
annees de plus a son personnage. Raphael, quoiqu’en mettant 
saint Jean dans Taction de precher, le presente absolument 
seul; le Guide fait voir autour de lui une assemblee nom- 
breuse, qui ne peut, il est vrai, entendre la voix du predica- 
teur, tant elleest 61oigu4c de lui. 

Ces critiques l^geres n’empechent pas d’admirer 4galement 
ces deux tableaux , qui out eu Tavantage d’etre egalement bien 
graves, celui de Raphael par Bervic, et celui-ci par Raphael 
Morghen. 
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ITllLlAN SCHOOL. •«*»>*€« UUIDU Hli.M. BOLOCN V MUSEIM. 


SAINT JOHN THE BAPTIST. 

The precursor of Jesus Christ had withdrawn into the de- 
sert near the river Jordan, and a great concourse of people 
went to hear his preaching, and to be baptized in the flood. 

In representing St. John the Baptist seated upon a rock, in- 
dicating with one hand the celestial mission he has received , 
Guido Rent seems to have had a sort of reminiscence of Raf- 
faelle’s manner of treating the same subject, given at n° gi. But 
the expression and character of the heads are essentially diffe- 
rent. Raffaelle appears to have preserved in St.John something 
of that youthful grace so often displayed by him in his nume- 
rous Holy Families. Guido has given a few mare years to his 
personage. Raffaelle’s St. John though in the action of preach- 
ing is presented quite alone; while Guido surrounds him with 
a numerous assemblage , who, however, are too distant to be in 
the reach of the preacher’s voice. 

Notwithstanding these slight criticisms, the two pictures me- 
rit equal admiration; they have been equally well engraved, 
that oFRaflaelle by Bervic, and this one by Raffaelle Morghen. 
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tCOLE ITALIENNE. JCLES ROMAIN. GALERIE DE FLORENCE. 


DANSE DES MUSES. 

Cette danse d’Apollon avec les Muses est sans doute une al- 
legorie par laquelle I’auteur a voulu faire entendre que tous 
les arts se tiennent par la main , et que tous ils ressortent du 
g^nie. 

Le fond de ce tableau est dor6, et toutes les flgures n’ayant 
pas d’attributs particuliers , sont distingu6es par leur nom 
^crit en grec dans une banderole qui occupe toute la largeur 
da tableau. La pose de chaque figure est des plas agreables; il 
y a de la v^rit6 et de la grace dans tous leurs mouvemens , les 
draperies en sont jet^es avec gout , mais la couleur est un peu 
t rue, ainsi que cela est assez frequent chez les maitres habi- 
tues, comme Jules Romain, a peindre des fresques. 

Quoique ce tableau soit regards comme de Jules Romain , 
quelques personnes ont pr6tendu qu’il 4tait de Polidore Cal- 
dara , mais rien ne vient a I’appui de cette opinion. II fait 
partie de la galerie de Florence, est peint sur bois, et a 
grav6 par M. Massard. 

Larg., I pied 8 pouces; haut., i pied i pouces. 
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ITALIAN SCHOOL. <.»»«««. JULIO ROM.LIX. FLORENCE GALLERY. 


DANCE OF THE MUSES. 

This dance of Apollo and the Muses is evidently an allegory 
by which the author wishes to explain that all the arts go 
hand-in-hand, and all spring from genius. 

The back-ground of the picture is gilt, and the figures not 
exhibiting peculiar attributes are distinguished by bandrois, 
on which are respectively written in greek the name of each 
Muse. 

The posture of all the figures is highly agreeable, truth and 
grace is expressed in all their movements, the draperies are 
tastefully thrown, but the colouring is rather harsh, which is 
frequently the case with great artists accustomed , like Julio 
Romain , to paint is fresco. 

Although this picture is received as Julio Romain’s, some 
persons have pretended it was by Polidorus Galdara, but such 
opinion is totally unfounded. It belong to the Florence gal- 
lery, is painted on wood, and has been engraved by M. Mas- 
sard. 

Breadth, i foot a inches; height, i foot 3 inches. 
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KCOLE ITAI.IENNF. 1). iAMl’IF.RI »-<,<» FUlJSF DE HOME. 
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JUDITH. 

Judith, apres avoir pass 6 trois jours dans le camp d’Holo- 
pherne , s’etnpara de la propre 4pee du general , et lui coupa la 
tete, qu’elle mil dans un sac que portait sa servante ; apres quoi 
elle rctouma vers la villc de Bethulie, ou les anciens et les chefs 
du peuple vinrent au devant d’elle avec empressement, et elle 
leur dit : < Louez le Seigneur notre Dieu , qui n’a point aban- 
donne ceux qui esp4raient en lui, qui a accompli par sa ser- 
vante la misericorde qu’il avail promise a la maison d’lsrael, et 
qui cette nuit a tii^ I’ennemi de son peuple, en se servant de > 
ma main. > Puis, tirant de son sac la tete d’Holopherne, elle la 
leur monlra en disant : • Void la tSte d’Holopherne , g^ndral de 
I’armee des Assyriens : tandis qu’il ^tait ivrc etcouche, le Sci* 
gneur notre Dieu I’a frappe par la main d’une femme. > Voulant 
ensuite oter tout soup^on a la malveillance , elle ajouta : < Le 
Dieu vivant m’est temoin que son ange m’a gardee, soil lorsque 
je suis sortie de cette ville, et tant que je suis demeuree la, soil 
lorsque je suis revenue ici, et que le Seigneur n’a point permis 
que sa servante fut souill4e, mais qu’il m’a fait revenir pr^ de 
vous sans aucune lache de peche, combine de joie de le voir 
demeure vainqucur, moi sauv4e, et vous ddivr^s. Rendez-lui 
tons VOS actions de grace, parce qu’il est bon,j>arcc que sa mi- 
s 6 ricorde s’etend dans tons les siecles. > Alors tous , adorant le 
Seigneur, dirent a Judith : « Le Seigneur vous a b4nie ; il vous 
a soutenue de sa force , et il a renvers^ par vous son ennemi. » 

Dominiquin a bien suivi le texte de la Bible dans cette com- 
position , qui orne I’un des pendentifs d’une cbapelle de I’eglise 
Saint-Silvestre, dont nous avons d^ja parle sous les n°’ 56 et 7 S. 

Cette peinture a fresque a ete gravee par Gerard Audran. 
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JUDITH. 

After having passed three days in Holophemes’s camp , Ju- 
dith with his own sword, cut off his head which she put into a 
bag carried by her handmaid , after which she returned to the 
city of Bethulia, where the ancients and chiefs of the people 
hastened to her, and she said unto them : ■< Praise the Lord our 
God , who has not forsaken those who trusted in him , who by 
his servant has fulfilled his promised mercy to the house of Is- 
rael, and by this hand has destroyed the enemy of his people. » 
Then , taking the head from the bag, she exhibited it to them, 
exelaiming : < Behold the head of Holophernes, chief of the As- 
syrian host; while drunken with wine and sleeping, the Lord 
our God struck him by the hand of a woman. » Wishing then 
to remove every injurious suspicion, she added ; " The living 
God is witness that his angel shielded me, from the time I left 
this city and remained yonder, even to my return hither ; the 
Lord suffered not that his servant should be defiled, but has 
brought me back amongst you without spot and without 
shame, filled with joy at the victory the Lord hath wrought for 
ns; I am saved, and you delivered. Render thanks unto the 
most high , for he is good , and is mercy endureth for ever. » 
Then all bowed down and wordshipped the Lord, and said to 
Judith ; « God hath ble.ssed you; he hath supported you with 
his strength, and through you has overthrown his enemy. » 

Dominiquin has ably followed the text of the Bible in this 
composition , which ornaments one of the arches of a chapel 
in the church of Saint-Silvestre, mentioned at n°» 56 and 76 . 

This painting in fresco has been engraved by Gerard Au- 
dnin. 
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L’AURORE. 

Dans ce tableau, I’auteur s’est montr^ grandement jtoete, 
puisqu’il pr6sente I’Aurore soulevant le voile de la Nuit, envi- 
runnee d’une vive lumiere qu’elle r^pand sur la terre, el lais- 
sant echapper de ses doigts les roses qu’elle fait naitre. Mais 
le soin d’^clairer les huinaios n’est pas la seule peosee de la 
deesse. 

M. Gu6rin, en pla^ant Cupidon pres d’elle,fait voir I’amour 
extreme que cette immortelle eut pour Cephale. Le sommeil 
dans lequel est plonge ce fils de Mercure rappelle que toutes 
les promesses d’Aurore ne purent engager Cephale a etre infi* 
dele a son epouse Procris. La ddesse n’eut d’autre ressource 
que d’enlever son amant lorsqu’elle le trouva endormi sur le 
mont Hymette ; mais la tendresse de Cephale ne changea pas 
d’objet , et Aurore, descsper^e de la Constance de celui qu’elle 
aimait, se vit obligee de le reuvoyer; elle ne le fit pourtant 
qu’en lui inspirant une jalousie qui le rendit malheureux. 

M. Guerin , dessinateur si correct , s’est montre dans ce ta- 
bleau plus coloriste que de coutume; son tableau, plac 4 au 
salon de 1810, appartient a M. de Sommariva, et decore le pla- 
fond de sa chambre a coucher; il a 6 t 4 grave par M. Forster. 

Haul., 8 pieds; larg., 6 pieds. 
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AURORA. 

In this picture the author has shewn himself highly poetical, 
as he exhibits Aurora raising the veil of Night, surrounded by 
a vivid light which she diffuses over the earth , and letting fall 
from her fingers the roses she brings forth. But to give light to 
mankind is not the only thought of the goddess. 

M. Guerin , in placing Cupid by her, displays the exeessive 
love she entertained for Cephalus. The sleep in which this son 
of Mercury is plunged, calls to mind that all the promises of 
Aurora could not tempt Cephalus to be unfaithful to his wife 
Procris. The goddess had no other resource than to carry off 
her beloved when she found him sleeping on mount Hymetus; 
but the affection of Cephalus remained unchangeable; and Au- 
rora , in despair at bis unshaken constancy, was obliged to set 
him free; however, in doing so, she imbued his mind with a 
jealousy which rendered him miserable. 

M. Guerin, so eorrect in drawing, has evinced himself in 
this picture more of a colourist than usual ; it was exhibited at 
the Louvre in i8io, and belongs to M. de Sommariva the ceil- 
ing of whose bed-chamber it decorates; it has been engraved 
by M. Forster. 

Height, 8 feel 5 inches; breadth , 6 feet 4 inches. 


Digitized by Google 



Digitized Bytoogle 


1 



AOHILLf.. 


Digitized by Google 


• *• 


• >u * 

‘ .III 
: fi '• 

’* tl I 

‘ 'I 

• ' ** ■ *.n 

tronvt , dans us H;.' 1 ppn -in , oA la 

<t6e«c, ptong^aot son filsd.iti- K < . !■' |»m '!.crm»w it 

I'widfolt qai , dana oeltf statuo, csi »ou\i^,-! (.i 'ln acnc^.t^ 

Cc-tti^ obswvatloii doil fair*- j« nfcr tpi’Achnw,''* 'i 

Ja^S'toWvfi paitif's dl; S'-SK'ljt -U’ mo ..* j»a< 

ics ftaux <JW Sfyx,, tr:i ^ I'Lideot <}«• p«sendv<-<lrs t . JiuliMaJ 
poor ne poxivoir €lj*e falesse a I‘ wdfnit xxap ^ ht i«h- . •» Miwp. 

t>fte siainc , en iH3r))) i; <U Paros', Va d’»«U«! r> 
que i'avatit-bms he ; «^c pciistPi' dad* »wi ♦*#« ‘ >'!» 
d’ffteipiril* poiir qa’on piiiati* V. dri .<v»»wgr ^ 

•i’mi arttatie qiit, eA copi-lni , •^X qixe^fxn.rdi. r.«l^ r 
J' l*'orJ*jnat. Ix>Ha-|e04f^i olacM at. v^^tna pMa fot,, 

'.•.•■■ . ' • '•/'-> • . 
• : . • 'C . •■ • . ■!• ... i'-> Ik li-'in 

• I .. !■ . 



Digitized by Google 


Digitized by Google 


SCULPTURE. M^*«*******«- ANTIQUE. »»»♦»••»♦ »« « e MUSKE FRANI.-A1S. 
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ACHILLE. 

Cette statue d’un guerrier entierement nu , la tete couverte 
d’un casque grec , et la main appuy6e sur sa lance, est regardee 
comme la representation d’Achille. L’anneau que Ton voit au 
bas de sa jambe droite est I’attribut par le moyen duquel Vis- 
conti demontre que cette figure n’est ni le dieu Mars, ni un 
simple guerrier; c’est le fils de Thetis, que sa mere a plong6 
dans le Styx pour le rendre invulnerable , et la preuve s’en 
trouve,dit-il , dans un bas-relief du Musee Capitolin , ou la 
deesse , plongeant son fils dans le fleuve , le tient precisement a 
I’endroit qui, dans cette statue, est couvert d’un anneau. 

Cette observation doit faire penser qu’Achille, invulnerable 
dans toutes les parties du corps qui avaient 6t6 mouillees par 
les eaux du Styx, avait cm prudent de prendre des precautions 
pour ne pouvoir etre blesse a I’endroit par ou le tenait sa mere. 

Cette statue , en marbre de Paros , n’a d’autre restauration 
que I’avant-bras gauche ; elle presente dans son execution assez 
d’inegalite pour qu’on puisse la regarder comme I’ouvrage 
d’un artiste qui , en copiant , est quelquefois reste au dessous 
de I’original. Long-temps placee au palais Borghese, elle fut, 
vers la fin du xviii” siecle, transportee dans la villa Pinciana , 
et vint ensuite a Paris avec toutes les antiqnites de la collection 
du prince Borghese. 

Haut. , 6 pieds i pouces. 
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ACHILLES. 

This statue of a warrior entirely naked , the head covered 
with a grecian helmet, and the hand resting on his lance, is 
supposed to represent Achilles. The ring seen at the bottom of 
his right leg, is the attribute by which Visconti demonstrates 
the figure to be neither the god Mars, nor a simple warrior; it 
is the son of Thetis , who was plunged by her into the Styx to 
render him invulnerable, and the proof of this is found, says 
he, in a bas-relief of the Capitol Museum, where the goddess, 
plunging her son into the flood, holds him precisely at the 
part which is here covered with a ring. 

From the foregoing observation it may be presumed that 
Achilles, invulnerable in all those parts of the body that had 
been dipped in the waters of the Styx , had deemed it prudent 
to take precautions against being w’ounded in thepart alluded to. 

This statue, in Parian marble, has had nothing new but the 
lower part of the left arm; its numerous inequalities make it 
appear as the work of an artist who , in copying, has occasion- 
ally fallen below the original. After having long been at the 
palais Dorghese, towards the end of the last century it was 
transported to the villa Pinciana, and was conveyed from 
thence to Paris , with all the antiquities forming the collection 
of the prince Borghese. 

Height , 6 feet g inches. 
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^.COLE ITALIENNE. G. REM. t-***»*»^^^ MUS^E FRANQAlS- 

ENLEVEMENT DE DEJANIRE. 

Le chagrin que Dejanire ressenlit de la mort de son frcre 
Meleagre ne fut pas assez vif pour qu’elle flit m^tamorphos^e 
en oiseau comme deux de ses socurs, et sa grande beauts lui 
attira les hommages de plusieurs b^ros. C£n£us, son pere, dans 
la crainte de s’attirer I’inimiti^ de ses pr^tendans, leur d^clara 
qu’ils pouvaient se la disputer, et qu’elle serait le prix du vain- 
queur. Cette singuliere proposition les 6loigna tous. except^ 
Hercule et Achelous, qui combattirent I’un contre I’autre, ainsi 
que nous I’avons vu sous le n* 74 ; et comme Hercule fut vain* 
queur, il epousa D4ijanire. 

Apres trois ann^es, Hercule emmena avec lui Dejanire. 
Obliges de traverser le fleuve ^vene, le centaure Nessus s’oifrit 
a les aider dans ce passage : Hercule y consentit ; mais le cen- 
taure apres le passage, voyant Hercule a I’autre bord, voulut 
enlever la femme de son ami. Le b4ros, oulr6 d’une telle per- 
lidie, d^cocha a son rival une fleche qui lui fit une blessure 
mortelle. 

Guido Reni a bien rendu les expressions qui agitent ces di- 
vers personiiages. Le centaure abordant au rivage croit d4ja 
jouir du bonheur qu’il. recherche; I’amour et le plaisir sont 
peints dans ses yeux. Dejanire a p4n^tr4 son dessein ; la crainte 
du danger lui fait regrelter de ne plus 4tre aupr^ d’Hercule, 
qu’elle semble appeler a son secours. Toutes ces expressions 
sont fort bien rendues , mais on pent regretter de voir des dra- 
peries lourdes et sans gout. 

Ce tableau, qui est au Musee de Paris, a 4te grav4 par Ber- 
vic; il I’avait 6te prec4demment par Rousselet, et se troiive 
ilans la collection du cabinet du roi. 

Ilaut., 7 pieds 1 1 pouces; larg.; 5 pieds 10 pouces. 
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DEJANIRA 

CARRIED OFF BY THE CENTAUR. 

Notwithstanding the grief experienced by Dejanira at the loss 
of her brother Meleager, she was not however metamorphosed 
into a bird like two of her sisters, and her great beauty attracted 
the addresses of several heroes. OEneus , her father, fearing to 
incur the enmity of her admirers, declared to them they might 
contest for her, and that she should be the prize of the victor. 
This singular proposal banished them all , except Hercules and 
Achelous, who, as we have shewn at n° 74 , wrestled for Deja- 
nira ; and Hercules coming off conqueror espoused her. 

Three years after, Hercules took Dejanira away with him. 
Obliged to cross the river Evene, the centaur Nessus offered to 
help them over, to which Hercules agreed; but, having crossed 
with his fair burthen, and Hercules being still on the opposite 
bank, the centaur proceeded to « take liberties • with the wife 
of his friend. The hero, not relishing such perfidy, let fly an 
arrow at his rival, which mortally wounded him. 

Guido Reni has ably rendered the emotions that respectively 
agitate the different personages. The centaur, arriving at the 
bank of the river, seems already full of his expected bliss; love 
and pleasure sparkle in his eyes. Dejanira has penetrated his 
design ; the apprehension of the danger makes her regret she is 
no longer near Hercules, whom she seems to be calling to her 
aid. All these emotions are extremely well depicted, but it is to 
be regretted that the draperies are heavy and without taste. 

This picture, which is in the Paris Museum, has been en- 
graved by Bcrvic; it had previously been so by Rousselet, 
which engraving is in the King’s cabinet collection. 

Height, 8 feet 6 inches; breadth, 6 feet 3 inches. 
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SAINT GREGOIRE-LE-GRAND. 


D'une illustre famille romaine, saint Gregoirc fut d’abord 
pr^teur de Rome. Le mepris des grandeurs et dcs richesses 
I’engagea a se retircr dans un inonastere qu’il avail fait batir 
sous I’invocalion de saint Andre. Le pape Pelage II le lira de 
cette retraite pour le faire un des sept diacres de Rome, puis 
I’envoja en quality de nonce a Constantinople. Devenu secre- 
taire du pape, a la mort de ce pontife, en 5go, il fut elu pour 
son successeur. 

Le nouveau pape mit tout son zele a arreter les progres de 
la peste qui venait de se manifester, et a eteindre le schisme 
qui existait alors. II assembla plusieurs conciles pour mainte- 
nir la discipline eccl4siastique et reprimer I’incontineoce du 
clerge. II reforma Toffice divin , et c’est un service rendu a I’e- 
glise; mais on croit qu’il fit bruler plusieurs ouvrages des an- 
ciens : cela tient plutot a la barbaric du siecle dans lequel il 
vivait qu’e son caractere personnel, car en chercbant a con- 
vertir les hereiiques , il voulait qu’on employat a leur dgard la 
[>crsuasion et non la violence. Il s’opposa aux vexations qu’on 
exer^ait contre les Juifs pour les attirer au christianisme. C’est 
lui aussi qui le premier prit le litre de ferviteur des serviteurs de 
Dieu. 

Ce tableau , I’un des plus beaux d’Annibal Cai'rache , repr^- 
sente le pape en priere accompagne de deux anges ; il d^corait 
autrefois I’autel de I’eglise de Saint-Cr^goire a Rome. Apport^ 
en Anglelerre au commencement de ce siecle, il fut vendu a 
lord Rodstock, et a pass^ depuis dans la galerie du marquis de 
Stafford. 

Haul. , 7 pieds 6 pouces ; larg. , 4 pieds 6 pouces. 
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SAINT GREGORY THE GREAT. 


or an illustrious roman family, saint Gregory was at first 
praetor at Rome. Contemning riches and grandeur, he retired 
into a monastery he had caused to be built at the invocation 
of saint Andrew. Pope Pelage II drew him from his retreat to 
make him one of the seven deacons of Rome, next sent him in 
quality of nuncio to Constantinople, and afterwards named 
him his secretary. At the death of his patron ihe pope, in 5go, 
be was elected his successor. 

The new pope exerted all his zeal to arrest the progress of 
the plague, which had just began to manifest itself, and to 
extinguish the schism which then existed. He assembled several 
councils to maintain ecclesiastical discipline, and repress the 
incontinence of the clergy. He reformed the service of the 
church, but it is believed he had several works burnt of the 
ancients , which however, was more owing to the gothic igno- 
rance of that age than to his own personal character ; as in 
seeking to convert heretics, he wished persuasion and not vio- 
lence to be employed. He put a stop to the vexations exercised 
against the Jews for bringing them over to christiany. He was 
the first also who took the title of servant of the servants of God. 

This picture, one of the best of Annibal Carrachio, repre- 
sents the pope praying in the company of two angels; it for- 
merly decorated the church of Saint-Gregory at Rome, was 
brought to England at the beginning of the present century , 
and sold to lord Rodstock; it has been since transferred to the 
marquis of Stafford’s gallery. 

Height, 8 feet; breadth , 4 feet g inches. 
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JOSEPH DANS LA PRISON. 

Pbaraon, roi d'^gypte, m^ootent de ia conduite de son 
grand ^chanson et de son grand panctier, les fit mettre en pri- 
son ; ils s’y trouverent rdunis avec Joseph , que Putiphar y avail 
aussi envoy4. 

Si nous voyons maintenant quelques personnes avoir re- 
cours aux tireurs de cartes, dans I’espoir de connaitre leur 
bonne ou mauvaise aventure, il en arrivait de m^me dans I’an- 
tique et sage J^gyptc. Les deux officiers du roi ayant eu chacun 
un songe dans la mime nuit , cbercherent a en avoir I’explica- 
tion afin de connaitre leur destiule. Ils raconterent a Joseph 
ce qu’ils avaient vu pendant leur sommeil. Le grand Ichanson 
lui dit qu’il avail vuun cep de vigne qui avail trois provins, ou 
il poiissa premierement des boutons , ensuite des fleurs, et en- 
fin du raisin : • Je pris ces raisins , les pressai dans la coupe du 
roi , et la lui presentai. » Joseph lui dit : • Ces trois provins 
sont trois jours, et alors le roi se souviendra de vous, et vous 
retablira dans votre charge. ■ 

Le grand panetier dit a son tour que pendant son sommeil 
il portait sur sa tetc trois corbeilles remplies de pain tres blanc, 
ainsi que de tous les gateaux qu’on peut servir sur la table du 
roi , et les oiseaux venaient en manger. Joseph lui dit : < Les 
trois corbeilles disignent aussi trois jours, apres lesquels le 
roi se souviendra de vous , mais pour vous oter la vie ; on vous 
attachera k une croix, ctles oiseaux viendront dlchirer vos en- 
trailles. > 

Ce tableau est au palais de I'Escurial; il a Ite grave par 
Bannerman. 
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ITALIAN SCHOOL. c»ooo. J. RIBERA. ».m.c>*c« ESCURIAL GALLERY. 


JOSEPH IN PRISON, 

Pharaoh, king of Egypt, displeased at the conduct of his 
chief butler and first baker, sent them to prison, where they 
were confined in the same place with Joseph , incarcerated by 
Potiphar. 

If in our days there are people who seek to know their des- 
tinies by fortune-tellers, the same thing happened formerly in 
the antique and wise Egypt. The king’s two officers having 
each had a dream the same night , sought an explanation of 
them to become acquainted with their fate. They related to 
Joseph what they had seen in their sleep. The chief butler 
said : « In my dream behold a vine was before me; and in the 
vine were three branches; and it was as though it budded, and 
her blossoms shot fort; and the clusters thereof brought forth 
ripe grapes ; and I took these grapes and pressed them in the 
king’s cup and presented it to him. > Joseph then said : « The 
three branches are three days, within which time Pharaoh 
shall remember thee and restore the into thy place. » 

The chief baker in his turn said that in his dream he had 
three baskets on bis head full of white bread and baked meats, 
and the birds came and eat of them. Joseph answered : « The 
three baskets signify also three days, within that time the king 
shall lift up thy head from of thee and bang it on a cross; and 
I he birds shall eat thy flesh from of thee. > 

This picture is at the palace of the Escurial ; it has been en-. 
graved by Bannerman. 
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ECULE ALLEMAMDK. HEMEUMG. 


GALERIE DE MUMCH. 




LA. NATIVITE. 

Cette expression, qui est synonjTng de naissance, n’est em- 
ployee que dans trois circoustances : on dit la nativite de la 
Vierge, la nativite de saint Jean-Baptiste, ct la nalivite de Je- 
sus-Christ, dont la fete cst plus connue sous le nom de Noel. 
Lorsqu’on veut parler des deux premiers sujets, on y ajoute 
toujours le nom du personnage; mais lorsqu’on n’y joint au- 
cune denomination, et qu’on dit simpicment la Nativite, e’est 
de celle de Notre Seigneur dont il est question. 

Ce sujet a 6te trait6 tres frequemment, surtout par les 
peintres des anciennes ^coles , et ceux de I’ecole allemande y 
ont mis une naivete remarquable. La Vierge dans ces tableaux 
est ordinairement representee avec un manteau tres ample, 
qui sans doute lui est donne comme un embleme de sa haute 
dignite. Dans celui-ci le peinlre Heineling , ne a Damme pres 
de Bruges, et qui y travaillait en i479i a voulu en meme temps 
faire connaitre le denument dans lequel se trouvait la mere du 
Sauveur : il I’a representee en adoration devant son divin en- 
fant qu’elle vient de placer sur le pan de son manteau. Saint 
Joseph , sur le devant, est vltu d’un habit leligieux ; e’etait a 
cette epoque toute la science du costume. Lorsqu’un peintre 
voulait donner a quelque personnage un habit bien ancien,il 
prenait ordinairement son inodele dans les couvens qu’il avail 
eu occasion de voir. 


GF.RHAN SCHOOL. 


HBMELING. MUMCH GALLERY. 


THE NATIVITY. 

This expression, synonimous xvith birth, is only used in 
three cases ; we say the nativity of the Virgin, the nativity of 
St. John the Baptist, and the nativity of Jesus Christ, more 
commonly called Christmas. When speaking of the two first , 
the names are added; but when the nativity is simply men- 
tioned without addition, it always means that of our Saviour, 
now in question. 

The subject has been frequently treated, especially by the 
painters of the ancient schools, and those of the german usually 
handle it with a remarkable simplicity. In these ancient pic- 
tures, the Virgin is generally pourtrayed with a very large 
mantle, which is doubtless given her as an emblem of her high 
dignity; and in this picture Hemeling, a painter of the xv cen- 
tury, wishing at the same time to shew the destitute state of 
the Saviour’s mother, represents her in adoration before her 
divine infant , whom she has just placed upon the skirts of her 
mantle. St. Joseph, in the foreground, is cloathed in a religious 
dress ; it was at that period all the science of the costume. 
When a painter desired to give any holy personage a very an- 
cient dress, he usually took his model in the convents he had 
had an opportunity of seeing. 
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ECOLE KRANg\ISE. »*«*m«* N. POUSSIN. MUSEE FR.VMJAIS. 




LES BERGERS D’ARCADIE. 

Panni les tableaux du Pousslu, celui-ci m4rite d’etre dis- 
tingue par la philosophie po^tique dont il est empreint. Au 
milieu d’un paysage est un groupe de quelques arbres, pres 
desquels a ^t^ construit un tombeau qu'examinent attentive- 
ment plusieurs personnes. Cette allegorie fait voir que le sou- 
venir de la mort se pr6sente toujours a nous dans toutes les 
circonstances et au milieu des prosperites de la vie. 

L’Arcadie, contr6e cit^e par les anciens poetes comme le 
pays leplus delicieux, a cause dela beaute de ses p&turages, 
I’abondance de ses troupeaux et la purele des moeurs, fut re- 
gard^e comme un pays cberi des dieux, et dans lequel cepen- 
dant les habitans n’en ^taient pas moins soumis aux lois de la 
nature. L’un d’eux ay ant succombd, on a plac4 sur son tom- 
beau une inscription remarquable par sa simplicite ; Et in Ar- 
cadia ego. De jeunes bergers , une femme, un vieillard, viennent 
de la lire ; il semble que celui dont ils ont a deplorer la perle 
leur adresse ces paroles : El moi aussi j‘ai vecu en Arcadie. Cette 
id6e de la mort affecte chacun des personnages de cette scene , 
et r^pand dans leur coeur une certaine mdancolie par la pen- 
s6e si naturelle , qu’iin jour aussi ils quitteront cette terre pas- 
sagere pour aller au sein de I’etcrnite. 

Ce tableau, si remarquable par la pensce, faitdepuis long- 
temps partie de la collection royale ; il a ^t6 grav6 par Maurice 
Blot. 

Larg., 5 pieds; haut. , i pieds 8 pouces. 
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FRENCH MDSECM. 


^•<5 

THE SHEPHERDS OF ARCADIA. 

Among the pictures of Poussin , this deserves to be distin- 
guished by the poetical philosophy it is empresscd with. In the 
midst of a landscape is a group of some trees, near which has 
been constructed a tomb that several persons are attentively 
examining. This allegory exemplifies that the recollection of 
death is always present to us, in all the circumstances, and 
amidst all the prosperities of life. 

Arcadia , cited by the ancient poets as the most delightful 
region in the world , for its beautiful pastures, the abundance 
of its flocks, and purity of its manners , was considered as the 
cherished country of the gods , and where , however, the inha- 
bitants were not less governed by the laws of nature. One of 
them having died, they have placed upon his tomb an inscrip- 
tion remarkable for its simplicity : Et in Arcadia ego. Some 
young shepherds, a woman, and an old man have just read it, 
it seems as though him whose loss they deplore addresses to 
them these words : And / also have lived in Arcadia. This idea of 
death affects each of the persons present , and fills their minds 
with a degree of melancholy, from the very natural thought 
that one day they also must quit this transitory existence to 
enter into the bosom of eternity ! 

This picture, so remarkable for the sentiment, for a long 
time formed part of the royal collection ; it has been engraved 
by Maurice Blot. 

Breadth, 5 feet 4 inches; height, a feet lo inches. 
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SCCirTURC. J. (K)U JON. «««»«*•* r.ARINRT I'AHTlCULtER. 


DIANE EN REPOS. 

Nous avoDs d^ja donn4, sous le n” i4« une Diane assise, ac- 
corapagn^c d’un cerf : c’est une sculpture; elle est aussi due 
nu ciseau de Jean Goujon ; et si I’autre est une repr^entation 
de la celebre Diane dc Poitiers, il est asscz probable que celle- 
ci a et^ faite en souvenir de la mcme personne ; mais I’autre 
etaitwne statue plus forte que nature, celle-ci est un bas-relief 
d’une tres petite dimension ; I’autre decorait le chateau d’Anet, 
celle-ci a ^te faite probablement pour une autre personne, et 
depuis la revolution elle a ete trouvee chez un |>articulier qui , 
sans en faire counaitre I’origine, a laisse entrevoir que cette 
sculpture pouvait bien provenir du chateau de Sceaux. 

Elle se trouvc maintenant dans le cabinet de M. Alexandre 
Lenoir. On assure qu’il en existe une copie aussi en marbre. 

Larg. , I pied 6 pouces ; haut. , i pied 3 pouces. 
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DIANA REPOSING. 

We have already given, at n° a4, a Diana seated, accom- 
panied by a stag, which is in sculpture ; it is likewise from the 
chisel of Jean Goujon ; and if that is a representation of the 
celebrated Diana of Poitiers , it is very probable this one was 
made from recollection of the former; but that was beyond the 
natural sice, this is in bas-relief , of a very small dimension; 
the other decorated the chdleau d’ Anet , this was most likely 
done for another person, and since the revolution was found 
at a private individual's, who, without precisely making known 
the place from whence it came, let it appear that this sculpture 
might have belonged to the chdteau de Sceaux. . 

It is now in the cabinet of M. Alexander Lenoir. 

Breadth, i foot 7 inches; height, i foot 4 inches. 
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ECOLE ITAUENNE. t*t*»*^ D. ZAMPIERI. KGUSE DE BOMB. 


ESTHER ET ASSUERUS. 

C’est peu apres la conquele de I’Egypte par Cambyse , envi- 
ron 5oo ans avant Jesus-Christ, qu’on doit placer I’histoire 
d’Esther et d’Assuerus ; ce roi de Perse , ainsi nomine dans la 
Bible, est regard^ comme le m^me que Darius, fils d’Hystaspe, 
qui epousa d’abord la fille de Cyrus : mais cette reine, ayant 
refuse de se conformer aux ordres du roi, fut rcpudi^e, el on 
cbercha pour laremplacer plusieurs jeunes filles remarquables 
par leur beauts. Esther, Israelite , pauvre et orpheline , ^levdc 
dans la maison de son oncle Mardoch^e, fut une de celles qu’on 
auiena au roi, et sa beaul6 lui fit obtenir le litre de reine ; mais 
Aman, le plus puissant des courtisans, voulant se venger de 
Mardocb^e, qui avail refuse de plier le genou dcvant lui,ob- 
tint un ordre d’Assuerus pour faire perir tous les Juifs. 

Mardoch^e eut recours a Esther pour sauver le peuple de 
Dieu, mais elle lui r^pondil : < Tout le monde sail que qui que 
ce soil, homme ou femme, qui enlre dans la chambre int^rieure 
du roi sans y avoir appele par son ordre est mis a mort in- 
failliblement et a I’instant, a moins que le roi n’dlende vers lui 
son sceptre d’or comme une marqne de clemence, et qu’il ne lui 
donne ainsi la vie. > Malgre cette crainte, Esther se prdsenta au 
roi, et des qu’il I’aper^ut , elle plut a ses yeux, et II ^tendit vers 
elle son sceptre d’or qu’il avail a la main. Esther s’approchant 
baisa le bout du sceptre d’or, et le roi lui dit : « Que voulez- 
vous, reine Esther, que demandez-vous ? quand vous me de- 
raauderiez la moiti6 de mon royaume, je vous la donnerais. « 

Cette fresque orne I’un des pendentifs de la chapellc des 
Bandini, dans I’^lise Saint-Silvestre, a Monte-Cavallo; elle a^ 
et^ grav^e par Gerard Audran ; les trois autres ont ete publiees. 
sous les n“ 56, 8oet loo. 
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ITAtJAN SCHOOL. D. ZAMPIERI. •«•«•«»«• CIICKCU OK ROMF. 

ESTHER AND AHASUERUS. 

It is shortly after the conquest of Egypt by Cambyses , about 
5oo years before Christ, that the history of Esther and Ahasue- 
rus must be placed. This king of Persia, called by the above 
name in the Bible , is considered the same as Darius, the son of 
Hystaspes , who first married the daughter of Cyrus; but that 
queen having refused to conform to the king’s orders, was re- 
pudiated, and several young and beautifuldamsels were sought, 
from whom to select her successor. Esther, a poor orphan 
Jpwess , brought up by her uncle Mordecai, was one of those 
presented to the sovereign , and her superior beauty caused 
ber to be chosen queen. But Haman, the king’s favourite cour- 
tier, wishing to satiate his vengeance on Mordecai, who had 
refused to kneel before him, obtained an edict from Abasuerus 
to put all the Jews to death. 

Mordecai applied to Esther to save the people of God; but 
she answered : « All the king’s servants and the people of the 
king’s provinces do know , that whosoever, whether man or 
woman, enters into the king’s inner court, who is not called, 
there is a law of his to put him to death , except such to whom 
the king shall hold out his golden sceptre that he may live. » 
Notwithstanding this fear, Esther presented herself before the 
king , and as soon as he saw her she found favour in his sight, 
lie held out to her the golden sceptre in his hand. So Esther 
drew near and touched the top of the sceptre. Then said the 
king unto her : • What wilt thou, queen Esther ? and what is 
thy request? it shall be even given to thee to the half of the 
kingdom. « 

This fresco adorns the vaulted roof of the Bandini chapel , 
in the church of St. Silvester, at Monte-Cavallu ; it has been 
engraved by Gerard Audran ; the three others have appeared 
in N“» 56, 8o and too. 
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^:OOLE ITALIENME. »»»»» GD. RENl. GALERIE DE L’ERSUTAGB. 


ADORATION DES BERGERS. 

Quoique ce sujetsoit bien connu, il paraitra sans doute con* 
Venable de rappeler le passage de I’^vangile qui nous a trans- 
mis les details de ceite scene de la naissance de J^sus-Cbrist; 
parce que , comme elle est souvent repr6sent<?e , on aura pour 
ainsi dire le programme d’apres lequel chaque peintre a du 
faire sa composition , el on pourra juger ainsi avec quelle exac- 
titude il I’aura suivi. 

Les anges ayant annonc^ aux bergers que J6sus-Christ ^tait 
ne, qu’il se trouvait dans une Stable a Bethl^em , ■ ils y allerent 
promptement, ettrouvirent Marie et Joseph, et Tenfaiit cou- 
ch^ dans une cr^he. L’ayant vu , ils connurent la vdrit^ de ce 
qui leur avnt 6t4 dit de cet enfant; et tous ceux qui I’apprirent 
en furent remplis d’admiration , comme aussi de tout ce que les 
pasteurs leur en avaient dit. Cependant Marie conservait en elle 
toutes ces choses, y faisant reflexion dans son coeur. » 

Guido Reni, dans ce tableau, a su rendre les sentimens de 
foi et de respect qui animaient les divers personnages de cette 
scene; mais il a cru pouvoir se permettre de joindre aux ber- 
ger le petit saint Jean , qui est ^galement en adoration pres de 
son divin maitre. 

Le manteau du berger it genoux sur le devant est en drap 
rouge double de fourrure; la robe de la Yierge est d’une cou- 
leur ros^ , son manteau est bleu , et celui de saint Joseph est 
jaune. Toutes les figures sont gracieuses et bien dessin^es. Ce 
beau tableau du Guide orne la gaierie de I’Ermitage a P^ters- 
bourg; il est peint sur bois, et a 6t4 tres bien grav^ par Fr. de 
Poilly. 

Octogone de 3 pieds y pouces. 
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ITAUAN SCHOOL. »«»»>«»»» O. RENI. •*«»»* HERMITAGE OALLERT. 


THE ADORATION OF THE SHEPHERDS. 

Although this subject is well known , it may not be consi- 
dered amiss to recal the passage of the Evangelist, who has 
transmitted to us the details of this scene of the birth of Christ; 
because, as it is frequently represented, the programme , so to 
express it , will be presented , from which , each painter must 
liave taken his composition, and thus the exactness with which 
he has followed it , may be judged. 

The angels having announced to the shepherds the birth of 
Christ , and that he was in a stable at Bethlehem : ■ They has- 
tened thither and found Mary, and Joseph ; and the babe lying 
in a manger. And when they had seen it, they made known 
abroad the saying which was told them concerning this child. 
And all they that heard it, wondered at those things which 
were told them by the shepherds. But Mary kept all these 
things, and pondered them in heart. » 

In this picture , Guido Beni has ably rendered the feelings 
of faith and respect which animate the different personages in 
this scene; he has also thought it allowable to introduce the 
infant St. John , who joins with the shepherds in adoring his 
divine master. 

The cloak of the shepherd , kneeling in the fore-ground , is 
of red cloth, lined with fur; the Virgin’s robe is of a rose- 
colour, her mantle is blue , and that of Joseph yellow. All the 
figures are graceful and well drawn; this fine picture by Guido, 
ornaments the Hermitage gallery, at St Petersburg. It is 
painted on wood, and has been ably engraved by Fr. de Poilly. 

Octagonal, 3 feet 9 \ inches. 
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ECOLE AiXBMANDE. WIUIELM. UAI.EHIR DE MUMCB- 

SAINTE CATHERINE, 

SAINT HUBERT ET SAINT HIPPOLYTE. 

Cette composition est encore une de celles ou le peintre a 
r4uni plusieurs personnages qui ne paraissent avoir cntre eux 
aucun rapport, et qui probablement dtaient les patrons de 
celui qui a commande le tableau , ou bicn les saints sous Tin* 
vocation desquels 6tait la chapelle ou I’abbaye dont ce tableau 
d^corait un autel. Nous n’avons pas besoin de revenir sur I’his- 
toire de sainte Catherine, dont il a 4te parle au n° s5. 

Saint Hubert 6tait n^, a ce qu’on croit, en Aquitaine, de 
parens nobles ; on suppose qu’a la chasse un cerf lui apparut 
avec un bois en forme de croix , ce qui le d^termina a se vouer 
au service divin. II devint 6veque de Maestricht en 708, puis 
transf^ra cet 6veche a Liege , ou il mourut en 731. 

Hippolyte est un nom qui appartient a plusieurs saints, dont 
Fun fut 6veque, un autre prSlre, un troisieme 6tait diacre, un 
quatrieme ^tait c^nobite, enfin un dernier fut militaire, etsa 
conversion eut lieu lorsque, apres la mort de saint Laurent, 
il fut charge de garder son corps. La lance et la cottede mailles 
dont il est rev^tu font voir que c’est ce dernier que le peintre 
Wilhelm a voulu repr^senter. D’ailleurs la ville de Cologne , 
pr^tendant posseder le chef du martyr militaire, il est naturel 
de penser que le tableau repr^sente de pr^f4rence un saint ho* 
nor6 dans ce pays. 

Ce tableau , pr^cieux pour la couleur et les details qui s’y 
trouvent, faisait partie de la collection form6e par M. Boisser^e. 
11 est maintcnant dans la galerie du roi de Baviere. 
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GERMAN SCHOOL. WILHELM. •**••**»»» MUNICH GALLERY. 


CATHARINE, 

St. HUBERT AND S^. HIPPOLYTUS. 

This is another of those compositions where the painter has 
brought together several personages who do not seem to have 
any connexion with each other, but who probably were the 
patrons of the person who ordered the picture'; or rather , the 
particular saints of the chapel, or abbey, of which this painting 
ornamented one of the altars. It is unnecessary to repeat here 
the history of St. Catharine, which has been related in N<> aS. 

St. Hubert is believed, to have been bom of noble parents in 
Aquitaine; while hunting , it is said , a stag , with antlers in the 
form of a cross , appeared to him : he thence determined to 
devote himself to the service of heaven. He became bishop of 
Maestricht in 708 , the see of which , be transferred to Liege , 
where he died in 731. 

Hippolytus is a name common to several saints ; one of 
whom was a bishop, another a priest, a third a deacon, a 
fourth a cenobite, and another a soldier, whose conversion 
took place after the death of St. Lawrence, while placed to 
guard the body. The lance and coat of mail shews that it is this 
last saint, the painter, Wilhelm, has portrayed. Besides the 
city of Cologne pretending to have the head of this military 
martyr, it is natural to suppose, that the picture should, in pre- 
ference , represent a saint, honoured in that country. 

This picture, precious for its colouring and details, belonged 
to the collection formed by M. Boisser^e ; but now, it is in the 
king of Bavaria’s gallery. 
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£C0I.E FRANCAISE •***m»» N. POUSSIN. MUS^B FRANQAIS. 

LE TEMPS 

ENLEVANT LA v6RIT6. 

Les allegories ont I’inconvenieiit de presenter souvent quel- 
que obscurite , de maniere que chacun les expliquanl a sa fan- 
taisie, les uns croient y apercevoir ce qui etait restd inconna 
jusque la; d'autres, allumant le flambeau de la critique , re* 
trouvent, a ce qu’ils pensent , I’id^e primitive du peintre. 

C’est ainsi que, abandonnant les explications donn^es par 
d’autres auteurs , nous nous permetlrons de dire que dans ce 
tableau Poussin sans doute a voulu faire voir que la verit4, 
souvent enveloppee par I’envie et par la calomnie, devient tou* 
jours victorieuse avec le temps. Quant au g6nie qui tient d’une 
main I’embleme du temps et de I’autre celle de retemit4,le 
peintre a voulu , je crois , faire connaitre que la v4ril4 ne sera 
reellement connue que lorsque nous aurons quitt6 cette terre. 
S’il ^tait permis d’adresser un reproche a un peintre tel que 
Poussin, on dirait qu’en n^gligcant de donner a sa figure prin- 
cipale un miroir ou quelque autre attribut semblable, il a pu 
laisser de I’incertitude sur le caractere de ce personage; mais 
la nudity de la figure est suffisante pour faire reconnaltre la 
Verity. 

Ce tableau fut ex6cut^ en 1641 pour le cardinal de Riche* 
lieu; depuis il a d^cor6 le plafond d’une des salles de I’Aca- 
demie de peinture, a I’endroit ou est maintenant le grand 
escalier du Mus4e. Quelques restaurations ^lant devenues nd* 
cessaires, ce tableau fut retire vers le milieu du siecle dernier, 
et il est maintenant dans la grande galerie du Louvre. 

II a ^t4 grav4.par Gerard Audran. 

Diam^tre , 8 pieds g pouces. 
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TIME 

CARRYING OFF TRUTH. 

Allegories have this inconvenience, that they often present 
some obscurity, which all explain according to their respective 
fancies. Some imagine they perceive something hitherto undis- 
covered; others brightening the torch of criticism, find, as they 
believe, the painter’s primitive idea. 

It is thus that, abandoning the explanations given by other 
authors, we venture to say, that in this picture, Poussin, no 
doubt, wished to show, that truth, often misrepresented by 
envy and calumny, always becomes triumphant with time. As 
to the genius , holding in one hand the emblem of time, and in 
the other, that of eternity ; we think the painter meant to ex- 
press, that truth will be really known to us, only when we have 
quitted this earthly abode. 

If a reproach were allowable, against a painter like Poussin, 
it might be said, that, in neglecting to give to his principal 
figure an hour-glass or some such attribute, he has cast a sort 
of uncertainly upon the character of his chief personage ; the 
figure of Truth, however, is sufficiently indicated by its nudity. 

This picture was executed in 1641, for the cardinal de Ri- 
chelieu; it afterwards decorated the ceiling of one of the halls 
of the Academy of painting, on the spot where now is the 
grand staircase of the Museum. Some alterations' becoming 
necessary, the picture was withdrawn towards the end of the 
last century, and is now in the gallery of the Louvre. 

It has been engraved by Gdrard Audran. 

Diameter, g feet 3 ; inches. 
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KCOI£ FRANQAIfiE. 


GERARD. CABINET PARTICTUER, 


HOMERE. 


En retrat^anl une scene de la vie d’Homere, le peintre, 
M. Gerard , n’a pas suivi avcc une parfaite exactitude I’anec- 
dote qui a donn^ lieu a la composition de son tableau ; mais 
cette licence lui a donne la facility de placer pres d’un vieillard 
une jeune fille a peine dans I’adolescence , ce qui pr4sente une 
opposition des plus gracieuses daus les deux teles de ce ta- 
bleau, qui, malgr6 son in^rite, n’a point paru au salon de 
i8io. 

On raconte qu’un certain Thestorides ayant obtenu d’Ho« 
mere la permission d’ecrire quelques unes de ses poesies , il 
s’empressa d’aller a Chio , ou il les debitait comme ses propres 
compositions. Homere en ayant eu connaissance , voulut aller 
lui-meme dans cette lie pour r^clamer contre le vol qui lui 
^tait fait. Les pecheurs qui I’avaient conduit dans leur barque 
eurent la barbarie de I’abandonner sur le rivage, et le mal- 
heureux aveugle erra deux jours entiers sans rencontrer per- 
sonne pour lui servir de guide ; il allait meme, ajoute I’histoire, 
devenir la proie des chiens qui gardaient un troupeau , si le 
berger Glaucus ne I’eiit d^livr^ de ce danger. 

Ce tableau appartient a I’auteur; il a 4t6 grav^ par M. R.-U, 
Massard. 

Haut., 7 pieds 3 pouces; larg., 5 pieds 3 pcuces. 
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HOMER. 

In tracing a scene from Homer’s life, the painter, M. Gerard, 
has not closely adhered to the anecdote that gave rise to the 
composition of his picture; however this licence has enabled 
him to place, near an aged man, a young girl, which presents a 
most agreeable contrast in the two heads of the painting, 
which, notwithstanding its merit, was not exhibited at the 
Louvre in i8io. 

It is related that a certain Thestorides, having obtained Ho- 
mer's permission to write out some pieces of his poetry, hast- 
ened to Chios, where he recited them as his own. Homer, 
having ascertained it, determined to proceed thither to claim 
them. The fishermen who had taken him in their boat had the 
cruelty to abandon bim on the shore, and the blind, unfortu- 
nate bard wandered about two whole days without finding a 
guide ; he was even , adds the story , near being devoured by 
some dogs , watching a flock; when the shepherd Glaucus deli- 
vered him from that danger. 

The picture belongs to the author. It has been engraved by 
M. R.-U. Massard. 

Height, 7 feet 8 ^ inches; breadth , 5 feet 7 inches. 
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SCULPXCRE. AKTIQUE. »#•••••>••>• MUSKB FRANQAIS. 

&*#<s 


HERMAPHRODITE. 

Filt de Mercure et de V6nus; son nom n’est autre que la reu- 
nion de ceux des deux divinites qui lui donnerent ie jour, et 
dont les noms grecs sont Hermes et j4phroditc. Les poetes sup* 
pos^ent que son corps , d’une beaut6 parfaite, participait des 
deux individiis dont il avait recu I’existence. Ils pr^tcndirent 
aussi que Salmacis , eprise de tant de beaut^s, avait obtenu la 
faveur de se confondre avec celui qu’elle aimait, et de la sont 
venues toutes les fables de I’union des deux sexes sur un seui 
individu. 

£n adoptant I’id^e donii^e par les poetes, les artistes ont 
voulu reunir dans un meme corps des formes et des bcaut6s 
qui ne peuvent se rencontrer ensemble. II 6tait difficile de re- 
presenter un £tre semblable dans une action quelconque; aussi 
le sculpteur s’est-il d£termin6 a le montrer dans le repos que 
procure un sommeil qui cependant pourrait bien €tre agit^ par 
un songe amoureux. 

Cetle statue est un des meilleurs onvrages de I’antiquit^; on 
peut y admirer I’eUgance des formes et leur puret6; la t6te est 
a la fois naive et voluptneuse, la chevelure est remarquable par 
le gofit et Tarlifice avec lesquels elle est arrang^e. 

Pline cite avec honneur une statue d’Uermaphrodite en 
bronze, qui eiait d’un sculpteur ath^nien nomm6 Polydes; il 
est probable que cet ancien bronze est I’original des marbres 
que I’on voit maintenant au Mus^e franqais , dans la galerie de 
Florence, et dans Ic palais Borghese a Rome. 

Long. , 4 pieds 7 pouces. 
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SCULPTUR£* ANTIQUE. FREIfCU MUSEUM. 


HERMAPHRODITUS. 

A SOD of Mercury and Venus; his appellation is that of the 
united names of his two parents , who are styled in greek 
Hermes and Aphrodite. The poets suppose that his body, of the 
most perfect beauty, participated of the two beings to whom be 
owed his existence. They likewise pretend that Sal macis, en- 
amoured of so much beauty, obtained the favour of blending 
herself with him whom she loved, and hence are derived all 
the fables of the union of the two sexes in one individual. 

In adopting the idea of the poets, artists sought to unite, in 
one body, forms and beauties , which cannot be met with in 
the same individual. It was difficult to represent such a being 
in any state of action ; the sculptor, therefore, decided to ex- 
hibit it in the repose produced by slumber, and yet under the 
influence of an amorous dream. 

This statue is one of the best works of antiquity; the ele- 
gance and purity of its forms are worthy of admiration ; the 
head is at the same time simple and voluptuous ; the hair is re- 
markable for the taste and art with which it is arranged. 

Pliny speaks highly of a bronze statue of Ilermaphroditus, 
by an Athenian sculptor, named Polydes; it is probable this 
ancient bronze is the original of those in marble, seen in the 
French Museum, the Florence gallery, andtheBorghese palace, 
at Rome. 

Length, 4 feet lo ^ inches. 
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tCOLE ITAUKNNK. P.BEaETlM. CABINET PARTICULIER 

JESUS-CHRIST 

APPARAISSANT A MARIE-MADELEINE. 

C’est Marie>Madeleine qui affirma aux apulres le fait extraor- 
dinaire dont elle pouvait se dire teinoin. Le premier jour de la 
semaine, des le grand matin, c’esf-a-dire le jour de Paques, 
lessaintes femmes, parmi Icsquelles on range sainte Madeleine, 
aiusi que nous I’avons deja dit n° 19, avaient ^t^ au s^pulcre 
pour pleurer la mortde leur divin maitre; maisdes anges leur 
ayant annonce la resurrection de celui qu’elles cberchaient, 
elles retournerent a Jerusalem apprendre aux apotres ce qu’on 
venait de leur apprendre. Marie-Madeleine , pouvant a peine 
croire ce qu’on lui avait dit , etait rest^e au sepulcre, et se re- 
tournant elle vit pres d’elle un homme qu’elle ne connaissait 
pas, et qui lui dit : • Femme, pourquoi pleurez-vous? Qui cher- 
chez-vous ? » Pensant que ce fut le jardinier, elle lui rdpondit : 
« Si c’est vous qui I’avez enlev^, dites-moi ou vous I’avez mis, 
et je I’emporterai. > Jesus lui dit alors : « Marie... » Cette sainte 
femme, frappee dc la maniere dont son nom ^tait prononc^, 
reconnut la voix de celui qu’elle avait tant aime, et se precipita 
a ses pieds en lui disant rabboni, c’est-a-dire maitre. > Mais Jesus 
lui dit : « Ne me touchez pas, car je ne suis pas encore mont6 a 
mon pere; mais allez vers mesfreres,etdites-leiir quejemonte 
a mon pere et a votre pere, a mon Dieu et a votre Dieu.« 

C’est cette derniere scene qu’a represent^e P. Beretini, natif 
de Cortone. L’expression de Marie - Madeleine montre bien 
la surprise qu’elle 6prouve en revoyant celui qu’elle croyait 
mort, et le bonheur inesp6r6 que ressent son ame en entendant 
la voix de celui qu’elle a taut aim^. Afin de ne pas laisscr de 
(loute sur le lieu oii se passe la scene, le peintre a fait voir dans 
le fond a gauche le sepulcre sur lequel sont places deux anges. 
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JESUS CHRIST 

APPEARING TO S* MARY MAGDALEN. 

It was St. Mary Magdalen who affirmed before the apostles 
the extraordinary occurrence she had witnessed. The first day 
of the week, that is to say Easter day, early in the morning, 
the holy women, among whom Mary Magdalen is placed, as we 
have already mentioned in N" ig, came to the sepulchre to 
weep the death of their divine master; but the angels having 
told them of his resurrection , they returned to Jerusalem , to 
inform the apostles of what they had learnt. St. Mary Magda- 
len, scarcely believing what she had heard , remained at the 
tomb, and, in turning round, saw near her a man whom she 
knew not, and he said : « Woman, why weepest thou? For 
whom art thou seeking? » Supposing him to be the gardener 
she replied : < If thou have removed him, tell me where thou 
hast laid him and I will take him away. • Jesus then said : 
u Mary... » This holy woman , struck by the manner in which 
he pronounced her name, remembered the voice of him whom 
she had so well loved, and threw herself at his feet saying 
rabboni, ihut is to say, master. But Jesus said : « Touch me not; 
for I have not yet ascended to my father : but go to my bre- 
thren , and say unto them , I ascend to my father and your fa- 
ther; to my God, and your God. » 

It is this latter scene that Pietro Beretini of Cortonia has re- 
presented. The expression of Mary Magdalen pourtrays well the 
surprise that she feels on seeing him whom she believed to be 
dead, and the hoped for happiness that her soul feels, on hear- 
ing the voice of him whom she had loved so devotedly. To 
leave no doubt respecting the scene of action the painter has 
drawn in the back-ground , to the lefl, the sepulchre on which 
are placed two angels. 
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KCOI^ IT,\UENi\F.»*».^** JOabI IN. •♦••••«♦ C.ABINhT I'.VRTICl'UFR. 


5>*<S 

SAINTE MADELEINE 

ENLEVEE AU CIEL. 

Lorsqu’un couvent ou une confr^ric commandait un tableau 
pour dccorer I’autel place sous I’invocation de leur patron, 
lorsqu’un parliculier voulait mettre dans son oratoire une re- 
presentation du saint auquel il avail une devotion parliculiere, 
souvent c’etait le r^sultat d’lin songe doiit on cherchait a pcr- 
p^tuer le souvenir. , 

Cette composition cst probablemcnt dans ce cas. Sainte Ma- 
I'ie-Madeleine enlevee au ciel par des anges est une allegorie 
dans laquelle on doit voir la recompense que Dieu accorde a 
ceux qui pendant leur vie lui ont donne des preuves d’un ar- 
dentamour. Voyez les n<» 19, 97 et ii 5 . 

Ce tableau, gracieux et deiicatemcnt touche dans toutes ses 
parties, a I’avantage de presenter des figures remplicsde charmc 
et un paysage egalemr nt agreable. II a d’abord passe pour etre 
de Simon Cantarini , dit le Pesarese, mais c’est bien certainc- 
ment une erreur; il a ete ensuite altribue au Dominiquin. Un 
examen mieux approfondi le fait regarderavec raison conimc 
du pinceau de Joseph-Cesar d’Arpina, dit le cavalier Josepin. 

Apres avoir orn6 le cabinet du prince Prosper de Sinzendorf, 
ce tableau fait aujourd’hui partie du cabinet de M. Grutner, 
a Vienne. 

Haul., a pieds 4 pouces ; larg., i pied 9 pouces, ^ 
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ITALIAN SCIlOOl,. GIUSEPl’INO. 


PRIVATE COLLECTIOM. 


I 


MARY MAGDALEN 

TAKEN UP TO HEAVEN. 

When a convent or fraternity ordered a picture to decorate 
the altar placed under the auspices of their patron ; when a 
private person wished to place in his oratory a representation 
of the saint for whom he had a peculiar devotion ; it was often 
the result of a dream , the remembrance of which was sought 
to be perpetuated. 

This composition probably arose from such a cause. St. Mary 
Magdalen borne up to heaven by angels is an allegory, in whicli 
is indicated the reward granted by the Almighty to those, who 
during their lives, have given proofs of an ardent love towards 
him. See N“* 19, 97 and 1 15. 

Delicately touched in all its parts, this picture has the ad- 
vantage of presenting charming figures, and an equally agrea- 
ble landscape. At first it passed for Simon Catarini’s, called 
Pesarese, which was most certainly an error; it was then attri- 
buted to Dominichino. A more attentive examination has justly 
determined it to be from the pencil of Cesare Giuseppe d’Ar- 
pino, called the cavaliere Giuseppino. 

After having ornamented the collection of the prince Prosper 
de Sinzendorf, this picture at present, forms a part of M. Grutl* 
ner’s collection, at Vienna. 

Height, a feet 5 ^ inches ; breadth, i foot 10 ^ inches. 
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ECOLF. K^PAG.NOLE. MURII.LO. CABIMET PARTICULIER. 

DES ENFANS. 

Il serait difficile de dcbigner posilivement quelle a ete I’idee 
de Murillo en faisaot ce tableau , et on est tent^ de croire que 
c’est une de ces Etudes que les peintres ont I’babitude de fairc 
pour coDserver dans leur atelier quelques tetes ou quelques 
expressions de figures dunt ilsontet^ frappes, etdont ils sont 
bien aise de relrouver le souvenir pour les employer a loisir 
lorsque I’occasion s’en presente. 

On voit a gauche trois enfans qui paraissent sorlir de l'6coIe 
et sont encore occup^s ensemble a ^tudier leur le^on , tandis 
qu’un quatrieme, d’une expression fine, rappelle un de ces 
ecoliers qui profitent de tous les instans ou ils peuvent ^chap- 
per a la surveillance du maitre, pour engager leurs camarades 
a se joindre a eux afin de faire quelque malice. Get espiegle 
tient sous son bras un inorceau de pain , et semble indiquer par 
la que I’^tude n'est pas son occupation favorite. 

Les figures, dans ce tableau, sont de grandeur naturelle; il 
est impossible de n’y pas admirer avec quelle justesse le peintre 
a su rendre la nature , tant pour I’expression que pour la cou- 
leur et le clair-obscur, qui est d’un merveilleux effet. 

Ce tableau n’a jamais et6 grave ; il se trouve dans une anti- 
chambre de M. le mar^chal Soult , due de Dalmatie. 

Larg., 3 pieds 3 pouces; baut. , t pied 8 pouces. 
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SPAIMSH SCHOOL, c. c» MURILLO. PRIVATE COLLECTION. 

CHILDREN. 

It would be difficult to determine positively what was Mu- 
rillo’s idea in this picture, and we are tempted to think, that 
it is one of (hose studies which painters are in the habit of mak- 
ing to keep in their ateliers some heads or expressions of figures 
that have struck them, and the reminiscence of which, they arc 
glad to find, when they may have occasion for them. 

On the left are seen three children who seem to have just 
come out of school, and are still occupied studying, together 
their lesson, whilst a fourth, a keen looking fellow, reminds 
us of one of those boys, who , as soon as they can escape from 
the master’s superintendence, are ready to engage their com- 
panions in some scheme of juvenile mischief : be holds under 
his arm a piece of bread, which would seem to indicate that 
study is nut his favourite occupation. 

The figures in this picture are of the natural size; and it is 
impossible to refrain admiring, with what justice, the painter 
has rendered nature, as well in the expression as in the co- 
louring, and the chiaro obscuro , which have an astonishing 
effect. 

This picture has never been engraved; it is in one the ante- 
chambers of marshal Scult,duke of Dalmatia. 

Breadth, 3 feet 5 ; inches; height , i foot 9 inches. 
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to)LE FRXNgAISF. >«•••»»• N. FOUSSIN. •••«>«>• MCSEE FP.AN^JAIS. 


S »«<5 


JESUS-CHRIST 

GU^lRISSANT DEUX AVEUGLES. 

Ce tableau ne represente pas les aveugles de Jericho , mais 
plutot ceux que Jesus- Christ gu^rit a Capharnaum. Les motifs 
qui nous portent a faire cette observation sont que tors de la 
gu^rison de ces aveugles, Jesus- Christ n’avait avec lui que 
Pierre, Jacques et Jean, tandis qu'a Jericho il ^lait accompa- 
gn^ des douze apotres. Dans ce dernier cas , il est dit qu’il sor- 
tait de Jericho, tandis qu’a Capharnaum, au contraire, on dit 
qu’il arrivait au logis; et dans ce tableau, Jesus-Christ parait 
plut6t arriver que s’^loiguer. 

Ces aveugles, d^ja instruitsde la puissance de J 4 sus-Christ , 
cherchent a lui montrer leur conliance en disant : ■ Ayez piti6 
de nous, fils de David. > Tous deux a genoux, celui qui se sent 
touch6 par le Sauvcur croit deja 4 prouver quelque am6liora* 
tion, I’autre parait craindre le retard du bonbeur dont sa foi 
ne lui permet pas de douter. Jesus-Christ, en touchant les yeux 
de I’un des aveugles, est assure de I’accomplissement du miracle 
qu’il va operer, et on croit I’entendre prononcer le mot 

Poussin fit ce tableau a I’ age de S6 ans, pour M. Reynou, d4- 
gociant de Lyon; il passa ensuite dans le cabinet du due de 
Richelieu, neveu du cardinal , et fut acquis depuis par le roi. 
La composition et I’expression meritent les plus grands 6Ioges, 
inais d6ja I’ex^'cution ne rdpond plus a la grandeur de la pen- 
s6e. Ce tableau fit le sujet de la septieme conference de I’Aca- 
demie, le 3 ddeembre 1667, deux ans apres la mort du Poussin. 
11 a et6 grave par Chasteau , Picart le Romain et Louis Audran. 

Larg., 5 pieds 1 pouces; haut., 3 pieds 6 pouces. 
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FRKMCH SCHOOL. >•»•«••«»» N. POUSSIN, FRENCH MDSE3M. 


JESUS CHRIST 

RESTORING TWO BLIND MEN TO SIGHT. 

This picture docs not represent the two blind men of Jeri- 
ciio, but rather those whom Jesus Christ cured at Capernaum. 
The reason for our making this observation is, that, when Christ 
performed this latter miracle, he had with him, only Peter, 
James and John ; while, at Jericho, he was accompanied by the 
twelve apostles. In the last case it is said that he was leaving Je- 
richo, but at Capernaum it is stated, that be was coming home; 
and in this picture , Christ appears rather to be arriving than 
departing. 

These blind men , aware of Jesus’ power , are anxious to 
show the confidence, they place in him, by saying : • Have 
mercy on us, o Lord, thou son of David. » They are both upon 
their knees, the man he is touching believes to have already 
benefited by it ; the other seems to fear the delaying of that hap- 
piness, of which his faith will not permit him to doubt. Jesus 
Ciirist, in touching the eyes of the blind man, is certain that the 
miracle will be accomplished, and our imagination makes us 
bear him pronounce the word ephphatha. 

Pou.ssin painted this picture, when he was 56 years old, fur 
M. Reynou, a merchant of Lyons: it passed into the collection 
of the duke de Richelieu, nephew to the cardinal ; and was since 
purchased by the King. The composition and expression de- 
serve the greatest praise ; but the execution does not corres- 
pond with the grandeur of the idea. Two years after the death 
of Poussin, this picture became, December 3, 1667, the subject 
of the seventh conference of the Academy. It has been engraved 
by Chasteau, Picart the Roman, and L. Audran. 

Breadth, 4 feet 6 inches; height, 3 feet 8 { inches. 
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hCOLE FHAN^ALSE. GIHODET. >*•*«•»••* MUSKE KIVAN^:AIS. 

REVOLTE DU CAIRE. 

Tandis que les Fran^ais elaient maitres du Caire , il se forma 
une conspiration qui eclata le 3 o vendcmiaire an vii (21 oc- 
tobre 1798). Des le commencement de la r^volte, le general 
Dupuy fut blessc inortellement; a I’instant memc la generale 
battit, les Turcs se retrancherent, et leur principale rctraile 
eut lieu dans la grande mosqu^ , ou ils se r^unirent au nombrc 
de 8000. Somm^ de se rendre, ils s’y refuserent opiniatr^- 
ment; quelques bombes Ianc6es de la citadelle vinrent bienlut 
repandre I’inquietude parmi les assieg^s; eile augmenta vive- 
ment quand ils entendirent qu’on s’apprelait a enfoncer les 
portes. £n peu d’instans le carnage devint d’autant plus ter- 
rible que le fanatisme des r^volt^ les empechait de voir qu’ils 
ne pouvaient r^sister a I’indignation des Francais, qui venaieiit 
de voir p 4 rir un de leurs gendraux. 

Girodel n’avait encore trait6 que des sujels simples et patbe- 
tiques, qui ne comportaient dans leur composition qu’un petit 
nombre de personnages; dans celui-ci, au contraire, il avait it 
repr^senter une scene tumultueuse dont Taction , loin d’etre 
unique , n’est qu’un compos6 de plusieurs dpisodes. Le groupe 
le plus remarquable est celiii dans lequel un homme entiere- 
inent nu soutient un jeune Turc richenicnt vetu , qui vient de 
recevoir le coup de la mort. Pres de lui est un negre dgalement 
nu, et qui , tout en cherchant it eviter le coup qui doit le frap- 
per a inort , tient encore la tete d’un jeune Francais. A gauche 
est un hussard d'une stature extraordinaire, dont la pose a 
(lonne lieu a quelques critiques. 

Larg. , 17 pieds; haut., 10 pieds 2 pouccs. 
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FRENCH SCHOOL. •»»>*•«»* GIRODET. 


FRENCH MUSEUM. 


g>»-« 


INSURRECTION IN CAIRO. 

While the French were masters of Cairo, a conspiracy w as 
formed against them, that broke out October a i, 1798 : and at 
the beginning of wliich. general Dupuy was mortally wounded ; 
the drums immediately beat to arms, the Turks entrenched 
themselves , and their chief rendezvous was in the grand mos- 
que, where they united to the number of 8000. Being summon- 
ed to surrender, they obstinately refused; some bombs thrown 
from the citadel, soon spread an alarm among the besieged, 
which was greatly increased when they beard the assailants 
bursting the gates. In a few moments the carnage became' the 
more terrible, as the fanaticism of the insurgents prevented 
their perceiving how impossible it was to resist the fury of the 
French , who had just seen one of their generals perish. 

Girodet had hitherto only treated simple and pathetliic sub- 
jects, which could allow but a few personages in their compo- 
sition ; in this, on the contrary, he had to represent a tumul- 
tuous scene whose action far from being unique, is but a series 
of episodes. The most remarkable group is that , where a man, 
wholly naked, supports a young Turk, richly habited, who has 
just been mortally wounded. Near him is a negro, also naked, 
and who, at the same time he is seeking to ward off the fatal 
stroke, yet bolds the head of a young Frenchman. To the left 
is a hussar of a very extraordinary stature , whose attitude has 
give rise to some criticisms. 

Breadth , 18 feet i inch ; height , 10 feet 10 inches. 
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SCULPrUAE. »«>»«»«< 


MUSEE KAA^<,:AIS. 


»«-«5 

BACCHUS. 

Fils de JupUer et de Semple, Bacchus , vainqueur des Indes, 
est plus celebre encore comme Dieu du via. Sa beauts n’est 
point celie d’ Apollon , ni celle d'Hercule; elle semble, dit 
Winkelmann , participer de la nature des eunuques; il est con* 
stamment repr4sent6 avec des membres d^licats et arrondis : 
ses hanches cbarnues ont quelque chose de feminin , ainsi que 
sps genoux ; la t^le est accompagnee de longs cheveux boucl^ 
et llottans. 

Cette statue, dans son execution, pr^sente qiielques imper- 
fections, qui font penser qu’elle est le travail de plusieurs sculp- 
teurs. La tete , admirable pour I’expression , ne laisse presque 
rien a d^sirer, tandis que les extremit^s inferieures n’ont pas la 
finesse qu’on devait s’attendre a trouver dans une statue d’un 
aussi bel ensemble , ou Ton peut admirer tant de grace dans la 
pcse , et tant de souplesse dans le mouvement. On a voulu in- 
f^rer de la que c’etait une copie provenant de I’un des ateliers 
des sculplfurs manufacturiers de I’antiquitc; mais on doit consi- 
derer que les statues de marbre, autrefois comme aujourd’hui, 
ont toujours iti des copirs faites d’aprcs un modiU executti par 
le statuairc lui-meme. 

Dans cette statue , en marbre grec , les deux mains , les avant- 
bras, ainsi que la jambe droite et une parlie du pied gauche, 
soot des restaurations modernes. On emit qu’elle fut envoyee 
eii France par le Priinalice : le cardinal de Richelieu en 4tant 
devenu possesseur, la fit transporter dans son chateau du Poi- 
tou ; le marechal la fit rapporter dans son hotel a Paris, vers le 
milieu du siecle dernier : elle est maintenant au Musm du 
Louvre. 

Haut., 6 pieds. 
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SCULPTURE. A NTIQU c« ec c» FBE^^CH MUSKL'M. 


BACCHUS. 

The SOD of Jupiter and Semele, Bacchus, the conqueror of 
the Indies, is still more celebrated as the god of wine. His 
heauty is neither Apollo’s, nor Hercules’, it seems, says Win- 
kelinanii , to participate more of the eunuch ; he is cons- 
tantly represented with plump and delicate limbs; his fleshy 
hips and knees, have something of a feminine appearance; 
and his head is covered with long, curly, and flowing hair. 

This statue offers in the execution some imperfections, from 
which it is deduced to be the work of more than one sculptor. 
The head, admirable for the expression, scarcely leaves any- 
thing to be desired, whilst the lower extremities have not that 
delicacy which might be expected in a statue of so fine an en- 
temble , where so graceful an attitude , and so much flexibility 
cannot but excite admiration. Hence, some have inferred it to 
be a copy issued from one of the workrooms of the manufactur- 
ing sculptors of antiquity : but it ought to be remembered that, 
formerly as well as now, the statues of marble have always been 
copies made after a model executed by the sculptor himself. 

In this statue of grecian marble, the two hands, the fore 
arms, as well as the right leg and part of the left foot, are mo- 
dern restaurations. It is believed to have been sent to France 
by Primaticcio; the cardinal dc Richelieu, having become the 
purchaser, had it conveyed to his chateau du Poitou; but the 
marshal de Richelieu , towards the middle of the last century, 
had it brought back to his mansion in Paris : it is now in the 
Louvre. 

Height , 6 feet 4 \ inches. 
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^LE ITAUENNE. GU. RENI. MrSi^E FBANgAIS. 


HERCULE TUANT L’HYDRE. 

Nous avons d4ja eu occasion de parler, sous le n° 74, des 
travaux d’Hercule, et des quatre tableaux que ie Guide fit 
pour ie due de Mantoue. Dans celui-ci le peintre a repr6$ent£ 
Hercule combattant I’hydre de Lerne , que quelques auteurs 
ont pr^tendue fille de Typhon et d’^chidna. Ce monstre d6> 
solait toute I’Argolide , il enlevait des animaux et ni4me des 
homines; on assure qu’il ne pouvait £tre bless6 par ceux qui 
cherchaient a le combattre : d’autres ont dit que lorsqu’on 
avail r^ussia lui couper une t4te, il en renaissait deuxautres; 
aussi a-t-on vari6 sur leur nombre, les uns lui en donnant neuf, 
d'autres lui en croyant jusqu’a cent. 

Lorsque Hercule parvint a exterminer l’hydre,on dit qu’il 
4tait aid4 par lolaus , qui , ayant mis le feu aux for^ts environ- 
nantes , lui pr^sentait des brandons enflamm^s au moyen des- 
quels il brfilait le cou dont il venait d’abattre la lete , et em- 
pSchait ainsi qu’il s’en reproduisit une nouvelle. La t4te du 
milieu dtant invulnerable , Hercule n’eut d’autre ressource que 
de I’enfouir dans la terre et de la charger d’une grosse pierre. 

Ce tableau, d’une tres belle couleur, est un des chefs-d’oeuvre 
de Guido Reni; il a et4 grav4 par Rousselet, et fait partie de la 
collection connue sous le nom de Cabinet du roi. 

Haul., 7 pieds ii peuces; larg., 5 pieds 10 pouces. 
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ITALIAN SCHOOL. 


inENCU MUSEUM. 


G. REM. 

HERCULES SLAYING THE HYDRA. 

We have already noticed, in N° 74, the labours of Hercules, 
and the four pictures painted by Guido for the duke of Man- 
tua. In this one, the artist has represented Hercules combat- 
ing the Lernian hydra , by some authors supposed to be the 
offspring of Typhon and Echidna. This monster desolated the 
whole of Argolis , carrying off animals and even men ; it was by 
some considered invulnerable to all assailants ; others asserted 
that when it was possible to cut off one head , two sprang up 
in its place; thus a difference exists as to their number; some 
giving it nine heads , others a hundred. 

It is said that Hercules succeeded in exterminating the hydra, 
through the assistance of lolaus , who , having set fire to the 
neighbouring forests , presented him burning brands , with 
which he seared the neck of which he had off the bead , thus 
preventing the reproduction of a new one. The middle head 
being invulnerable, Hercules was obliged to bury it in the 
ground , and to encumber it with a heavy stone. 

This finely coloured picture is one of Guido Reni’s master- 
pieces ; it has been engraved by Rousselet, and belongs to the 
collection known under the name of the Cab'mei du Roi. 

Height , 8 feet S inches; breadth, 6 feet 3 \ inches. 
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IXOLK ITALIENKE. S. ROSA. »**«»**«>•» ml'siIe fran^.ais. 


LA PYTHONISSE. 

Saul abandonn^ de Dieu crut encore possible de recevoir 
les conseils de Samuel, qui etait mort ; il eut reeours a une en* 
chanteresse pour revoir ce prophete, qui apparut en efTct a ses 
yeux et lui dit : ■ Pourquoi avez-vous trouble mon repos , en 
me faisant ^voquer? » Saul lui repondit: • Je suis dans une 
etrange extr^mite, car les Philistins me font la guerre, et Dieu 
s’est retire de moi ; il ne m’a pas voulu r^pondre, ni par les pro- 
phetes ni en songe ; e’est pourquoi je vous ai fait evoquer afin 
que vous m’appreoiez ce que je dois fairc. > L’ombre de Samuel 
fit au roi piusieurs reproches sur sa conduite pass^e , et ter- 
mina en hii disant : • Demain vous serez avec moi , vous et vos 
fils, et le Seigneur abandonnera aux Philistins le camp meme 
d’Israel. > Saul tomba aussitot et demeura a terre , car les pa- 
roles de Samuel I’avaient epouvanle. 

Salvator Rosa , d’une imagination si fongueuse , a tres bien 
rendu ce sujet. L’enchanteresse , entour^ d'objets bizarres, 
n’est occup^e qu’a la reussitc de ses conjurations ; Samuel , 
envelopp^ dans un grand voile blanc , a I’apparence et I’immo- 
bilite d’une ombre avec la majeste d’un prophete. Saul eprouve 
toutes les angoisses d’une ame faible, effrayee et soumise. Les 
officiersque Ton voit a gauche sont aussi dans I’^tonnement, 
inais seulement des operations de la pythonisse , car si I’ombre 
de Samuel ^tait visible pour eux , ib seraient abattus comme 
leur maitre. 

Ce tableau, d’un tres -grand effet,a d^cor^ long- temps les 
grands apparten^ens du roi, a Versailles. 11 est aujourd’hui dans 
la galerie du Mus4e. Il a ete grav6 par A. Laurent. 

Haut., 7 pieds 1 1 pouces; larg., 5 pieds ii pouces. 
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ITALIAN SCHOOL. S. ROSA> FRENCH ^lUSELM- 


THE WITCH OF ENDOR. 

Saul, forsaken by God, thought it still possible to have the 
advice of Samuel , who w'as dead; he had recourse to a sorce- 
ress to raise up the prophet’s spirit, which in fact appeared 
before him and said : « Why hast thou disquieted me to bring 
me up ? » And Saul answered : « I am sore distressed ; for the 
Philistines make war against me, and God is departed from 
me , and answereth me no more, neither by prophets nor by 
dreams; therefore I have called thee, that thou mayest make 
known unto me what I shall do. >The shade of Samuel severe- 
ly reproached the king for his past conduct, and hnished 
by saying to him ; < To morrow shall thou and thy sons be 
with me; the Lord also shall deliver the host of Israel into the 
hands of the Philistines. . Then Saul fell straightway all along 
on the earth , and was sore afraid because of the words of 
Samuel. 

The wild imagination of Salvator Rosa has done ample jus- 
tice to this subject. The witch , surrounded by uncouth ob- 
jects, is entirely engrossed by her spells ; Samuel , shrouded 
in a large white cloak, has the appearence and the immobility 
of a spirit , with the majesty of a prophet. Saul experiences all 
the agonies of a mind feeble, frightened, and dejected. The of- 
ficers, seen on the left, are also struck with wonder, but mere- 
ly from the proceedings of the witch , for if the shade of Samuel 
was visible to them, they would appear equally overcome 
with their master. 

This is a picture of very great effect ; it long decorated the 
king’s spacious apartments at Versailles , and is noty in the 
gallery of the Museum. Engraved by A. Laurent. 

Height , 8 feet 4 i inches; breadth , 6 feet 3 \ inches. 
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ECOLE ESPAGNOLE. «•««•* A. CANO. CABINET PABTICDUER. 


VISION DE SAINT JEAN. 

Dans ce tableau , qui fait partie d’une suite de snjets tir^s de 
I’Apocalypse, le peintre Alexis Cano a represent^ saint Jean 
dans une de ses visions, au moment ou le dernier des sept 
anges qui avaient re9u ordre de r^pandre sur la terre les coupes 
remplies de la colere de Dieu vint pres de lui. ■ Alors il me 
transporta en esprit sur une grande et haute montagne, et il 
me montra la grande cite , la sainte Jerusalem , qui descendait 
du del Tenant de Dieu. £lle ^tait rev^tue de la gloire de Dieu , 
et ce qui I’eclairait 4 tait semblable a une pierre de jaspe trans- 
parente comme du cristal. Elle avait une grande et haute mu- 
raille , douze portes et douze anges , un a chaque porte , ou il y 
avait aussi des noms Merits , qui 4 taient ceux des douze tribus 
d’Israel. II y avait trois portes a I’orient, trois portes au sep- 
tentrion , trois portes au midi , et trois portes a I’ocddent. La 
muraille avait douze assises ou sont les noms des douze apdtres 

de I’Agneau Or la ville est batie en carr 4 , ^tant aussi 

longue que large » 

Alexis Cano , n 4 a Grenade en 1600 , est un des peintres les 
pins remarquables de l’ 4 cole espagnole; cependant ses tableaux, 
quoique nombreux , sont presque inconnus en France, et ils 
meritent nssur^ment d’etre* remarqu^s par une composition 
sage , une expression vraie, et une couleur des plus briHantes. 
Ce peintre est mort a Grenade en 1676. 

Ce tableau n’a jamais 4 t£ grav£. Il est dans le cabinet de 
travail de M. le mar^chal Soult, due de Dalmatie. 

Hant., s pieds 9 ponces; larg., i pied 4 ponces. 
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SPANISH SCHOOL. 


PRIVATE COLLECTION. 


A. CANO. 


THE VISION OF SAINT JOHN. 

In this picture, which is one of a series of sobjects drawn 
from the Apocaljpse, the painter, Alexis Cano, has represented 
saint John in one of his visions, at the moment when the last 
of the seven angels , who were ordered to pour upon the earth 
the vials filled with the wrath of God, comes near him. < Then 
he transported my spirit to a high and mighty mountain , and 
pointed out to me the great city, the holy Jerusalem, which 
descended from heaven coming from God. It was clothed in 
the glory of God, and so brilliant that it seemed like a jasper- 
stone transparent as crystal. It was surrounded with a high 
and thick wall, there were twelve gates and twelve angels, one 
at each gate , and on each gate was written one of the names of 
the twelve tribes of Israel. There were three gates to the east , 
three to the north , three to the south , and three to the west. 
The wall was composed of twelve layers of stones , and upon 

them were the names of the twelve apostles of the Lamb 

The city was built square , the length and breadth being equal. 

Alexis Cano, born at Grenada in iCoo, is one of the most 
remarkable painters of the Spanish school ; his pictures how- 
ever, although numerous , are almost unknown in Fraoce.They 
deserve unquestionably to be admired for their clever compo- 
sition, correct expression, and most brilliant colouring. This 
painter died at Grenada in 1676. 

The picture has never been engraved. It is in the study be- 
longing to marshal Soult , duke of Dalmatia. 

Height , a feet 10 inches; breadth , i foot 4 inches. 
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I.CULE 1TAUE:<KE. HICIILL-AMGE.**** GALURIE D£ V1E.\>E. 

?>•■« 

r 

SAINT JEAN-BAPTISTE. 

mm , 


Deja deux fois, aous les n"* gt et g8 , nous avons donue 
saint Jean-Baptiste pr^banl; I’un est de Raphael, I’autre est de 
Guido Reni; nous en donnons cette fois un autre que Ton attri- 
bue sans raison a Michel-Ange Buo'narotti et que nous croyons 
plutut de Jean-Baptiste Mola. Dans chacun de ces tableaux, 
saint Jean est assis sur un rocher; inais dans celui-ci la figure a 
nioins de mouvement, la pose est plus simple. Cependant le 
geste de la main gauche indique sans aucun doute que le saint 
pr^curseur cherche a persuader a ceux qui I’^coutent que le 
Christ, le fils de Dieu,annonc^ par les prophetes , est enfin 
parmi eux. 

La jeunesse de la figure et sa nudity seraient d^ja des carac- 
teres suffisans pour caracteriser saint Jean*Bapti$te, s’il ne se 
Irouvait encore pres de lui la croix et la banderole sur laquelle 
on aper^oit en partie ces mots : Ecce Agnus Dei. 

Ce petit tableau a el^ grave a I’eau-forte par Prenner. 

Haut. , 1 5 pouces ; larg . , g pouces. 
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ITAUAN SCHOOL. MICHAEL-ANGELO. mm. GALLERY OF VIEKKA. 


SAINT JOHN THE BAPTIST. 

We have before twice given, at n<>» 91 and 98, saint John tlie 
Baptist preaching, one by Raphael, the other by Guido Reni; 
the present is pretended to be Michael - Angelo Buonarotti 
though we rather attribute it to John-Baptist Mola. In each of 
those pictures , saint John is seated on a rock ; but in this the 
figure has less of movement, the attitude is more simple. 
However the action of the left hand evidently indicates that 
the holy precursor seaks to persuade his hearers that Christ, 
the son of God , foretold by the prophets, is at length come 
amongst them. 

The youlhfulness and nudity of the figure would alone suf- 
fice to characterise saint John the Bapti.st , even were there not 
besides seen near him the cross and the bandrol on which are 
partly visible these words : Ecce Jgnus Dei. 

This little picture has been engraved in aqua-fortis by 
Prenner. 

Height, i6 inches ; breadth , 9 \ inches. 


T*4. ' 


Digitized by Google 




/ 











•«r*Ji<«NC«^>^ 1*^4^* i’' 

•T "‘ . \» • 

. TA-CAN-ANlJli^’N 

9 • 

J , • • * ■ 

Lorsque J^uS'Cbi-Mt sorUa de Gto4<fretL |>o>!r sUrr k 'Tyr, 
UD« fentin« caraodtiitie viar « 4ut e» dimrt : • S*4cnt ur, A!s di; 

« DftTid , »yH pitid ,.ina fille cru<«|k‘m«niL tdunncntM 4 |[ 

du (lto>on.« Mais il ae kii jK-pdiulit paa , et'ie> .‘Kacipl»»lepri^ 
rent ftn lui tii*ant : ='K«rovpjfr-la,<ar irfie crW. apM> » U' 
letft r^pondit : m'j^rw mi4 tnvbfi qa'^ux iircb{»pmr4^'^<*tii! b 
iniuMO d‘li>r»f K • Jdaixeliiirft’appfocba rt radora,'en diMUt ; 
f;near,ajr«E p«ti6 de jnoi.* IJ Ini r«*rxuidif If n’e»l ptajii^- 
prendre lo paia <lg^» titfnoa e{ de le jrUr aax efaiem. tT e»i ' t . 
(lil-eltar, Sbigneur^' majs leu {tetila mangent le.-: ruietif 

* ' qni ronibeiit de {a lab^c di. leurs iq^jb'oa. » Ab»r? JU^oa'iui r<Fpoi:> 

, ^ dlt !*-^fmnr\c. »oli< 1 b^‘”t.^ramK ! qa’il voos soil f^'t aelon 
vou-rt - r,>mne#a fi!i- iui gueri«. Sues le ooiii’v 

dv C*««n^ttne, ^leiid parlor d'une fensina qui, 

i'* ‘d^acerdaot. de« ancieiu f»d)ilans de Canaan, clait ^eaepre 
' jnuenrt^jc’eat niHjrqyoi/^sUa-ChrialH^ble dVbord la repeu.v *'♦! 

e.ttr o<"Sinnie n«i*ijivant pa* Ipi de ^ ..v.. 

•| ' Dt^ Vif^npvnii rjuitrt leg ^ Bc«;*^^vr I*? 

I Xa.r^» j^>£>w rnn»«ner ♦rvbeattS,-prts a tic* m#i*i<ctir 8 priurtpi * 
Q^ati^^iNbhVbaul de 4®*’'*' '*’*•'*“* ren»ai--^j 
qtiablaapar la oiirrdtJoiiiJa de^a. Alpra an 'icu<>r iMamne dat" 
/,Tim:l->j«-aii>,«le\a de Cf. 4 gpnd pdotrc,.lIIa et peik-bi* de dcuK 
peh»trMS«<ia«ri*»^*.^>ir lea portiadlt, Gertnain-Jcfo DrtnUiU,^^ 
se At reroarqaar w» POTCpara dto gi-andapcix de pkiptufe 
784 . Qaantb(C^jaJbfea»<'parirt. J’^ibnoraUptl^e -fcfieiw,! ><4lf- '. 
jHotopbe » le»^ bic*il 6 t ijW. 'is:^ -^oet^pHs 

<eui|i} d« Atice JrrtM.TSe deux au^rce* 
(ablaatiK^ loratfi’il rnt’cnleve.a tt mire-, pairie^i «wt arts.-4^ 






fcC»)LH l-RANr.AISE- DKOUAKS. MDSKE KHANTAIS. 

?»'«<? 

LA CANANEENNE. 

Lorsque J4sus-Christ sorlait de G^n6zareth pour alier a Tyr, 
une femme canan^enne vint a lui en disant : « Seigneur, fils de 
David, ayez piti6 de moi, ma fille est cruellement tourmentee 
du demon. » Mais il ne lui repondit pas , et ses disciples le prie- 
rent , en lui disant : •Renvoyez-la, car elle crie apres nous. » II 
leur repondit : • Je ne suis envoys qu’aux brebis perdues de la 
maison d’Israel. » Maiselle s’approcha et l’adora,en disant ; •Sei- 
gneur, ayez pitie de moi. > II lui repondit :• II n’est pasjustede 
prendre le pain des cnfans et de le jeter aux chiens. II est vrai, 
dit-elle. Seigneur , mais les petits chiens raangent les mietles 
qui tombent de la table de leursmaitres.> Alors J6sus lui r^pon- 
dit : • O femme, voire foi est grande ! qu’il vous soil fail selon 
voire d6sir. » Et a I’heure m6me sa fille fut gu^rie. Sous le nom 
de Canan^enne, I’ltvangile entend parler d’uue femme qui, 
descendant des anciens habitans de Canaan^ etait encore 
palenne; c’esl pourquoi J^sus-Christ semble d’abord la repous- 
ser comme ne suivant pas la loi de Molse. 

Deja Yien avail quilts les traces de I’ecole de Boucher et de 
Yanloo pour ramener les beaux-arts a de meilleurs principes; 
David , revenant de Rome , avail execute des travaux remar- 
quables par la correction du dessin. Alors un jeune horame de 
vingt-un ans, ^leve de ce grand peintre, fils et petit-fils de deux 
peintres renommds pour les portraits, Germain-Jean Drouais, 
se fit remarquer au concours des grands prix de peinture en 
1784. Quand ce tableau parut, I’admiration fut universelle. 

Ce triomphe ne laissa bientot que de cruels souvenirs! 
Drouais avail a peine eu le temps de faire a Rome deux aulres 
tableaux, lorsqu’il fut cnlev^ a sa mere , a sa palrieet aux arts. 

l.arg., 4 pieds fi polices; haul., 3 pieds fi pouces. 
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FKENCH SCIIUOL. DHOUAIS. •••*>*•*•• FKE.NCH MLSECM. 


THE CANAANITISH WOMAN. 

When Christ left Genesareth to proceed to Tyr, a canaanitish 
woman came to him saying : « Have mercy on me, O Lord, 
thou son of David , my daughter is grievously vexed with a 
demon; > but he answered her not, and his disciples besought 
him, saying,« send heraway for she crieth after us.« He answered: 
« I am not sent but unto the lost sheep of the house of Israel. » 
Then came she and worshipped him, saying : « Lord, help me. > 
He answered : « It is not meet to take the children’s bread, and 
to cast it to dogs. > And she said : • Yes, Lord, yet the dogs eat 
of the crumbs which fall from the masters’ table.* Then Jesus 
replied : «0 woman, great is thy faith; be it unto thee even as 
thou wilt. • And her daughter was made whole from that very 
hour. Under the name of a canaanitish woman , the Evange- 
list means one , who , descended from the ancient inhabitants 
of Canaan, was still a pagan, which is the reason that Christ 
at first seems to repulse her, as not following the law of Moses. 

Vien had already quitted the track of Boucher’s and Van- 
loo’s school, to bring back the arts to better principles. David, 
returning from Rome, had executed works remarkable for the 
purity of the design. It was then that a young man only twenty- 
one years old, Germain-Jean Drouais, the son and grandson 
of distinguished portrait painters , a pupil also of this great 
painter , gained much applause at the meeting for the grand 
prizes in painting , in 1784. When this picture appeared, the 
admiration was universal. 

This triumph, alas! soon after, left but painful reminis- 
cences ! Drouais scarcely had time to finish at Rome, two other 
pictures, when he was snatched for ever, from his mother, his 
country, and the arts. 

Breadth , 4 feet g j inches; height, 3 feel 8 \ inches. 
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SCULPTUKE. »»»«.»»«»«»♦ ANTIQLE. .«»>».»» MUSW P10-CL£MENTI:(< 

APOLLON PYTHIEN, 

DIT 

L’APOLLON DU BELV^D^IRE. 

Lorsque les eaux du deluge se retirerent , uu serpent mons* 
trueux parut dans les champs marecageux de la Phocide , et 
c’est Apollon qui debarrassa la terre du terrible Python. Un 
statuaire voulant rappeler cettc action bienfaisante du dieu du 
jour, le repr^senla dans le moment ou il vient de decocher sa 
lleche ; ses membres fremissent encore du mouvement qu’ils 
ont fait, la main qui tient I’arc est encore ^loign^e du corps; 
le contentement brille sur le front et dans les yeux du vain- 
queur de Python, tandis que les narines et les levres conser* 
vent quelques traces de la colere du dieu. 

Ce chef-d’oeuvre de la sculpture antique m^rite raltention 
la plus scrupuleuse pour y decouvrir toutes les beaut^s dont il 
est emprcint , el I’examen qu’on en fait ^leve Tame de celui qui 
le regarde avec attention. Ainsi que I’a dit M. i^meric David, 
< I’ignorant qui le regarde s’^meut, se passionne , trouve en soi 
pour I’admirer un sens qu’il ne se connaissait pas; Thomme 
savant dans les arts , chaque fois qu’il le considere , reconnalt 
avec dtonnement qu’il n’en avail pas senti la perfection : plus 
il a de connaissance, plus il y d6couvre de verity, de finesse, 
de grandeur, de beaut^s toujours nouvelles. > 

Cette statue , en marbre de Luni , fut decouverte a la fin du 
XV* siecle pres de Capo d’Anzo, autrefois ^ndum;elle fut ac- 
quise par le pape Jules II, alors cardinal; et lors de son av6- 
nement au pontifical, il la fit placer dans les jardins de Bel- 
vedere : les deux mains qui manquaient ont M faites alors par 
Fr.-Jean-Ange de Montorsalo, eleve de Michcl-Ange. 

Haul. , 6 picds 6 pouces. 
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SCULPTURE. 


ANTIQUE. PIU CLEHENTim MUSEUM. 


THE PYTHIAN APOLLO, 

CALLED 

THE BELVEDERE APOLLO. 

When the waters of the deluge had subsided, a monstrous 
serpent appeared in the marshes of Phocis : but Apollo de- 
livered the earth from the terrible Python. A sculptor, choos- 
ing for bis subject this beneficent action of the god, represents 
him the moment after he has shot his arrow : his limbs still 
quiver from the action , the hand that holds the bow is yet 
stretched out ; satisfaction beams upon his brow and in his 
eyes , whilst the nostrils and lips retain some traces of the 
god’s anger. 

This master - piece of antique sculpture deserves the most 
minute attention to scan its numerous beauties, while such an 
examination exalts the soul of him who is thus engaged ; and 
as M. Emeric David justly observes : « The unlearned who 
survey it are affected, excited, and as they admire it feel 
within, themselves an indescribable sensation.The connoisseur, 
each time he looks at it, perceives with astonishment that he 
had not yet embraced all its perfection : the more be knows 
it, the more he discovers in it , truth , delicacy, grandeur, and 
new beauties ever rising. • 

This statue, in Luni marble, was discovered towards the 
end of the xv century, near capo d’Anzo, formerly Aruium; it 
was purchased by pope Julius II, then a cardinal; who, on bis 
elevation to the pontificate, had it placed in the Belvedere gar- 
dens : the two hands which were wanting, were then supplied 
by Fr.-Jean-Ange de Moutorsalo, a pupil ofMichael-Angclo. 

Height, 6 feet lo inches. 
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ECOLB BAPH.VEL. ROME. 

LA. VIERGE ET L’ENFANT JESUS, 

UITE 

LA VIERGE AU DONATAIRE. 

Au milieu d’une gloire d’anges la Vierge est assise sur les 
nu^es, tenant dans ses bras I’enfant Jesus. Dans la partie infe- 
rieure du tableau est saint Jean-Raptiste, montrant au specta- 
teur legroupe glorieux, saint Francois implorantsa protection, 
et saint Jerome lui presentant le donataire Sigismond de Comi- 
tibus, secretaire du pape Jules II. II fit faire ce tableau comme un 
temoignage de la reconnaissance qu’il croyait devoir a la Vierge , 
pour I’avoir sauv^ d’un danger auquel il avait ete expose. 

Ce tableau fut mis d’abord dans une eglise de Rome connue 
sous le nom d'Ara-Coeli; il fut ensuite place dans le couvent 
delie CorUtsse, a Foligno, petite ville du duche de Spolette, a 
vingt-sept lieues de Rome; il vint a Paris en 1798. Il etait alors 
sur bois, et a ete mis sur toile, restaure, puis reporte en Italic 
en i8i5. • 

Raphael, dans ce tableau, s’est montre coloriste egal aux 
maitres de I’ecole venitienne ; cependant les carnations sont un 
peu rouges; les accessoires, le passage et les terrasses, sont 
rendus avec beaucoup de soin et de verite. Le fond represente 
un village sur lequel on voit tomber un meteore, qui rappelle 
sans doute I’evenement dont le donataire a voulu perpetuer le 
souvenir. 

Ce tableau a ete grave par M. Desnoyers. 

Haut., 8 pieds 6 pouces; larg., 6 pieds. 
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ITALIAN SCHOOL. •»•»»»««>» BAFFAF.liJt. HOME. 


THE VIRGIN AND llIE INFANT JESUS, 

CALLED 

LA FIERCE AU DONATAIRE. 

In the midst of a glory of Angels, the Virgin is seated, with 
the infant Jesus in her arms. In the lower part of the picture, are 
St. John the Baptist , pointing out to the spectator the glorious 
group, St. Francis imploring his protection, and St. Jerome 
presenting to him Sigismund de Comitibus, secretary to pope 
Julius II, who ordered this picture to be painted in testimony 
of the gratitude which he believed due to the Virgin, for having 
saved him from a danger to which he had been exposed. 

This picture was at first placed at Rome, in a church known 
by ibe name of Ara-Codi: afterwards in the convent delle Con- 
tuse, at Foligno, a small city in the dulchy of Spoletto , twenty 
seven leagues from Rome, and was brought to Paris in 1798. It 
was then upon wood; it has since been transferred on canva.ss , 
restored, and taken back to Italy, in i8i5. 

In this picture, Raffaelle has shown himself a colourist 
equal to the masters of theVenetian school ; the carnations how- 
ever are a little too red; the accessories, the landscape and 
the terraces, are given with much care and truth. In the back- 
ground a village is represented , upon which a meteor is seen 
falling, which doubtless is meant to record the event, the re- 
membrance of which, the donor of the picture wished to per- 
petuate. 

This picture has been engraved by M. Desnoyers. 

Height, 9 feet ; breadth , 6 feet 4 { inches. 
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£C0LE COURAGE. .»»»»«»»>«■ hus£e fran^ais. 

VENUS ET UN SATIRE. 

Quoiqu’on ait quelquefois d^ign6 ce tableau sous la d^no* 
roination de Jupiter et Antiope, nous n’aTOns pas cru devoir 
adopter cette opinion , parce que rien dans ce satyrc n’indique 
le maitre des dienx et la majesty qn’il devrait encore conserver 
dans ses d6guisemens amoureux. La figure semble etre simple- 
inent celle d’un faune qui profite d’une circonstance que le 
hasard lui pr^sente pour repaltre ses yeux des charmes de la 
d^esse de Cythere , que nous croyons bien caract^ris^ par sa 
nudity complete, par 1’ Amour qui I’accompagne, et qui, en> 
dormi pr« d’elle, abandonne son flambeau comme pour indi* 
quer que sa m^re n’est plus occup4e ni de Mars, ni de Mercure, 
ni d’Adonis, et que le moment pent devenir favorable pour un 
simple habitant des for^ts. 

Le Corr^ge a montr^ dans cette production les couleurs les 
plus vraies et les plus brillantes; le clair-obscur y est admi- 
rable, mais on ne pent s’cmp^cher de remarquer quelques 
fautcs de dessin. Les reflets de la verdure et de la draperie 
bleue que sonleve le satyre donnent aux chairs une vari6t6 qui 
ne nuit en rien a leur fraicheur. 

Le cardinal Barberin, neveu du papeUrbain VIII, fit cadeau 
de ce tableau an cardinal Mazarin; c’est de Hi qu’il vint dans 
la collection royale , dont il est un des plus beaux ornemens. 
Dans I’inventaire du cardinal, fait en i66i par Mignard, Du 
Fresnoy et Podesta, son estimation est port^ k 5ooo livres ; 
inaintenant il serait estim6 quarante fois davantage. 

11 a ^te grav4 par Audouin et par M. Jean Godefroy. 

Haut. , 5 pieds 9 pouces ; larg. , 3 pieds 9 pouces. 
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ITALIAN SCHOOL. CORUKGGIO. FRENCH MUSEUM. 


VENUS AND A SATYR. 

Although this picture has sometimes been described under 
the title of Jupiter and Antiope, we have not thought proper to 
adopt that denomination, because there is nothing, in this satyr, 
to indicate the greatest of the gods, and the majesty which he 
must still, in some degree, have preserved in his amorous dis- 
guises. The face appears to be merely that of a faun who, tak- 
ing advantage of a circumstance which chance offers him , is 
feasting his eyes upon the beauties of the Cytherean goddess , 
who seems to us well characterized by her complete nudity, 
and by Cupid asleep near her, and who has abandoned his 
torch, to imply, that his mother is no longer occupied, either with 
Mars, Mercury, or Adonis, and that the present opportunity 
is favourable even for a mere inhabitant of the forest. 

Correggio has displayed in this picture a colouring of the 
greatest brilliancy and truth; the chiar-oscuro is admirable, 
though it is impossible to avoid remarking, that there are some 
faults in the designing. The reflection from the verdure and the 
blue drapery which the satyr is raising, gives a variety to the 
carnations, without, in the least, injuring their freshness. 

Cardinal Barberini , the nephew of pope Urban VIII , pre- 
sented this picture to the cardinal Mazarin; thus it came into 
the royal collection, of which it forms one of the greatest. or- 
naments. In the inventory of the cardinal's property, m^de in 
i66t, by Mignard, Du Fresnoy, and Podesta, it is estintated as 
worth 5ooo fr. or aoo L. : it would now be estimated at forty 
times that sum. 

It has been engraved by Audouin, and by M. John Godeftoy . 

Height, € feet i inch; breadth, 3 feet ii finches. 
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VAN DICK. MUS^ HlANgAIS. 

PORTRAIT DE MONCADE. 

Van Dyck, si c^Iebre par un grand nombre de portraits , s’est 
particulieremeut distingu6 dans celui-ci, par la simplicity et la 
noblesse de la pose, ainsi que par la couleur la plus brillante et 
la plus vraie; la tcte du guerrier est calme et majestueuse ; ses 
armures ontunydat d’autant plus grand qu’ellessemblent faire 
opposition avec le cheval blanc , dont on peut admirer les formes 
et le mouvement. 

Francois de Moncade, comte d’Ossone et marquis d’ Ay tone , 
naquit a Valence a la fin dc i586, d’uiic famille noble qui pry* 
tend descendre de la maison de Baviere. II fit de tres bonnes 
ytudes, et se distingua dans la carriere niilitaire : au talent d’un 
gynyral il joignait beaucoup d’esprit, et une connaissance par- 
faite de I’histoire des differens etats de TEuropc. Ambassadeur 
de Philippe IV pres dc I’empercur Ferdinand II, il y obtint 
I'acilement la conliance des diplomatcs les plus ydairys, ct apla- 
nit les difficultes qui s’opposaient au retablissement de la paix 
en Allemagne. 

En 1 63a il fut nommy gynyralissime des troupes espagnoles 
dans les Pays-Bas, et mourut deux ans apres, emportant les 
regrets du peuple et des soldats. 

11 composa une Ilistoire de I’expydition des Catalans et des 
Aragonais contre les Turcs et les Grecs, sous le regne de I’cm- 
pereur Andronic Paldologuc; une Vie de Manlius Torquatus, 
en latin; et une Histoire du celebrc luonastere de Montferrat, 
egalement en latin. 

Ce magnifique portrait vient du palais Braschi a Rome; il a 
ete grave par Raphael Morghen. 

Haut., 9 pieds 3 poticcs; larg., 6 pieds. 


ECOLB FLAMANDB. 
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FLEMISH SCHOOL. •».«•••» VAN DTCK. n^**«**» FKENCU MUSEUM. 


PORTRAIT OF MONCADA. 

Van Dyck, so cefebrated for his many portraits, has parti- 
cularly distinguished himself in this , by the simplicity and 
grandeur of the attitude, and also by the extreme truth and 
brillancy of the colouring; the head of the warrior is serene 
and majestic : his armour produces the greater effect by its 
contrast with the white horse, whose form and motion cannot 
but be admired. 

Francis de Moncada , count d’Ossuna and marquis d’ Ay- 
tone , was bom towards the end of 1 586, in Valencia , of a noble 
family, which claims descent from the house of Bavaria. He 
made great progress in his studies and distinguished himself 
during bis military career ; to the talents of a general he joined 
considerable sagacity, and a perfect historical knowledge of the 
different states of Europe. Being ambassador from Philip IV 
to the emperor Ferdinand II, he easily obtained the confidence 
of the most enlightened diplomatists , and overcame the diffi- 
culties which opposed the re-eslablishment of peace in Germany. 

In i 633 , he was named generalissimo of the Spanish troops 
in the Netherlands, and died two years after, regretted by the 
people and the army. 

He composed a history of the expedition of the Catalonians 
and Arragonese against the Turks and Greeks , under the reign 
of the eii^eror Andronicus Paleologus; a Life of Manlius Tor> 
quatus in lalin ; and a History of the celebrated monastery of 
Montferrat, also in latin. 

This magnificent portrait came from the palazzo Braschi at 
Rome ; it has been engraved by Raphael Morghen. 

Height, 9 feet lo inches ; breadth , 6 feet 4 \ indies. 
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KCULE ESPAG^OLK. ..»«»> ZUIUtABAN. CABINET PARTICULIER. 


5»*-« 

SAINT ANTOINE. 

Deja, sous le n<> gZ , nous avons eu occasion de parier de 
saint Antoine, et des tentalions qu’Jl ^prouva. Ici nous le voyons 
se promenant v^lu d’un habit blanc, et accompagn^ d’un co- 
chon noir, qu’on nomme son compagnon, parce qu’en effet c’est 
le seul auimal qui puisse £tre dlev6 par des anacboretes conti- 
nuellement occupes a prier. 

Saint Antoine, n6 vers I’an a5i,fut on des premiers chr^liens 
en Egypte. La religion chr^tienne se r^pandant assez rapide- 
ment dans ce pays , changes la maniere de penser relativement 
aux morts, et on cessa I’usage des embaumemens , sans s’aper- 
cevoir des inconv^niens qui devaient en r^sulter. Les chaleurs 
de ce pays d^composant promptement les corps, pendant meme 
les ceremonies de la s6pulture, les assistans eprouverent la fu- 
neste influence des miasmes putrides, qui ne se trouvaient plus 
neutralises par I’abondance et la force des parfums. Une mala- 
die jusqu’alors inconuue se manifesta dans plusieurs villes, et 
la peste revint chaque annee causer une depopulation qui , 
gagnant partout, fit que le pays presenta bientut I’image d’un 
desert en place de cette antique Egypte , dont la splendeur rap- 
porteepar les historiens va nous itre mieux connue maintenant, 
au moyen des decouvertes importantes et des nombreux travaux 
de I’estimablc et savant M. Champollion jeune. 

Cc tableau, qui n’a jamais ete grave, se voit dans la salle a 
manger de M. le marechal Soult, due de Dalmatie. Sur la pierre 
a gauche on lit la signature Pran*^ di Zufbartin facie i636. 

Haut., 8 pieds 6 pouces; larg., 6 pieds 8 pouces. 
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SPIMSU SCHOOL. »•««>»»» ZGKBARAN. PRIVATE COLLECTION- 




S\ ANTHONY. 

We have already had occasion to speak , in n° gS , of St. An- 
thony, and of the temptations which he underwent. In this 
pictnre he is seen walking, clothed in white , and accompanied 
by a black pig , which is called his companion ; because , in fact, 
it is the only animal that can be brought up by anachorites, 
continually occupied in praying. 

St. Anthony was born towards the year a 5 1 , and was one of the 
earliest Christians in Egypt. Christianity, spreading rather rapid- 
ly, in that country, altered the manner of thinking relative to the 
dead ; and the custom of embalming was discontinued, without 
the inconveniences, which might result from it, being foreseen; 
but the heat of the climate decomposing the bodies immedia- 
tely, even during the ceremonies of sepulture, the assistants 
felt severely the terrible influence of the putrid vapours, no 
longerneutralized by theprofusionandstrengthof the perfumes. 
The plague, a disease till then unknown, appeared in many 
cities; and returning, almost yearly, caused every where a de- 
population, so that the country soon presented the appearance 
of a desert, instead of that ancient Egypt, whose splendour, 
recorded by historians , is about to be better known to us, by 
the important discoveries, and numerous researches of the 
learned M. Champollion Jun. 

This picture, which has never been engraved, is in the din- 
ing room of marshal Soult, duke of Dalmatia. Upon the stone 
to the left is seen the signature Fran^ di Zurbaran Jacie i636. 

Height, 9 feet; breadth, 7 feet i inch. 
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ECOLE FRAN(,AISE. REGNAULT. »*»* MCSEE UU LUXEMBOURG. 




SCENE DU DELUGE. 

Quoiquequelquespeiatres aaciens,et lePoussin enlreaulres, 
aieiit ose repr^senter le deluge univcrsel, cet <ipouvantablc 
cataclysine est une chose si liideuse et si Iriste, que plusieurs 
peintres ont prefi£r6 ne donncr qu’un Episode de cette horrible 
scene, et cela avec d’aulant plus dc raison que c’est le seul 
moyen de fairc voir des figures d’une asscz grande dimension 
pour permeltre de les etudier convenablement. 

Dans cette composition M. Regnault a repr^sente la terre d^ja 
couverte par les eaux, mais laissant encore quelque espoir de 
refuge sur les rochers et sur les montagnes. Un bomme dans 
I’eau jusqu’a mi-jambe porte son pere, dont la vieillesse le met 
dans la n^c< ssit^ d’employer des forces elrangeres pour 4viter 
d’etre englouti sous les eaux. Ce malheureux etait accompagne 
de sa femme, qui portait un enfant, mais un accident vient de 
lui faire perdre Tequilibre, et ellc se trouve renversee, prete a 
p4rir, et cberchant au moins a sauver son pr^cieux fardeau. 

Ce tableau, d’une bonne couleur, a 4te grav4 par Audouin. 

Haul., a pieds lo pouccs; larg., a pieds 3 pouces. 
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FRENCH SCHOOL. •*«»** RECNADLT. m>»»» LUXEMSOURG MUSEUM. 


A SCENE FROM THE DELUGE. 

Although some ancient painters, and Poussin among others , 
have dared to represent the universal deluge, this horrible 
event is a thing so hideous and melancholy, that many have 
preferred giving an episode only of the dreadful scene; and 
that, with the more reason, as it is the only way of showing 
figures of a size sufficiently large to permit of their being con- 
veniently studied. 

In this composition , M. Regnault has represented the earth 
already covered by the flood, but still leaving some places of 
refuge among the rocks and mountains. A man , with the water 
half way up his legs, is carrying his father, whose old age 
forces him to employ the assistance of another to save himself 
from being carried away by the waters. This unfortunate beiug 
was accompanied by his wife, carrying an infant, but having 
lost her footing, she has fallen , and though on the point of pe- 
rishing , still endeavours to save her child. 

The picture is well coloured , and has been engraved by Au- 
douia. 

Height, 3 feet; breadth , a feet 5 inches. 
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JITLIE I4AMMEE 


IN V. 


SCULPTURE. •»***•> 


AJiTIQUE. MUS^E FR.\N^AIS. 



JULIE MAMMEE. 

Les syinboles qui pourraient faire regarder cette figure comme 
etant une statue de C4res sont I’ouvragc d'un restaurateur mo- 
derue, et par consequent ne prouvent rien autre chose queson 
ignorance, puisque le caraclere de la tete indique visiblemeot 
un portrait; on a cru que ce pouvait etre celui de Julie Soemea, 
mere d’Heliogabale , mais uu examen plus attentif y a fait re* 
connailre sa soeur Julie Mammee , mere d’Alezandre Severe. 
Cette princesse fut massacree a Mayence en a35; elle avail eu 
plusieurs entretiens avec Origene, pour connaltre les principes 
de la religion chretienne. 

La tete ayant ete separee , quelques personnes ont pensti que 
peut-elre elle n’appartenait pas a la statue ; elles out cru y voir 
UD travail plus parfait que dans le reste, ce qui pourrait 4ga* 
lement s’expliquer par le soin qu’aurait mis le statuaire lui- 
meme a terminer la tete, tandis qu’il aurait pu ne pas retou- 
cher le reste du travail. 

La draperie de cette statue est ce qu’on peut trouver de plus 
parfait pour la souplesse, la v^rit6 et I’el^gance des plis : la per- 
fection avec laquelle elle est executde fait voir qu’elle appartient 
au siecle d’ Adrien; le nez, les deux mains et les deux pieds sont 
reslaur^s. 

La statue, en marbre de Carrare, vient de la villa Borgh^e; 
die est maintenant au Musee fran^ais. 

Haut., 5 pieds. 
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SCULPTURE. ANTIQUE. »••€>♦ FRENCH MUSEUM. 

JULIA MAMMEA. 

The emblems, by which this statue might be considered as 
that of Ceres , are the work of a modern restorer, and conse- 
quently are only proofs of his ignorance ; since the character of 
the head indicates decidedly that of a portrait; it has been 
thought to be that of Julia Socmias, the mother of Heliogabalus: 
but, after a more attentive examination , it appears to be her 
sister Julia Mammea, the mother of Alexander Severus. This 
princess was murdered at Mayence in i35 ; she had many con- 
ferences with Origen, for the purpose of learning the principles 
of the Christian religion. 

The head having been separated , some persons have be- 
lieved that it did not belong to the statue; they have considered 
it of a superior workmanship to the rest, which may easily be 
explained from the sculptor having given a greater finish to the 
head, while he might not have gone over the remainder of the 
work. 

The drapery of this statue is perhaps the finest that can be 
found, for its flowing ease, and for the truth and elegance of 
its folds : the perfection with which it has been executed shows 
that it belongs to the age of Adrian; the nose, the hands, and 
the feet have been restored. 

This statue, in marble of Carrara, came from the villa Bor- 
ghese; and is now in the french Museum. 

Height , 5 feet 4 inches. 
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£cOLE N\P0UTAINB. m«»** J. RIBERA. CABINET PARTICCMER. 

SAINT SEBASTIEN. 


N4 a Narbonne , dc parens originaires de Milan , saint Sebas- 
tian etait capitaine dans une des compagnies de la garde preto- 
rienne,ce qui ne I’empechait pasd’exerccr la religion catholique. 
Cepcndant la societe de fideles qui s’etait formee dans le palais 
meme de Dioeletien , et a son insu , fat bientot trahie : plusieurs 
d’entre eux souHrirent le martyre , et lorsque , sur la denoncia- 
tion d’un faux frere nomme Torquat, Sdbastien fut reconnu 
pour en etre le chef, I’empereur ordonna qu’il flit conduit dans 
un champ pres de la ville, par une compagnie d’arcliers qui le 
lia a un arbrc et le per^a a coups de flcches. Irene, dtant alie 
la nuit suivante pour cnsevelir le corps du martyr, fut bien 
surprise de le trouver encore vivant ; elle i’emporta , et aucune 
des plaies n’etant morlelle , S4bastien fut bientdt gueri. Mais 
peu de jours apres, le saint martyr s’^tant presente a DiocUtien 
dans I’espoir de le convertir, I’empereur ordonna de nouveau 
qu’on le lit p£rir, et qu’on le jetat dans le grand 4gont. 

Joseph Ribera, dit I’EspagnoIet, a reprcsentc cctte scene de 
la maniere la plus patbtitique. Le saint, malgr^ ses doulcurs 
corporelles, est soutenu par sa confiance en Dieu ; les femmes 
qui le secourent se montrent remplies de compassion. Ce ta- 
bleau, d’une belle couleur, d’un merveilleux elTet de clair- 
obscur, est encore remarquable par une expression sublime 
tians la tele de saint S^bastien, Sur la pierre a droite , ou est 
appuy£ le bras du martyr, on lit : Joseph Ribera de SpagnoUt F. 

Ce tableau apparlient aM. le mar^chal Soult; il n’avait jamais 
cl6 grav6. 

Larg. , 7 pieds a pouces; haul., 5 pieds 5 ponces. 
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SEBASTIAN. 

This saint was born at Narbonne of parents originally from 
Milan ; he was a captain in one of the companies of the pretorian 
guard; which did not prevent his following the catholic reli- 
gion. The society of the faithful, which had formed itself 
even in the palace of Diocletian and without his knowledge, 
was however soon betrayed : several of them suffered mar- 
tyrdom. When, denounced by Torquatus, a faithless compa- 
nion, Sebastian was recognised as the chief ; the emperor or- 
dered him to be immediately taken to a field near the city, by a 
band of archers, who bound him to a tree, and pierced his hody 
with their arrows. The following night , Irene having gone thither 
to bury the martyr, was much surprised to find him still alive; 
she carried him off; and none of his wounds being mortal, Se- 
bastian was soon cured. But, a few days afterwards the holy 
martyr presenting himself before Diocletian, in the hope to con- 
vert him, the emperor again ordered him to be put to death, 
and his body to be cast into the common sewer. 

Joseph Ribera, called Spagnoletto, has represented this scene 
in the most pathetic manner. The saint, in despite of his bo- 
dily sufferings , is upheld by his confidence in God ; the females 
assisting him are depicted full of compassion. This most finely 
coloured picture, the chiar-oscuro of which is wonderfully 
effective, is, moreover, remarkable by a sublime expression in 
the head of St Sebastian. On the stone to the right, upon which 
the martyr’s arm is leaning, is written : Joseph Ribera de Spa- 
gnok'l F. 

This picture belongs to marshal Soult , and has not yet been 
engraved. 

Width , 7 feet 7 ^ inches ; height, 5 feet 6 inches. 
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PAYSAGE, 

AVEC UN TROUPEAU DE CHfeVRES. 

Les tableaux de Claude Lorraln sont ordinairement une 
simple imitation de la nature, ou au moins un souvenir anquel 
le peintre n’a fait que de lagers changemens; aussi est ce la cou- 
leur qui en fait presque tout le charme. Cependant si on ne 
pent vanter le ^^ie du peintre relativement a la composition 
de son ouvrage, on peut au moins prendre pour modele la pu- 
rete deson goAt , qui lui a fait choisir un site agr^able, en I’em- 
bellissant d’nne chute d’eau dont TefTet parait d’autant plus 
briliant qu’elle est entour^e d’arbres toufTus. Le troupeau de 
chevres qu'il a mis sur le devant anime la scene d’une maniere 
tres piltoresque. 

Ce tableau, peint en 1641, a grav6 en 174a parViva- 
: a cette 6poque il faisait partie du cabinet de lord Jacques 
Cavendish. 

Larg., a pieds 7 pouces ; haul. , i pied lopouces. 
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LANDSCAPE, 

WITH A HERD OF GOATS. 

'X he pictures of Claude Lorrain are usually a sioiple imita- 
tion of nature , or at least a reminiscence with some slight al- 
terations by the painter; thus almost the whole charm consists 
in the colouring. If, however, the painter’s genius caUnot be ex- 
tolled as to the composition of this work, yet, at least, we 
may quote, as a model , the correctness of his taste, which led 
him tho select an agreeable prospect, embellishing it by a wa- 
ter-fall , the &ne effect of which is heightened from being sur- 
rounded by trees with thick foliage. The herd of goats placed^ 
in the foreground gives a very pleasing animation to the scene. 

The picture was painted in i64r, and engraved in 174* by 
Yivar^ : at which time it was in Lord James Cavendish’s col ■ 
lection. 

Width, 1 feet g inches; height, i foot ii j inches.. 
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KCOLE FRANgAlSE. LB SUEUR. 


MUSEE FRANgAIS. 


SAINT PAUL PRECHANT. 

Tandis que saint Pierre prechait pour convertir les Juifs, 
saint Paul,quiavait rccu de Dieu la connaissance de I’^vangiie, 
devint I’aputre des Gentils: il parcourut divcrses contr^es pour 
amener les palens a la foi de Jcsus-Christ. Ayant plus d’instruc- 
tion qu’aucun des autres apotres , ses discours faisaient d’autant 
plus d’imprcssion qu’il avait I’esprit vif et insinuant, parlait 
avec facility, avec dloquence , ct avec une autorite a laquelle il 
4tait difficile de ne pas coder. 

Il avait d4ja dt6 a Antioche, a Athenes, a Corinthe, et par- 
tout il avait op4r6 des conversions. Lors de son arrivee a Epliese, 
un miracle effraya tellement les habitans de cette ville que <ceux 
qui avaient cru venaient confesser et declarer cc qu’ils avalent 
fait. Plusieurs de ceux qui s’6taient occupes des sciences cu- 
rieuses (I’astrologie et la magie) apporterent leurs livrcs, les 
brulcrent devant tout le monde ; et le prix en ctant suppute , se 
trouva monter a cinquante mille denicrs. Ainsi la parole de Dieu 
s’dtendait et se fortifiait. > 

Le Sueur peignit ce tableau a Page de 3 a ans, il s’y montra 
sublime par la pensec. Quelle inspiration ! que de force et de ma- 
jesty dans la figure de saint Paul! la confiuncc et la soumission 
se foot voir dans ceux qui I’entourent! Combien sont nobles 
toutes les attitudes de ses personnages! comme les expressions 
sont justes! quel style dans les draperies! S’il rcstait quelque 
incertitude sur le sujet du tableau, on serait bientot reportd 
sur le lieu de la scene en voyant le grand temple du fond et la 
statue de Diane qui decore I’une des niches du peristyle. 

Ce tableau a ete grave par Etienne Picart et M. R.-U. Massard, 

Uaut., II pieds lo puuccs; larg., lopieds. 
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S\ PAUL PREACHING. 

While St Peter was preaching to convert the Jews , St Paul , 
who had received from God the knowledge of the Gospel , be- 
came the apostle of the Gentiles; he wandered over various 
countries to convert the pagans to the Christian faith. Being 
more learned than any of the other apostles, his sermons were 
the more impressive from his ready and persuasive mind, his 
facility in speaking, and that authoritative style of eloquence 
and manner, which was almost irresistible. 

He had already been to Antioch, to Athens , and to Corinth, 
and had every where made converts. Being arrived at Ephesus, 
he wrought there a miracle which inspired the inhabitants of 
that city with such fear that « many that believed came , and 
confessed, and shewed their deeds. Many of them also which 
used curious arts brought their books together, and burned 
them before all men : and they counted the price of them, and 
found it fifty thousand pieces of silver. So mightily grew the 
word of God and prevailed. » 

Le Sueur painted this picture when he was 3 a years old ; he 
exhibits in it the most sublime powers of thought. What inspi- 
ration! what strength! what majesty is displayed in St Paul! 
what confidence and submission in those assembled around 
him! How noble are the attitudes of his personages! what a 
correctness of expression ! what a style in the drapery ! If any 
doubt remained as to the subject of the picture, we would 
soon be reminded of the spot, by seeing the great temple in the 
back-ground, and the statue of Diana which adorns one of the 
niches of the peristyle. 

This picture has been engraved by Stephen Picart and R.-U. 
Massard. 

Height , ta feet 7 inches ; width , 10 feet 7 \ inches. 
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David. mcsi.b fkant-ais. 




ROMULUS ET TATIUS. 

Les Sabins ayant declare la guerre aux Romains sVtaient 
deja rendus maitres de leur citadelle, et I’armde romaine avail ^ 
fl^chi ; < Dans ce moment les Sabines, dont I’enlcvement avail 
allume la guerre, accourent les cbeveux epars, leurs vetemens 
en d^sordre. La peur, si naturelle aux femmes, c 6 dant a I’exces 
de leur douleur, elles osent se jetcr au milieu d’une gr^le dc 
traits, se mettent en travers des deux armies, arrctent les jave- 
lots, enchainent la fureur. Tantot s’adressant a leurs peres, tan- 
tot a leurs maris, elles les conjurent de ne point ensanglanter 
leurs mains du meurtre alfreux d’un beau-pere ou d’un gendre, 
de ne point souiller d’uu parricide le fruit de leurs entrailles, 
le sang de leurs cnfans ou de leurs petit-ills. — Si I’alliance que 
Tous avez contract^e par nous , si notre bymen vous fait hor- 
reur, tournez contre nous votre ressenliment; c’est nous qui 
causons les blessures et la mort de nos epoux et de nos peres. 
Nous aimons mieux perir que d’avoir a pleurei toute la vie la 
perle d’un 6 poux ou d’un pere. — Tout a coup on se calme , 
on se tail : les chefs s’avancent pour conclure le traits ; et non 
seulemcnt on signe la paix, mais des deux cil 6 s on n’en fait 
qu’une seule.v 

David, en suivant le r 6 cit de Tite-Live, a mis comme episode 
Tatius et Romulus sdpares par Ilcrsilie. II faudrait un espace 
plus grand que celui auquel nous sommes astreints pour pou- 
voir parler de tout ce qu’il y a de beau dans ce tableau , et nous 
nous contenterons de dire que, sous le rapport de la composition 
et du dessin, on y troiive un grand talent. 

La gravure de ce tableau a dtc faite par M. R.-U. Massard. 

Larg., 19 pieds; haul., ii> pieds. 
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5 >»'^ 

ROMULUS AND TATIUS. 

The Sabines having declared war against the Romans, were 
already masters of the citadel , and the roman army had given 
way : « At this moment the Sabine women , the carrying off of 
whom had caused the war, hastened thither, with dishevelled 
hair and disordered garments. Fear, so natural to women, yield- 
ing to the excess of grief, they boldly threw themselves into 
the midst of a shower of darU , and , placing themselves between 
the two armies , seized the spears and arrested the fury of the 
combatants. Alternately addressing their fathers and their hus- 
bands, they conjured them not to imbrue their hands in each 
other’s blood; not to destroy their kindred, their offsprings, or 
their grand children. — If the alliances you have contracted 
through us,if our marriages excite your horror, turn your resent- 
ment against us; it is we who cause the wounds and deaths of our 
husbands and of our fathers. We would rather perish than 
have to deplore, for the remainder of our lives, the loss of our 
husbands or of our fathers. — Suddenly a calm and silence suc- 
ceeded; the hostile chiefs approached to conclude a treaty, by 
which they not only signed a peace , but also united the two 
cities into one. » 

David , by following the account of Titus-Livius , has repre- 
sented by way of episode, Tatius and Romulus separated 
by Hersilia. It would require a greater space, than our limits 
admit of, to expatiate on all the perfections of this picture, we 
therefore merely observe, that it exhibits very great talent as 
to composition and design. 

This picture has been engraved by M. R.-U. Massard. 

Width, ao feet a j inches; height, 17 feet. 
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ECOLK GIRODET. »»«»«.»♦»♦ MUS^ FRANQAIS. 

J>*<5 

ENDYMION. 

Berger scion les uns, roi d’^gypte selon d’antres, Endymiou , 
petit-fils de Jupiter, fut chassd du ciel pour avoir nianqu6 de 
respect a Junon ; et pendant son exil sur la terre, il ^tait con- 
damne a un sommeil de trente ans, ce qui resscmble assez a un 
somnaeil pcrp^tuel , ainsi que I’ont dit quciques mythologues. 
C’est alors que la chaste Diane , cprise de sa beauts , venait le vi- 
siter cbaque nuit dans une grotte dn mont Latmos. Elle parvint 
sans doute a le r^veiller par momens, puisqu’elle en eut, dit-on , 
un fils et cinquante filles. 

Girodet ^(ait pensionnaire de I’Acad^mie de France a Rome 
lorsqu’il y fit ce tableau, en 179a. Envoys alors a Paris, il fut 
expos6 cette meme anii^e dans la galerie d’ Apollon : mais les 
4venemens politiques de ce temps empecherent le public d’y 
porter autant d’attention qu’il le mcritait;et iorsqu’il reparut 
au salon de I’an vii, il fit presque autant d’efTet qu’un tableau 
nouveau , et merita d’etre distingu6 sous tous les rapports : re- 
roarquable pour la composition et la couleur, il prdsenie une 
grande purete de dessin et un effet des plus brillans. 11 a ^tu 
grave par M. Cbatillon. 

Larg., 8 pieds; haut., 6 pieds. 
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ENDYMION. 

According to some a shepherd , according to others a king of 
Egypt, Endymion, a grandson of Jupiter, was expelled from 
heaven for wanting in respect to Juno; and during his exile on 
earth , was condemned to a sleep of thirty years, which , as some 
mythologists say, resembled a perpetual sleep. It was during 
this time, that the chaste Diana, enamoured of his beauty, vi- 
sited him every night in a grotto of mount Latmos. She con- 
trived, no doubt, to awaken him at times, since, it is stated she 
had by him one son and fifty daughters. 

Girodet was a pensionary of the French Academy at Rome 
when he painted this picture there in 1791; he then sent it to 
Paris , where it was exhibited the same year in the Apollo gal- 
lery : but the political events of that period prevented its re- 
ceiving the attention it merited ; when, in the year vii , it again 
appeared at the Louvre, it produced nearly as great a sensation 
as a new picture, and deserved distinction in every respect. 
Remarkable for its composition and colouring, it presents a 
great purity of design and a most brilliant effect. II has been 
engraved by M. Chatillon. 

Width, 8 feet 6 inches; height, 6 feet 4 ; inches. 
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SACRIFICATEUR. 

II n'est pas de statue qui I’emporte sur celle-ci pour la beaute 
des draperies, et I’exdcution en est si parfaite qu’on pourrait 
presque dire que le marbre fait illusion par sa souplesse et par 
la legerete avec laquelle les plis sont jetcs. 

Le vetement de cette statue est la toge romaine, manteau 
semi-circulaire d’une telle ampleur qu’il enveloppait le corps 
par un triple tour : Tune de ses extr6mit6s tombe pres du pied 
gauche, passe d’abord sur I’^paule du meme cote, tourne en- 
suite autour du torse sous le bras droit, puis revient une 
secondefois sur I’epaule gauche; I’autre extr6mit6 tombe eu6n 
par derriere en descendant jusqu’au talon. Dans cet arrange- 
ment de la toge, les plis pouvaient ctre varies a I’infini, suivant 
le goAt ou le caprice de celui qui la portait ; mais, parmi ces 
manieres, il serait difficile d’en trouver une qui offrit plus d’4- 
l^gance et de noblesse que celle que pr^sentc cette draperie. 
Dans cette statue, la toge,au lieu de s’arreter sur I’epaule gauche 
lors de son premier tour, monte jusque sur la t6te qu’elle enve- 
loppe et qu'elle pourrait couvrir tout- a -fait, suivant I’usage 
constamment observ6 des la plus haute antiquity. 

Cette statue, en marbre de Paros, 6tait aVenise dans le palais 
Giustiniani ; achet6e par un Anglais , elle fut transporl6e a Rome 
pour gtre restaur^e. Le pape Clement XIV en fit I’acquisition , 
et la pla^a au Vatican. Les deux mains sont modemes, mais la 
t£te est antique; cependant elle a d^tach^e , et pourrait bien 
n.e pas appartenir a la statue. 

Haut, 6 pieds lo pouces. 
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THE SACRIFICATOR. 

This statue is unsurpassed for the beauty of its drapery; and 
the execution is so perfect, that it might be almost said, the 
marble creates an illusion, by the flexibility and lightness with 
which the folds are thrown. 

The garment is the roman toga, a semi-circular mantle so ample 
that it girded the body three times : one of the ends falls near 
the left foot, passes at first over the shoulder of the same side, 
goes round the bust below the right arm , then turns a second 
time over the left shoulder; finally the other extremity, falls 
behind, reaching the heel. In this arrangement of the toga the 
folds might be varied a thousand ways, according to the taste 
or caprice of the wearer ; but, among them all , it would be dif- 
ficult to find one, offering more elegance and dignity, than that, 
displayed in the drapery before us. Here the toga , instead of 
stopping at the left shoulder on its first round, ascends over the 
head , which it envelopes , and can thus cover it completely, 
according to the custom constantly observed from the remotest 
periods of antiquity. 

This statue, of Parian marble, was at Venice, in the palazzo 
Giustiniani ; being purchased by an Englishman, he had it con- 
veyed to Rome to be restored , and sold it there to pope Cle- 
ment XIV, who placed it in the Vatican. The two hands are 
modern , but the head is antique ; it has however been sepa- 
rated, and perhaps does not belong to the statue. 

Height , 7 feet 3 inches. 
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IXOLK ESFAGNOLE. ****** HERRERA. CABINET PARTICCUER. 

SAINT BASILE 

DICTANT SES PR^ICEPTES. 

Saint Basile naquit a Cesar^e en Sag; il se fit remarquer des 
ses premieres Etudes, et alia les pcrfectionner d’abord a Con- 
stantinople, ensuile a Athenes, parce qu’on accourait encore 
de toutes parts dans cette ville pour se former a la puret^ da 
langage , et a ccUe 6l^gance attique qui rendait si c^lebres les 
grands ^crivains de la Grece. 

Basile, n^ de parens chr^ticns, ne fut baptist qu’a I’age de s8 
ans, an moment ou il voulut se consacrcrau service divin ; il fut 
ordonn^ sept ans aprcs, et a la mort d’Eusebe, en 870, il fut 
sacr6 archeveque de C^sar^e, puis mourut en 879, universel- 
lement regrette, non seulement par les chretieos, mais par les 
juifs et les paiens, qui le regardaient tous comme leur pere. Des 
connaissances etenducs et varices , une imagination riche , de 
sublimes conceptions, beaucoup d’ordre et de clart 4 dans les 
id^es, et de I’^l^gance dans Ic style , firent regarder Basile comme 
un des peres de I’dglise. 

Francois Herrera le pere, connu sous le nom de Herrera le 
vieux , naquit a Seville et mourut a Madrid en i 656 . II a repr 4 - 
sent6 dans ce tableau saint Basile exprimantdans une assemble 
de religieux les inspirations qu’il re^oit du saint Esprit, et que 
cbacun d’eux s'empresse d’6crire sous sa dict^. On pent croire 
que le personnage place a cote de saint Basile est Diego, ^vdque 
d’Osma, Tun des premiers inquisiteurs; de I’autre c6t6 est saint 
Bernard, abb6 de Citeaux; au dessous se voient saint Domini- 
que et probablement saint Pierre Icdominicain son compagnon. 

Ce tableau est un de ceux qui d^corent la salle a manger de 
M. le mar^chal Soult, due de Dalmatic. Il n’a jamais et^grav^. 

Ilaut., 7 pieds 5 pouccs; larg., 5 pieds 11 pouccs. 
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S\ BASIL 

DICTATING HIS PRECEPTS. 

St. Basil was born in Sag, at Cesaria, where he made himself 
remarked hy his first studies , to perfect which , he went to 
Constantinople and thence to Athens, which latter city was fre* 
quented from all parts , on account of that purity of style and 
attic elegance, which rendered the great writers of Greece so 
celebrated. 

Basil , though born of Christian parents , was not baptized 
until he was a8 years of age , when he devoted himself to the 
service of religion ; he was ordained seven years after, and at 
the death of Eusebius, in 3yo, was consecrated archbishop of 
Cesarea; he died in Syg , universally regretted , not only by the 
Christians , but by the Jews and the Pagans, who alike regarded 
him as a parent. From his extensive and varied knowledge, rich 
imagination , sublime conceptions, the great order and clearness 
of his ideas, and the elegance of his style, Basil was considered 
as one of the fathers of the church. 

Francis Herrera , the father, known by the name of Herrera 
the elder, was born at Seville, and died at Madrid, in i656. In 
this picture, he has represented St. Basil delivering, in a reli- 
gious assembly, the inspirations which he has received from the 
Holy Ghost , and ail present are writing them from his dicta- 
tiun. The personage by the side of St. Basil is supposed to be 
Diego, the bishop ofOsma, one of the earliest inquisitors; on 
the other side is St. Bernard , the abbot of Citeaux; lower down 
are St. Dominic, and probably St. Peter the dominican , his 
companion. 

This picture is one of those which decorate the dining room 
of marshal Soult, duke of Dalmatia. It has never been engraved. 

Height , 7 feet lo ^ inches ; breadth , 6 feet 3 \ inches. 
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CHARLES 1“. 

Roi d’Anglcterre en i6iS ; ce prince, remarquable par la pu> 
rete de ses niocurs ct par son extreme bont^ , eut un rcgne ora- 
geux , qui fut termini par unc terrible et sanglante catastrophe. 

Son gout pour les beaux arts I’ayant engage a former des col- 
lections de tableaux , de dessins et d’estampes , il voulut aussi 
recompenser les artistes, et dans le nombre Van Dyck fut celui 
dont il chercha a rendre la vie plus heureuse en s’ occupant du 
soin de sa fortune. Il voulut que les portraits de ce peintre fus- 
sent bien pay^s, et il les taxa a loo livres sterling pour les por- 
traits en pied et a la moitie pour les autres. 

Dans ce portrait, le prince est en habit de chasse, accompa- 
gne d’un page qui tient son cheval ; il decorait une des pieces 
de I’appartement de ce souverain , et fut vendu a I’encan par 
ordre de Cromwell. Apport^ alors en France, il passa dans la 
collection du marquis de Lassay, et fut achet^ a4,ooo francs a sa 
vente par ordre de M“>« du Barry, qui en fit cadeau a Louis XV. 
II est rest6 dans les appartemens de Versailles jusqu’en 1794; 
alors il fut place dans la galerie du Louvre, ou il est depuis 
celte epoque. 

Il a ^t6 tr^ bien grav 4 par Robert^Strange. 

llaut. , 8 pieds 4 pouccs ; larg. , 6 pieds 6 pouces. 
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FLEMISH SCHOOU 


VAN DTCK. .»«»»»»♦ FRENCH MUSECM. 


CHARLES I, 

KING OF ENGLAND. 

This monarch , who was distinguished by his domestic vir- 
tues, experienced a most turbulent reign , which was terminat- 
ed by a most terrible and sanguinary catastrophe. His taste for 
the fine arts having induced him to form collections of paint- 
ings, drawings, and engravings, he did not forget to recom- 
pense artists; amongst whom he particulary patronised Van 
Dyck, and took upon himself the care of his fortune. He resol- 
ved that this great artist’s portraits should be handsomely paid , 
and fixed the full-length at L. loo each, and half that sum for 
others. 

In this picture, the prince is in a hunting-dress , accompanied 
by a page, holding his horse; it decorated one of the king’s 
apartments, and was sold at a public auction by order of Crom- 
well. It was then brought to France, and came into the mar- 
quis de Lassay’s collection, at whose sale it was purchased for 
34,000 fr. or L. looo by order of du Barry, who presented 
it to Louis XV, It remained in the palace of Versailles till 1794 , 
when it was placed in the Louvre, and has since remained 
there. 

It has been well engraved by Robert Strange. 

Height, 8 feet 10 inches; width , 6 feet 1 1 inches. 
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£C0l^ FRAK^AISE. 


CABUiBT PARTICCUBB. 


»»«»»»»• CL. G^.LEE. 

5>»<5 

PAYSAGE. 

VUE DES BORDS DE LA MER, 

II est difficile de rendre par la gravure des tableaux dont le 
principal m^rite consiste dans la beauts et la v4ritd de la cou* 
leur; mais celui*ci, par Timmensit^ de son ^tendue, prdte a l’i> 
magination lea id^ les plus agr4ables. Pr^ des bords d’une 
mer calme, qu’on doit croire des environs de Naples, one 
femme assise et paralt ^mue, en entendant arriver celui qu’elle 
attendait impatiemmenU 

Ce tableau , peint eu i658 pour Francois Aberici, a pass6 de* 
puis dans les cabinets Fumow, Humphrey et Morres, ou il se 
trouvait en i74a> lorsqu’il fut grav6 par Vivarra. 

La gravure que nous en donnons aujourd’hui est en sens in* 
verae du tableau. 

Larg., 3 pieds i pouce ; hauL, 2 pieds 3 pouces. 
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FRENCH SCHOOL. >«>»<««* CL. GELEE. >»**»* PRIVATE COLLECTION. 


LANDSCAPE. 

VIEW ON THE SEA-SIDE. 

It is difficult in an engraving to give the effect of pictures, whose 
principal merit consists in the beauty and truth of their colour- 
ing; but this one, from the vast extent it embraces, imparts 
to the imagination the most agreeable ideas. Near the borders 
of a calm sea, apparently in the vicinity of Naples, is seated a 
female who seems to startle at hearing some one approaching, 
whom she was impatiently expecting. 

This picture was painted in t658 for Francis Aberici ; it has 
since been in the collections of Furnow, Humphrey and Morres; 
in the last of which it was, when engraved by Vivares, in 174 a. 

The etching we now present is reversed from the original 
picture. 

Width , 3 feet 8 j inches ; height , 4 feet 5 1 inches. 
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(£OLB FRANQAI8B. 


VERNET. CABINET PARTICOUER. 


5>«<i 

TROMPETTE TUE. 

En repr^entant un de ces accidens si frdquensala guerre, 
M. Horace Vernet a su donoer a un ev^nement maihcureux une 
teinte seotimentale qui touche le cceur et lui fait 4prouver une 
T^ritable emotion. 

La scene se passe aux avant-postes, puisqu’on aper^oit dans 
le fond des vedettes , dont Tune tire un coup de pistolet , ce qui 
indiqueassez I’approche d’une troupe ennemie. Un trompette, 
charge de porter un ordre, vient d’etre frappe d’une balle qui I’a 
renvers^ de son cheval , et deja il est sans mouvement. Son chien 
fidele croit pouvoir le secourir, et leche doucement la plaie de 
celui dont il ne pourra plus recevoir les caresses. Si le trompette 
a £t^ frapp4 loin de son regiment, il a cependant pres de lui un 
compagnon qui parait vivement 4mu, en voyant inanime celui 
dont la voix , qu’il n’entendra plus, I’excitait et le faisait tres- 
saiilir. Quelle precaution prend le cheval en s’approchant de son 
maitre ! quelle inquietude dans ses oreilles 1 quel etonnement 
dans ses yeux! 

Ce tableau fait partie du cabinet de Madame, duchesse de 
Berry. 11 a ete grave par Johannot. 

Larg. , I pied lo pouces; haut. , i pied 6 pouces. 
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FIlE^XB SCHOOL. nOR. VBRNET. .».»«« PRIVATE COU.ECTIOH. 


THE DEAD TRUMPETER. 

In representing one of those events so frequent in war, Ho- 
race Vemet’s skill has shed, over a painful spectacle, a feeling 
which touches the heart and excites in it a true and natural 
emotion. 

The scene is at one of the advanced posts , as in the back- 
ground appear videttes, one of whom fires his pistol, which 
dearly indicates the approach of an enemy’s party. A trum- 
peter, who was carrying an order, has just been struck by a 
ball : he has fallen from his horse, and lies motionless. His 
faithful dog thinks he can afford succour, and licks the wound 
of him, by whom he will never more be caressed. If the trumpeter 
lias fallen at a distance from his regiment , he yet has near him 
a companion , that seems deeply touched , on finding inanimate, 
that being , whose voice , which he now hears no more , once 
excited and roused him. With what precaution the horse ap- 
proaches his master ! what astonishment is displayed in his eyes ! 
what disquietude in his ears 1 

This picture belongs to the Dutchess de Berry’s collection. 
It has been engraved by Johannot. 

Width, 1 foot II i inches; height, i foot 7 inches. 
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GIBODLT. »«**.**♦ C&iiLNtr 1’ARHCl'UtK 


J3>»^ 

DANAE. 


Une figure de femme dcbout , sur un lit lout par*em6 de Qeurs, 
se regardant dans un miroir que lui prwenle 1’ Amour, el qui 
chcrche a ajusler sur sa tele un long voile, qui ne d^robe au- 
cun de ses charmes. Telle cst la composition a laquelle Girodel 
a donn6 le nom de Danae. 11 n’est pas facile de saisir, au pre- 
mier aper^u, en quoi celte figure peut repr6senlei- la fille d’A- 
crisius, qui ful enferni6e par son pere, et devinl pourtant la 
mere de Persee , Jupiter ayant r^ussi a s’introduire pres d’elle 
cn se m6tamorphosant en pluie d’or. On trouve cependant a 
gauche un mur qui indique la tour dans laquelle Dana6 fut en- 
fermie. La lance qu’on aper^oit entour^e de pavoU designe que 
les gardes furent endormis; les ^toiles rappellent que la scene 
se passe dans la nuit; la richesse du lit fait voir que for ful 
prodigu^; les fleurs indiquent le plaisir qui se rencontre dans 
I’effervesconce de la jeunesse; el 1’ Amour, en approchant son 
flambeau , monlre qu’il parvient loujours a enflammer les cocurs, 
malgrd les precautions qu’on cherche a prendre pour I’eviter. 

On peut remarquer dans celte figure one grande puret6 de 
dessin ct une pose des plus gracieuses; elle a el6 peinte en i797» 
pour orner Tun dcs trumeaux du salon de M. Gaudin; elle a el6 
enlev6e depuis par un des propri6taires, M. Rillict, a qui elle ap- 
parlienl encore. Elle a 6t6 lilhographiee par M. Aubry Lecomle. 

Haul., 5 pieds 5 pouces; larg., a pieds lo pouces. 
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DANAE. 

A female figure standing upon a bed, strewed with flowers, 
looking at herself in a mirror held by Cupid, and endeavour- 
ing to adjust a long veil upon her head which conceals none 
of her charms : such is the composition to which Girodet has 
given the name of Danae. It is not easy, at the first glance, to 
perceive how this picture represents the daughter of Acri- 
sius, who, although immiu'ed by her father, yet became the 
mother of Perseus; Jupiter having transformed himself into a 
shower of gold , and gained access to her. To the left, however, 
is a wall, which indicates the tower in which Danae was shut 
up. The lance surrounded with poppies shews that the guards 
were lulled to sleep; the stars, that the scene occurred during 
the night ; the richness of the bed , that gold was lavished ; the 
flowers shew the pleasure experienced during the efferves- 
cence of youth; and Cupid, approaching his torch, implies 
that he always contrives to inflame the heart, in despite of tho 
precautions taken to keep him off. 

A great purity of design and one of the most graceful atti- 
tudes distinguish this picture ; it was painted in 1797 , to orna- 
ment one of the piers of M. Gaudin’s drawing room; it has 
since been removed by M. Rilliet to whom it still belongs. 

Danae has been done in lithography by M. Aubry Lccomtc 

Height, 5 feet g inches; breadth , 3 feet. 


1-13. 


Digitized by Google 



Digitized by Google 



I 



Digitized by Goqgte 








■' .1: . • t • = • I - ' 

t 

• • \ . I ! V 

r.‘« . ^ f ••l isr,- .1^ 

. .jIiIu lu: .toitfcr I.’ e.'u: -• '• 



•i* ••r 1 . 

.</ >1 i> C..’ • 

'khi 

l>\- > r.^r\ ' f'- 

Sv- :• . "1C U* <1 ' i'. !• ’ll 
c 'm'; i '"*. • 

-til Itliv’j'..'.' 
i.»;. ^ i' jju-l*' , j)OH' K 





Digitized by Google 


% 


y 


* t. 




.■ ». 3 = 

'VV 


f-t 


t' ' 




Digitized by Google 


SCULPTLIIE. ANTIQDB. MDS^.E FRAM^AIS. 

JULIE DOMNA. 

Femme de Septime Severe, et mere de Caracalla, Julie s’est 
rendue c^l^re par sa beauts, son esprit, son instruction et ses 
debauches. N6e de parens obscurs, qui vivaient en Syrie, ellc 
devint imp^ratricc, et re^ut encore apres la mort de son mari 
les hommages du s^nat et du peuple; mais elle eut ensuite le 
malheur de voir p6rir Ic plus jeune de ses fils, qui iut poignard6 
entre ses bras par Caracalla son propre frere. Les chagrins dont 
la fin de sa vie fut abreuvte la ddterminerent a se laisser mourir 
de faim a Antioche , en a 17. 

La maniere dont cette statue est drap6e a Iaiss6 Visconti dans 
I’ind^cision de savoir si I’artiste avait voulu repr^senter Julie en 
muse, afin de faire connaitre son goiit pour l’6tude, ou bien s’il 
a voulu lui donner le caractere de la pudicitS pour rappeler ses 
vertus. 

Les draperies, du meilleur gofit, indiquent l' 4 coIe qui se for-> 
ma sous le regne d’ Adrien, mais les chairs ne sont pas d’une 
aussi bonne execution. Cette statue, en marbre pent6lique, est 
du petit nombre de cellcs qui n’ont aucune restauration ; elle a 
^t^ trouv^e au commencement du xviii” sirale, dans le golfe de 
Sydra, sur la c6te de Barbaric. 

Plac^e autrefois dans la galerie de Versailles, elle est main- 
tenant au Mus^e du Louvre. 

Ilaut. , 5 pieds 7 pouces. 
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SCULPTURE. ANTIQUE, ••e»ec FRENCfl MUSEUM. 




JULIA DOMNA. 


Julia, the wife of Septimius Severus,and mother of Cara- 
calla, acquired celebrity by her beauty, her wit, her learning, 
and her debaucheries. Born of obscure parents, who lived in 
Syria , she became an empress , and after the death of her hus- 
band , still received the homage of the senate and of the people. 
But she afterwards had the grief of seeing the youngest ef her 
sons perish : he was stabbed in her arms by his own brother, 
Caracalla. The misfortunes which embittered the latter part of 
her life , made her take the determination of starving herself 
to death at Antioch , in a 1 7. 

The <ast of the drapery has excited Visconti’s doubts , whe- 
ther the artist wished to represent Julia as a muse, in order to 
show her taste for study ; or whether he intended to characte- 
rize her as the goddess Pudicitia, to recal her virtues. 

The drapery is in the best taste, and indicates the school 
which was formed under the reign of Adrian , but the flesh is 
not so well executed. This statue, in pentelic marble, is among 
the few that have not required any restoration ; it was found at 
the beginning of the xviii century in the gulf of Sydra, upon 
the coast of Barbary. 

It was formerly placed in the gallery of Versailles, but is at 
present in the Louvre. 

Height , 5 feet 1 1 inches. 
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\ i 38 The Sacrificator. 


3fuseum Pio^clementini, 


1 i 3 g St. Basil. 

nsaBBaA. 

Private ccllection. 


1 i4u Charles the First. 

Vav Dick. 

French museum. 


1 til A Landscape. 

Cl. Gblib. 

Private collection. 

*4 

\ 142 The Head Trumpeter. 

H- Vbrvbt. 

Private collection. 


1 x 43 Danae. 

Gibodbt. 

Private collection. 


\ x 44 Julia Domna. 

.... 

French museum. 
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